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Pabouas nporpamma y4yeOHOW TUCHMIUIMHBI pa3dpaboTaHa B cooTBeTcTBUU ¢ DenepanbHbIM
rOCYJapCTBEHHBIM 00pa30BaTENbHBIM CTAaHAAPTOM BBICHIETO OOpa3OBaHMs 10 HAIMPABICHHIO
noarotoBku 53.04.04 [{upuxupoBaHue, yTBep KJI€HHBIM IPUKa30M MUHUCTEPCTBA 00pa30oBaHUs
u Hayku Poccuiickoit @enepanuu ot 23 asrycra 2017 roga Ne 817, 3apeructpupoBaHHBIM
Mumntoctom P® 13.09.2017 (peructparmonnsiii Ne 48167).

PaGouass mporpamMma yueOHOW MUCHMILUIMHBI OJOOpeHa Ha 3acefaHuu Kadeapsl
TYMAaHUTApHBIX U COLMATbHO-3KOHOMUYECKUX AUCHUIUIMH OT «26» siuBapsa 2023 r. IIporokon
Ne 5.

N.o. 3aBenyromiero kadeapoil TI'yMaHMTapHbIX M COLMAIbHO-?)KOHOMMUYECKUX JUCLUILUIUH,
KaHAuaaT GUII0IOrHYeCcKuX HayK, noueHT — JKypasiesa H.B.

Pazpabotunk — crapmuii npemnogaBarenbs KadeApbl T'yMaHMTapHbIX M COLIMAIBHO-
skoHOMHYecKuX aucnuiuinH [{okamo F0.B.



1. HEJHA U 3AJAYUN OCBOEHUSA JUCIUIIVIMHbI

eau fUCHUNIMHBI.

Llenbto oOy4yeHMs SBISETCA MOBBILICHHE HCXOJHOTO YPOBHS BIAJCHHUS AHIIMHCKUM
SI3BIKOM, JOCTHTHYTOTO Ha TpEAbIIymieil craauu oOpa3oBaHus (OakamaBpuaT), W OBJaJCHHE
HEOOXOIUMBIM U JOCTATOYHBIM YPOBHEM HMHOSI3BIYHONW KOMMYHHKAaTHMBHON KOMIIETCHLMU IS
pelIeHusl COIMaIbHO-KOMMYHHUKATUBHBIX 3a/1a4 B PA3JIMYHBIX OOJACTSIX MPOECCHOHATBHOM,
HAY4HOH, KyJbTypHOH M OBITOBOM cdep HeATeNbHOCTH, NpH OOLIEHWU C 3apyOeKHBIMU
napTHepamMu, a TaKKe Uil JalbHeHmero camooOpaszoBaHus. V3ydeHue aHTIIMHCKOTO S3BIKA
TaKXKe TIPHU3BAHO OOECHEeYUTh Ppa3BUTUE KOMILJIEKCa OOLIEKYJIbTYPHBIX U OOIIEHAYYHbBIX
KOMIICTCHIINM, BKJIIOYas:

1. BOCIIMTAHUE TOJIEPAHTHOCTH M YBaXKCHMS K JTyXOBHBIM LIEHHOCTSIM Pa3HbIX CTPaH
Y HapOJOB;

2. pa3BUTHE KOTHUTHBHBIX U HCCIENOBAaTEIbCKUX YMEHUH C MCIOJIb30BaHUEM
peCcypcoB Ha aHIVIMICKOM S3BIKE;

3. pacuiMpeHre Kpyro3opa M IOBBILIEHHE OOLIe TIyMaHUTApHOM KYJIbTYpPbI
CTYyJICHTOB;

3aga4yu AUCHHUILINHBI:

- pa3sBUTHE HABBIKOB BOCHPUATHS 3Byyalled (MOHOJIOIMUYECKONW U JHAJIOTHMUECKOM)
peuy;

- pa3BUTHE HABBIKOB YCTHOW Pa3rOBOPHO-OBITOBON peyH;

- pa3BUTHE HABBIKOB UTCHMS U MHCHMa;

- pa3BUTHE HaBBIKOB IyOJMYHOH peun (cooOlieHue, AOKIal, Npe3eHTauus, npecc-
KOH(epeHLIUs, JUCKYCCus);

— pa3BUTHE HABBIKOB YTEHUS CHEIUAIBbHOM JUTEpaTypbl C LEIbI0 MOIYYEHUS
npodecCuoHAIbHON HH(pOpMaInu;

- 3HaKOMCTBO C OCHOBaMH pedepupoBaHUs, aHHOTUPOBAHMS U IE€PEBO/IA TEKCTOB
0 CIIEUAIIbHOCTH;

- pa3BUTHE OCHOBHBIX HABBIKOB IHUCbMa JUISl NMOATOTOBKM TEKCTOB ITYOJIMYHBIX
BBICTYIIJICHUH, DPEKJIAMHBIX COOOLICHMH, a TaKKe pa3BUTHE KOMMYHUKAaTUBHOM (YHKIMU
AQHIJIMHCKOTO  sA3bIKa  JUIsl  JOCTMXKEHMsSI  NpPO(ecCHOHAIBHBIX  IeJied UM pelleHus
npodeccuoHaIbHbIX 3aa4.

2. MECTO JUCHMIIJIMHBI B CTPYKTYPE OIIOII BO

Vuebnas jucuumianHa «MHOCTpaHHBI S3bIK» (QHIIMICKUNA) 10  HaNpaBJICHUIO
noaroroBku  53.04.04  QupwxupoBanue, npopwib  HOATOTOBKU  «JlupukupoBaHue
aKaJeMUYECKUM XOpOM» BXOAUT B cocTaB Obs3arenbHol yacTu biioka 1 Aucuuminael (MoLysin)
y4eOHOro IJIaHa.

3. TPEBOBAHMS K PE3YJIBTATAM OCBOEHUA COAEP)KAHUSA
YYEBHOU JUCHUIIJIMHBI

IIponiecc ocBoeHMs y4yeOHOM OUCLMIUIMHBI HampaBieH Ha (POpMUPOBAHHE 3JIEMEHTOB
cnenyromux kommereHiuit B coorBerctBun ¢ ®I'OC BO u OIIOII BO no HampaBieHU:o
noaroroBku 53.04.04 upuxxupoBaHue



Kox
KOMIIeTEHIMHU

Conepxanue
KOMIIEeTeHIIHH

Ilnanupyemble pe3yabTaThbl 00y4eHHs
(MHIMKATOPBI JOCTHKEHUS KOMIIETEHIMH)

YK-4

CriocobeH npuMeHsITh
COBPEMCHHBIC
KOMMYHHUKATHBHBIE
TEXHOJIOTUH, B TOM
qrcie Ha
WHOCTPAHHOM(BIX)
A3bIKe(ax), A
aKaJIeMUYECKOTO U
npo¢eCCHOHATHLHOTO
B3aUMO/ICHCTBUS

3HaTh:

— S3BIKOBOM MaTepuan (JIEKCUYECKUEe EIUHUIIBI U
rpaMMaTUYEeCKUE CTPYKTYpbl), HEOOXOIMMBIN U
JIOCTATOYHBIN U1 OOILICHHS B Pa3IMUHBIX cpefax U
cdepax peueBoi IeATSIILHOCTH.

Ymern:

- BOCIPUHUMATDH Ha CIyX U MOHUMATh COJCpPKAHHE
AyTeHTUYHBIX 00IIeCTBEHHO-TIOJTUTHYECKHUX,
yOIUIIUCTUYECKUX (MEIUNHBIX) u
nparMaTU4eCKUX  TEKCTOB,  OTHOCAIIUXCS K
Pa3IUYHBIM TUIIAM PEYH, BBIASIATH B  HHX
3HAUMMYI0 UH(POPMAIHIO;

- MOHMMATh COZAEp)KaHWE HAYYHO-TIOMYJISIPHBIX W
HAYYHBIX TEKCTOB, 0JIOrOB/Be0CaiTOB;

- BBIOCNATH  3HAYNMYI  HHQOpMAIMIO U3
parMaTH4eCKUX TEKCTOB CIIPaBOYHO-
MH(POPMALMOHHOTO U PEKJIAMHOTO XapaKTepa;

- BECTH Juaior, coOJrofas HOPMBI PEYEBOTO
ITHKETa, WCIONB3yS  pa3U4yHble  CTPATErHu;
BBICTpauBaTh MOHOJIOT

- COCTaBJATH JICJNIOBBIE Oymaru, B TOM HYHCIE
0QOpMIISTH CurriculumVitae/Resume u
COIIPOBOJIUTENIFHOE THCHhMO, HEOOXOJUMBIE TpHU
npueMe Ha paboTy;

- BECTH 3allCh OCHOBHBIX MbIcNell u (akTtoB (u3
ayMOTEKCTOB W TEKCTOB JMJii YTEHHUA), 3aIucCh
TE3UCOB  YCTHOTO  BBICTYIUICHHUS/TTUCBMEHHOTO
JOKJIaJa Mo u3ydaeMoil npobieme;
- TOIIEpPKHUBATh  KOHTAKTHI
AIEKTPOHHOU MOYTHI.

Baaners:

- TPAaMMaTHYECKUMHU KaTeTOPUSIMHU U3y4aeMOoro (bIX)
MHOCTPaHHOrO (bIX) A3bIKA (OB).

Ipy  IOMOIIHU

YK-5

Cnocoben
aHAM3UPOBATh U
YYUTHIBATH
pa3zHooOpa3ue KyJabTyp
B IIpolLiecce
MEXKYJIBTYPHOTO
B3aUMO/ICHCTBUS

3HaTh:
- MCXAaHHU3MBbI Me)KKy.]II:TypHOI‘O B3aHMOH€ﬁCTBHH B
0O0IIIECTBE HA COBPEMEHHOM 3Talle.

YMeTh:

- TOJIEPAHTHO B3aUMOJCHCTBOBATh c
HpeIlCTaBI/ITe.HHMI/I pa3JII/I‘-IHI)IX Ky.HI)Typ .
Baagern:

- HaBbIKAMHM MEXKYJIbTYPHOIO B3aUMOAECUCTBUS C
Y4ETOM pazHO00pa3us KyJIbTyp.




4. CTPYKTYPA U COAEPKAHUE JTUCIUITIJIMHBI

4.1. OFbEM YYEBHOM JUCIUATIJINHBI 1 BUJbI YYEEHOM PABOTHI

Cemectp| Cemectp | Cemectp | CemecTp
. Bcero
Buj yyeoHoii padoThl 4ACOB 1 2 3 4
KoJ-Bo yacos
1 2 3 4 5 6
AyAUTOpPHBbIE 3aHATHS 122 37 3 3 2%
B ToMm uncne:
Jlexumu (JI)
Cemunapsl (C)
[Ipaktuueckue 3ansatus (I13): rpynmnosele, 122 37 3 3 26
MEJIKOTPYNTIOBBIC, MHAUBHIyaJIbHbIE
Koncynbranuu
Kypcosast pabota
CamocrositesbHas padora cryaenra (CPC)| 121 22 22 40 37
Bu1 npoMe:KyTOUYHOI aTTecTaluu:
3auer (3) unu sx3ameH (9) 9 - 3 3 90
HUTOI'O: Yacos 252 54 54 72 72
O6mas 3au.eq. .
TPYAOEMKOCTh
4.2. COJEP)KAHUE YUYEBHOM JUCIUITLINHBI
4.2.1. TemaTu4eckoe IVIAHUPOBaHUE YUeOHOM TUCHMILINHBI
Bcero AyAUTOpPHBIE 3aHATHUS
4acoB
No HaumeHoBaHue TPY2O | JTexcn | Cemu IIpakTHyeckue 3aHATHA 8
PasACIoB HTEM | o @ o un | mape: | TPYIIOB | MEIKOIPY | HHAMBHA ©
CTH ble NnoBble | yajbHbIE
1 2 3 4 5 6 7 8 9
JIMHTBUCTHYECKU I
MaTepua:
. | Domerika, 59 28 31
I'pammatuka,
Jlekcuka u
dbpazeonorus
2. | T'oBopenue 40 30 10
3. | UreHue 50 20 30
4. | AyaupoBaHue 30 20 10
5. | lucemo 42 12 30
6. AHHOTHUpOBaHME 2 12 10
IlepeBon
. | Ox3amen 9
Bcero: 252 122 121




4.2.2. Copep:xanue pa3aesoB y4eOHOM JMCHUIITTHHbBI

HanmenoBanue
Ne n/m Conepxanue pasjaena
pa3esioB M TeM
JIMHrBUCTHYECKHIA Crenuduka JEKCHYECKUX CPEICTB  BBIPAKCHHUS
MaTepuan CoZlepKaHuUs TEKCTOB 1o CTIEUAIBHOCTH
doneruka MarucTpaHTa.
MHOTr03Ha4HOCTh ~ CIYKEOHBIX U  OOIIEHAYYHBIX
CJIOB.
MexaHu3Mbl  CIIOBOOOpa3oBaHUs (B TOM 4HCIE
TEPMUHOB U MHTEPHALIMOHAIBHBIX CIIOB).
YnorpeburenbHble (Hpa3eoqorniecKiue COYeTaHus B
MUCHbMEHHOM PeY U3y4aeMoro s3bIKa.
CnoBa, crnoBocoueTanus ©  (Pa3eoNOTU3MEI,
XapakTepHble [UId YCTHOM peud B CHUTyalUsX
JIEJIOBOTO OOIIEHUSI.
CokpalieHus ¥ ycJIOBHbIE 0003HaUEHUsI.
I'pammatuka ITopsii0K CIIOB IPOCTOrO MPEJIOKEHHSL.

CroxxHOE TIpe/UIOKEHHE: CI0)KHOCOYMHEHHOE U
CJIO’KHOTIOTYMHEHHOE TIPEJIOKEHHUSL.

Cor03bI 1 OTHOCHTENBHBIE MECTOMMEHHUS.
Ynorpebiienue TUYHBIX (OPM TJIaroyia B aKTHBHOM
3ajore.

CornacoBaHue BpeMEH.

[TaccuBHBIE KOHCTPYKIIHH.

OyHKIMY UHOUHUATHBA.

@OyHKINU repyHANS.

MopasibHbI€ TJIaroJIbI.

MopanbHble TJIAarojibl ¢ MPOCTHIM U NEPPEKTHBIM
nHOUHUTHBOM; (pyHKIMH TiarosioB should u would.
Y CII0BHBIE TIPEJUIOKEHHS.

Jlexcuka u ¢pazeonorus

Crnenuduka JEKCUUECKUX CPEICTB  BBIPAKCHUS
coJiepKaHus TEKCTOB 1o CTIEUAIBHOCTH
MarucTpaHTa.

MHOTr03Ha4HOCTh ~ CIYKEOHBIX U  OOIIeHAYYHBIX
CJIOB.

MexaHu3Mbl  CIIOBOOOpa3oBaHUs (B TOM 4YHCIE
TEPMUHOB U UHTEPHALIMOHAIBHBIX CIIOB).
YnorpeburenpHble (Hpa3eoqorniecKue COYeTaHus B
MUCHbMEHHOM PeUYH U3y4aeMoro s3bIKa.

CnoBa, crnoBocoueTanus ©  (Pa3eoNOTU3MEI,
XapakTepHble [UId YCTHOM peud B CHUTyalUsX
J€JI0BOTO OOILEHMS.

CokpalieHus ¥ ycJIOBHbIE 0003HaUEHUs!.

I'oBopenue

TpeOGoBaHus K 3HAHUSIM U YMEHUSM MarucCTpPaHTOB B
00JIaCTH TOBOPEHUSI:

Branenue HaBbIKaMu M YMEHUSIMU:

° MMOATOTOBIICHHOM, a TaKxe
HEMOJIrOTOBJICHHOW MOHOJIOTMYECKOW peYu B BUJE
pe3roMe, COOOIICHUS, TOKIIaIa;




. JMAIIOTHYECKOW  peyd B CHUTYalUsIX
HAyYHOTO, MpPO(ECCHOHATLHOTO H  OBITOBOTO
oOLIeHHUsT B Mpeleiax HW3YYEHHOrO SI3bIKOBOTO
Marepuana.

YreHune

TpeboBaHuUs K 3HAHUSM M YMEHUSAM MarMCTPaHTOB B
00JIaCTH UTEHUS:
BrajgeHne HaBbIKaMH U YMEHUSMH:

Yurath OpUTHHAJILHYIO JTUTEPATypy o
CHELUAaJIbHOCTH, ONUPAsICh HA U3yYEHHBIN SI3bIKOBOM
Marepua, (dOHOBEIC CTPaHOBEIYECKHE u

npodeccCHOHAIbHBIE 3HAHUS M HABBIKH S3bIKOBOW U
KOHTGKCTyaJIBHOf/'I JOoraakuy.

CoBepIIeHCTBOBaHWE  HABBIKOB ~ YTEHHMS  Ha
aHIVIMIICKOM  fA3BIKE  IIPEIIoJIaraeT  OBJAJCHHE
CIICAYIOUIMMH  BHMJAMH YTEHUs C  Pa3IM4HOM
CTCIICHBIO ITOJIHOTHI U TOYHOCTHU ITIOHUMAaHUA:

d IPOCMOTPOBBIM C €TI0 O3HAKOMJICHHS C
TEMAaTHUKOW TEKCTa W IPEATNoJararoiiee yMeHue Ha
OCHOBE  WU3BJICYEHHOW  HMH(OpPMALUU  KpPaTKO
OXapakTepu3oBaTh  TEKCT C  TOYKU  3pEHHS
[IOCTABJIEHHOW MTPOOJIEMBI;

d O3HAKOMUTENBHBIM C II€JIbI0 PA3BUTUSA Y
MAarvuCTpaHTOB YMCHHA IPOCICAUTL Pa3BUTUC TCMBbI,
OO0IIyI0 JIMHUIO apryMEHTAallMd aBTOpa U IMOHATH B
1esioMm He MmeHee 70% OCHOBHOM MH(pOpMaLny;

hd HN3ydaromuM IJid pa3BUTHA YMCHHA I10JIHO
Y TOYHO MOHSTh COJICPKAHUE TEKCTA.

AynupoBanue

TpeboBaHus K HaBbIKaM U YMEHHUSM MarucTpPaHTOB B
00J1acTH ayIupOBAHMUSL:

Bnagenne HaBbIKaMH M YMEHUSIMU ayAUpOBaTh
OPUTMHAIBHYIO MOHOJIOITMYECKYIO U IHAJIOTHYECKYIO
peub MO CIEUUaTbHOCTH, ONMPASCh HA U3YYEHHBIN
A3BIKOBOM MaTepHaj, (pOHOBbIE CTPaHOBEIYECKHE U
npodeCCHOHANbHBIE 3HAHWS, HABBIKH SI3BIKOBOW H
KOHTEKCTYaJIbHOU JOTaJKH.

PeueBoii marepuan Ui ayIMpOBaHUs IPEICTABIISAET
co0oif 00pa3ibl MOHOJIOTUYECKUX BBICKa3bIBAaHUI,
JMAJIOTOB, O6ece], 00CYKICHU.

ITucemo

TpeOoBaHust K HaBBIKAM U YMEHHUSM MaruCTPaHTOB B
00J1acTH MUChMa:

Bnanenue HaBbIKaMU MHCHMEHHON PEUd B Ipeaciax
M3YYEHHOTO  SI3BIKOBOIO  MaTepuaia B  ICIAX
AKTHUBHU3AIMH €r0 YCBOCHHUSI.

AHHOTHUpOBaHNE
IlepeBon

YCTHBIM M THUCbMEHHBIA TEPEBOJ C AHIJIMHCKOTO
S3blKa HA PYCCKUN HCIONB3YeTCs KakK CPEeICTBO
OBJIAJICHUSI WMHOCTPAHHBIM SI3BIKOM, Kak IpUEM
pa3BUTHS HAaBBIKOB U YMEHHI YTEeHHUA, KaKk Hanboiee
3G (eKTHBHBIA CIIOCO0 KOHTPOJS  IOJTHOTHI U
TOYHOCTH  TnoHUMaHusa. g  dhopmupoBanus
OTNPECIICHHBIX  HENMPO(PECCHOHATBHBIX  HABBIKOB
MepeBOJja MAaruCTPAHTHI MOTYYalOT CBEJICHUS




d 0 TEOpPHM IIepeBOJa: SKBUBAJIEHT U aHAJIOT;
nepeBomdYeckre  TpaHchopManuy;,;  KOMIICHCAIHS
[oTepb IpPHU MEPeBOJe; KOHTEKCTyalbHbIC 3aMEHBI;
MHOT03HAYHOCTh CJIOB; CJIOBaPHOE U KOHTEKCTHOE
3HaYeHHUE CJIOBA; COBMAJEHHE U PACXOXKIEHUE
3HAUEHUS MHTEPHAIMOHAIbHBIX CJIOB ("JI0KHBIE
JPY3bsl NEPEBOIYMKA") U T.1II.

4.3 CAMOCTOATEJIBHAS PABOTA OBYYAIOIIINXCA

CamocrosarenbHass pabora oOydaromuxcs M0 JucHUIIMHE «VHOCTpaHHBIM  S3BIK»
(aHIIMICKU A3BIK) IPU3BaHa 00ECIEUNTD:

1) Ooco3HaHHYI0 U CHCTEMaTHYECKYl0 OTpabOTKy SI3BIKOBOTO M PEUeBOro yueOHOro
MaTepuana;

2) BbIpaOOTKY HaBBIKOB BOCIIPUATHUS M aHAJIN3a ayTEHTUYHBIX AHTJIOA3BIYHBIX TEKCTOB,;

3) ¢opmmpoBaHHWE  HABBHIKOB  CaMOCTOSITEJIBHOTO  pEIICHUS  IOCTAaBICHHOMN
KOMMYHHKATHUBHOM /WM UCCIIEI0BATEIbCKON 3a/1au;

4) pa3BUTHE U COBEPUICHCTBOBAHHUE TBOPYECKUX CIOCOOHOCTEH MPU CAMOCTOSITEILHOM
U3yUYCHHUH U pelIeHUN KOMMYHUKATUBHOMU 3a1a4H.

CamocrosarenbHas paboTra 0OydarOUIMXCS, HApSAAy C MPAKTHYECKHUMH ayIUTOPHBIMHU
3aHATUSMHM B TpYIIE, BBINOJHAETCS (IPU HEMOCPEACTBEHHOM /OIOCPEAOBAaHHOM KOHTpPOJIE
nperojaBarelis) Mo y4eOHWKaM M y4eOHBIM TOCOOWSIM, aJalTHPOBAHHON W OPUTHHATBHON
auTeparype npodeccuoHalIbHOM HapPaBICHHOCTH.

4.3.1. Buabl caMmoCcTOATEIbHOI Pa00ThI 00y4arO M XCH

CamocTtosarenpHas paboTa o yueOHol quciuruinae « THOCTpaHHBIN S3bIK» (AaHTITUICKUN)
IIPEANOJIAraeT U3y4YeHUEe U KOHCIIEKTUPOBAHUE PEKOMEHIYEMOHM IIPENOJABATENIEM JIUTEPATYPHI
0 BONPOCAM MPAKTUYECKUX 3aHATHM, a TAKXKE CaMOCTOSITEIIbBHOE OCBOEHUE MMOHATUUHOIO
ammapara W BBIIOJHEHHE psAJa TBOPYECKHMX 33JaHWM, BBIAABAEMBIX OOYYaIOIIMMCS
MIPENo/IaBaTesieM Ha MPAKTUYECKUX 3aHATHUSAX.

CamocrosarenbHass pabora mno aucuumuinHe «MHOCTpaHHBIA (QHTIMIACKHIA) — S3BIK»
OCYLIECTBIISIETCA B CIEAYIOIINX HANPABICHUAX:

1. [Tonbop ¥ M3y4YeHHWE MCTOYHHMKOB (TEKCTOB, CTaTel) HA AHTIUHCKOM S3BIKE 10
Te€Me YCTHOTO WU MUCbMEHHOTO COOOIIEHUSI.

2. BHeayauTopHO€E UTeHME aHTTIMKUCKOM CIIEMAIbHOM JIUTEPATYPhI 10 HAMPABIECHUIO
MOATOTOBKU «MY3BIKOBEECHUE U MY3bIKATbHO-IIPUKIIATHOE UCKYCCTBOY.

3. IlepeBon Ha pycckuid SI3bIK AHHOTAUWMKA K MY3bIKQJIbHBIM IPOU3BEACHUSIM,
PEKIIaMHO-CIIPABOYHBIX MaTEpUaloB, JEJIOBOM M YacTHOM KOPPECHOHACHIIMH, HAy4YHOU
JIUTEPATYPBI HA AaHIVIMMCKOM SI3BIKE.

Bce BbimonHsieMble 00y4alOIMMUCS CAMOCTOSITENIFHO 33/1aHus TOUIEKAT MOCIeIyIOIIeH
IIPOBEPKE IPENOIaBaTENEM IS IOJYyYEHHUs TOIYyCKa K 3a4ETy U DK3aMEHY.

@OpMBI TEKYILIEr0 KOHTPOJIS B TCUEHUE aKaJJEMUYECKUX CEMECTPOB:

— MIPOBEpKa JOMAIIIHUX 3a]IaHHII;

— YCTHBIN (DpOHTATIBLHBIN OTIPOC;

— riepecka3 yueOHOro TeKCTa,

— Oecela-TMCKyCCHs TI0 PeYEBOMY MaTepuay;

— 3aJIaHUs JUAJIOTUYECKOI0 U MOHOJIOTMYECKOr0 XapaKkTepa Ha CUTyaTUBHOM OCHOBE;

— JIGKCUYECKUE, TPAMMATHYECKHUE, JIEKCUKO-IPAMMATHYECKUE TECTHI;

— KOHTPOJIBHBIE 3a/IaHUSI 110 JIEKCUYECKOMY M TPaMMaTUYECKOMY MaTepHally ¢ pelieHueM
npoOJIEMHBIX 33]1a4;




— 3aJaHus 10 BHEAyAUTOPHOMY 4TEHHIO (IIEPeBOJ, IepecKas3, COCTaBJICHHE pEe3loMeE,
aHHOTAIUH).

5. OBPA3OBATEJIBHBIE TEXHOJIOI' A

B npornecce n3yueHus AUCHUIUIMHBI UCIOIb3YIOTCS TPAJAULMOHHBIE U UHTEPAKTUBHBIE
o0pa3oBaTesbHbIe TEXHOJIOTHH (paboTa B MAJIBIX TPyINIax, TMCKYCCHUH, POJICBBIE HTPHI).

5.1. PexoMeHnianmuu no aganrauuu padodeil nporpaMmbl y4eOHOM AU CHUIIMHBI JIS1
00y4yarIUXCcsl ¢ MHBAJIMIAHOCTHIO U ¢ OB3

VY4eOHblii mporecc MO AUCHUILIMHE MOXKET OCYIIECTBISATHCS B COOTBETCTBUH C
WHIMBUIYAIBHBIM y4€OHBIM IUIAHOM C YYETOM IICHUXO(PU3NICCKOTO Pa3BUTHSI, WHIANBHIyaTbHBIX
BO3MOXXHOCTEH, COCTOSHHSI 3J0pOBbs oOywaromuxcs. B 3ToM cinydae MOpOHCXOAUT
KOPPEKTUPOBKA COOTHOIICHUS ayIUTOPHBIX U BHEAYAUTOPHBIX YaCOB, BBIICJICHHBIX HA OCBOCHUE
yueOHOM JUCIUILTUHBL, C COXpPaHEHUEM €€ 00IIeH TPYI0EMKOCTH.

[To mucpMEHHOMY 3asBICHHIO OOYYAIOUIETOCS BO3MOXKHO IMPEIOCTABICHUE ACCHUCTEHTA
(cypmonepeBoauuka, TudIonepeBOIYMKa) IS COMPOBOXKICHHUS  MpoIlecca  OCBOCHHS
JUCIIUATIITUHBI.

ITo mpocwsbe obOyuatomerocss ¢ OB3 s Hero pa3pabaThiBaloTCS alalTHPOBAHHBIC
OLICHOYHBIE CpEJACTBA, IO3BOJISIIOIIME OLIEHUTH 3allNIAaHUPOBAaHHBIE pE3yJbTaThl OOy4eHHUS U
YpOBEHb CPOPMHUPOBAHHOCTH KOMIIETCHIIMM, a TaKkKe OINpeAeNseTcs MNOAXOMSIUNA s
MarucTpaHTa perjaaMeHT u (hopMa MPOBEICHUS aTTECTAIlUH 110 JUCIUILTHHE.

NuauBuayanbHble YCIOBHS OOy4YeHHMS M aTTeCTallMy MO AMCLUMILIMHE 00O03HAYaIOTCs B
JMYHOM 3asiBJICHUU 00yd4aromerocs, MepejaHHoOM B JIeKaHAT B TEUCHHE MecsIa IMocje Hadaia
3aHATHIA IO JAHHOW JUCIUILIMHE, PACCMATPUBAIOTCA U YTBEPKAAIOTCS Ha 3aceJaHuu Kadeapsl.

6. OHEHOYHBIE CPEACTBA J1JIA TEKYIIEI'O KOHTPOJIA 1
MMPOMEXYTOYHOM ATTECTAIIIA

6.1 IlacnopT GoHIA OLIEHOUYHBIX CPEACTB

KonTposmpyembie Koa xonTponupyemoi HauMenoBanme
Ne ni/mm pa3aeJibl (TeMbl) KOMIIeTEeHIIM U
OLICHOYHOI0 CPeACTBA
AU CUMILINHbI (W14 ee 4acTu)
YK-4
1. Cemectp 1 VK-5 Tect 1
YK-4 Tect 2
2. Cemectp 2 VK-5 3auer
YK-4 Tect 3
3. Cemectp 3 VK-5 3auer
Cenectp 4 VK-4 Tecr 4
4. [IpomexxyTounas
YK-5 Bomnpocsl k 3x3aMmeny
arrecranus (3K3aMeH)

6.2. (I)OprI, YPOBHH U KPUTECPUHU OLICHUBAHUA PE3YJIbLTATOB oﬁyqe}mﬂ mo JTUCHUIIJINHE

®dopma | YpoBHU OlleHUBAHUSA Kputepun oneHuBaHus




OICHUBAHUSA

ITepeBon

He arrecroBan
(«HEYTOBJIETBOPUTETIHLHOY )

Henonueiii nepeBox (menee '2). Henonumanue
COlEep)KaHMUs  TEKCTa, OONIBIIOE  KOJUYECTBO
CMBICJIOBBIX U I'PAMMATHYCCKHUX OIINOOK.

Huskuit
(«yZ1OBJIIETBOPUTEIBHOY)

®dparMeHT TEKCTa NMEPEBE/ICH HE TOJTHOCThIO (2/3 —
%2) unum ¢ OOJBIIUM KOJIMYECTBOM JIEKCUYECKUX,
rpaMMaTHYECKUX W  CTHJIUCTHYECKHX OIIUOOK,
KOTOpBbIC TIPEMATCTBYIOT OOMIEMy MOHUMAHUIO
TEKCTA.

Cpennuii («XOporIo»)

[Monmuerii  mepeBog  (100%-90%). Bcerpeuarorcs
JICKCHYECKUE, TPAMMATUYECKUE M CTHIMCTUYCCKUE
HETOYHOCTH, KOTOpPBIE HE MPEMATCTBYIOT OOHIEMY
MOHUMAHHWIO TEKCTa, OJHAKO HE COTJIACYIOTCS C
HOpPMaMHU $SI3bIKa TIEPEBOJIA.

Boicokuil («OTAHYHO»)

[TonHpIit epEeBO] (100%) a/IeKBaTHBIN
CMBICTIOBOMY COJEPKaHMIO TEKCTa HA PYCCKOM
s3pIke. TekeT - TpaMMaTH4YecKd KOPPEKTEH,
JICKCUYCCKUEC CANHUIbI n CHHTAaKCHUYCCKUEC
CTPYKTYPBI IIepeBeICHbI aJeKBATHO.

Ilepeckas

He arrecroBan
(«HEYJOBJIETBOPUTEIHLHOY)

ITepenano menee 50 % OCHOBHOTO COJAEpKAHUS
TEKCTa, HWMEETCS  CYIIECTBEHHOE HCKa)KCHHUE
coJIepKaHUs TEKCTA.

Huzkuit
(«yTOBJICTBOPUTEIHHOY)

Tekct nepenan B cxxaToll popMe ¢ CyIIeCTBEHHBIM
HCKQ)KEHUEM CMBICIIA.

Cpennuii («XxopouIo»)

Tekct nepeaan CEMAHTHUYCCKHU aJICKBaTHO,
OrpaHM4Y€H MCHBIIUM O6’L€MOM, HO COACPIKAHUC
NnepcaaHo HE 10CTATOYHO ITOJHO.

Bricokuii («OTIHYHOY)

Tekct mepeman B cxaroir (opme aaeKBaTHO
COJCPKAHUIO  TEKCTa, OrPAaHUYEH  MCHBIIUM
00bEMOM,  MOJHOE  HU3JIOKEHHE  OCHOBHOIO
coJiepkaHus (hparMeHTa TEKCTa.

YcrHbn
OTBET

He arrecroBan
(«HEYJOBJIETBOPUTEIHLHOY)

Henomxoe Bwicka3piBanme (MeHee ‘%), Oosee 15
rpaMMaTHYeCKUX / JEKCHYECKHX / (DOHETHIECKHX
OHIMOOK, FPaMMaTHYECKH HeO(hOPMIICHHAS Peyb.

Huszknii
(«yIOBIETBOPUTEIHHOY)

ITpu BBICKAa3bIBAHMH BCTPEUAIOTCS rPAMMATHUYCCKUC
omuOKK, HHOTAAa O4YeHb cepbe3Hblie. OObeM
BBICKA3bIBaHUs coOCTaBisieT He Oosee Y. Kak
BOIIPOCHI, TAK U OTBETHI BBI3BIBAIOT 3aTPYIHCHHE.

Cpennuii («XOporIo)

[Ipu BbICKa3bIBAHUHU BCTPEUAOTCA TPaMMaTUUYECKUE
omnOku. OOBEM BBICKA3bIBAHUSA COOTBETCTBYET
TpeOOBaHUSAM WJIM HE cocTaBisieT Oojiee yem 20-25
MpeJIoKeHUH. Bonpockl TOBOpAIIMI  MOHUMAET
MIOJIHOCTBIO, HO OTBETHI WHOTJIa BBI3BIBAIOT
3aTpyHEHUS.

Bricokuii («OTIHYHOY)

Peub rpamotHas u BelpaszuTenbHas. IIpaBuiabHO
UCHOJb3YIOTCS JIEKCUKO-IpaMMaTHYECKHe
KOHCTPYKLIMH, €CJIM JOIYCKalTCA OLUIMOKH, TO TYT
xKe UCTIPABIIAIOTCS TOBOPSALINM. O6bem
BBICKAa3bIBaHUSI ~ COOTBETCTBYET  TPEOOBAHUSIM.
I'oBopsiluii MOHMMaeT U aJeKBATHO OTBEYaeT Ha
BOIIPOCHI.

TecTupoBan

He arrectoBan

[IpaBuabHO BhIMONIHEHO 40% M MEHEEe TeCTOBBIX
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nuc

(«HEYIOBIIETBOPUTEIBHOY) | 3aJaHUM.

Huzknii [IpaBunbHo BbIONIHEHO 41% - 60% TecTOBBIX

(«y1IOBIETBOPUTEIHHOY) 3aJlaHuM.

Cpennuii («X0pOIIo») [IpaBunsHo BbIONIHEHO 61% - 80% TecTOBBIX
3aJaHUH.

Bricokuii («OTINYHOY) [IpaBunbHo BbIoOMHEHO 81 - 100% TecToBBIX
3aJaHUH.

6.3. TpeOGoBanus k popMaM M CO/iePKAHUIO KOHTPOJISI YCIIeBAeMOCTH U Pe3yJIbTATOB

OCBOCHMA NTUCHUITIMHDBI

Ne

I[IpuMepbl KOHTPOJIbHO-U3MEPUTEIbHBIX MATEPHUAJIOB
NMPOMEKYTOUYHBIX ATTECTAIUI

1 cemectp

1. IIpounTars, epeBecTH U NEPEAaTh Ha AHTIIMICKOM SI3bIKE COJICPKAHUE TEKCTa
o0vemom 800 11.3. IToctaBuTh 7-10 NUCbMEHHBIX BOIPOCOB K COAEPKAHUIO TEKCTA.
OTBeTUT, Ha BONPOCHI IMPEMOJAABATEN [0 COJEPKAHHIO TEKCTa: BpEMs
MOJATOTOBKH 45 MUHYT, BO3MOXHO HCIIOJIb30BaHHUE CIIOBAPSI.

Artistic Director and Chief Conductor - People's Artist of the USSR,
professor Nikolay Nekrasov

Academic Russian Orchestra of Radio and Television works in the staff of Russian
Radio and Television (RTR). This high professional orchestra performs music of
different styles and genres.

The Orchestra performs with the soloists of The Bolshoi Theatre of Russia,
Novaya Opera Theatre, Stanislavsky and Nemirovich - Danchenko Musical
Theatre, and other theatres; with world — class instrumentalists on the domra,
balalaika, Bayan (Russian accordion), accordion, violin, violoncello, saxophone,
piano.

Its repertoire consists of more than 9000 compositions: Russian and foreign
classical music, world folk music - Russian, Spanish, Italian, German, French,
Greek, Finnish, Hungarian, American, Turkish, Japanese, modern and popular
music. The orchestra successfully plays compositions by Glinka, Mussorgsky,
Borodin, Tchaikovsky, Rachmaninoff, Prokofiev, Shostakovich, Sviridov, Purcell,
Mozart, Beethoven, Brahms, Grieg, Sibelius, Debussy, Gavrilin, Kikta,
Krasilnikov, Rybnikov. A great number of interesting compositions the orchestra
records on Russian Radio and Television.

Great part in the creative activity of the orchestra occupy philharmonic concerts in
the Tchaikovsky Concert Hall, participating in music festivals, master-classes. The
orchestra's concerts and tours achieve great success in many Russian cities, in the
USA, Great Britain, Ireland, France, Spain, Portugal, Germany, Japan, Turkey and
other countries.

Thanks to the unique timbre of the Russian folk instruments the Orchestra has
beautiful fluent sound. It makes music with the skill and the expressiveness of
symphony orchestra, mentions "The Philadelphia Inquirer". " A Russian Miracle"
is how American newspaper "The New York Times" headlines its review!

In 2005 the Orchestra plans to celebrate its 60-th Jubilee. Among the plans of the
Orchestra there are new concert programmes, preserving old traditions and in-tune
with our time.

2. YCTHOE U3JIOKEHHUE OJIHOM U3 IPOMJACHHBIX TEM.

2 cemecTp

(3auer)

1. IlpounTtars, MEPEBECTH U MEPEIaTh COACPKAHUEC TEKCTa HAYYHOTO XapakTepa
oowsemom 1000 1.3. B BUE pedepaTa.

Bpewms nonroroBku 45 MUHYT.

The Role of Observation: Empirical Musicology
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Empirical musicology grew out of a desire to ground theories on empirical
observation and to construct theories on the basis of the analysis and interpretation
of such observations (cf. Rink, 1995; Clarke & Cook, 2004). The arrival of new
technologies, most notably that of MIDI and of the personal computer, were
instrumental to the considerable increase in the number of empirically oriented
investigations into music (Clarke, 1999; Gabrielsson, 1999). Huron (1999b) refers
to this reorientation as ‘“new empiricism” and considers it, along with “new
musicology,” the most influential movement in recent music scholarship. Huron
stresses that this transformation arose within music scholarship, and he promotes
the adaptation of scientific methods, such as “the pursuit of evidence and rigor” —
in spite of the criticism of scientific methods in the postmodern literature (cf.
Natoli, 1997). In fact, the contrast between new musicology and new empiricism
could not be bolder, a contrast reminiscent of the methodological differences
between the humanities and the sciences. However, in the last decade these two
movements seem to have merged into a revitalized systematic musicology that is
based on empirical observation and rigorous method, but at the same time is also
aware of, and accounts for, the social and cultural context in which music
functions (cf. Clarke & Cook, 2004).

2. YCTHOE U3JIOKEHHUE OJIHOM U3 IPOMJACHHBIX TEM.

3 cemecTp
(3auer)

1. IlpounTare M TepenaTh CoACpKAHUE TEKCTa (10 MPO(UIIO HANPaBICHUS)
obbemoM 1500 m.3. B Bue pedepara.

Bpewms noaroroBku 35 MUHYT.

On the Growing Role of Observation, Formalization and

Experimental Method in Musicology

By HENKJAN HONING

University of Amsterdam

INTRODUCTION

THE term “musicology” has been defined in many different ways. In 1955, the
American Musicological Society described it as “a field of knowledge having as
its object the investigation of the art of music as a physical, psychological,
aesthetic, and cultural phenomenon.” The attributes used here give the definition
of musicology considerable breadth, although “music as an ‘art’ remains the focus
of attention” (Duckles & Pasler, 2001). However, in the last two decades an
important shift has occurred, that is, from music as an art (or art object) to music
as a process in which the performer, the listener, and music as sound play a central
role. This transformation is most notable in the field of systematic musicology (a
term introduced by Adler, 1885), which developed from “a mere extension of
musicology” [1] into a “complete reorientation of the discipline to fundamental
questions which are non-historical in nature, [encompassing] research into the
nature and properties of music as an acoustical, psychological and cognitive
phenomenon” (Duckles & Pasler, 2001).

This reorientation did not take place exclusively in systematic musicology. For
example, much of the pioneering work in the field of ethnomusicology stressed the
importance of systematic methods and the need to study music in its wider social,
anthropological, and cultural context (e.g., Kunst, 1950; Seeger, 1991). But
systematic methods also gained more ground in, for example, the semiotic
approach to music (e.g., Nattiez, 1987). In addition, there are several ongoing
developments in musicology that promote interdisciplinary research within the
humanities (e.g., Kerman, 1985; McClary, 1991). [2]

In this text three recent strands of musicological research will be discussed,
namely empirical, computational, and cognitive musicology. They will be
interpreted in the context of the “cognitive revolution” in the humanities and the
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sciences.

2. BoInOMHUTE TUCHMEHHBIN IEPEBOJ] C AHTJIMICKOTO A3bIKa HA PYCCKHUM TEKCTa M0
npoduto HanpaBieHUs oobemMoM 1500 11.3. Bpemst moaroroBku 60 MUHYT.
3. YcTHOE M3J10KEHNE OJJHOM M3 MPOUJICHHBIX TEM.

4 cemecTp
(?K3aMeH)

7. YYHEBHO-METOAUYECKOE 1 HHOOPMAIIMOHHOE OBECHHEYEHHUE
YYEBHOU JUCIIUITJIMHbI

7.1. OcHOoBHAasl U cCIPaBOYHAasI JIUTepaTypa

1. bazanoBa E.B, ®enncuep UM.B. "Anrmmiickuii s3eik" (Upper-Intermediate-Advanced); M.:
Hpoda, 2002

2. byposa 3.1. AHTTUICKHH S3BIK 17151 TyMaHUTapHBIX By30B: Y4eOHUK. - M., 2006

3. BeibopoBa I'.E., Maxmypsun K.C., Menpunna O.II. “Advanced English / VYueGuux
anrmiickoro s3bika’”’; Gnunra, Hayka, 2008

4. I'ypunosuu B.B. JlenoBas nepenucka Ha aHriuiickoM s3bike. YueO. [locobue. Munck, 2005
5. MuxaiinoB H.H.  JluarBoctpanoBenenne Auriuu: YuebHoe nocodue. - M., 2003

6. IlaposarauxoBa A.Jl., IloneBas M.}O."AHrnmiickuil sA3bIK 1 T'yMaHHUTapHbIX By30B'"; M.:
Brercii. mik., 2003

7. llpomikuna E.M. B mupe my3siku: YuebHoe nocobue. - M., 2005

8. CazonoBa E.M. JlenoBas koppecnonaennus. M., 2003

9. Toxmuna E.A. "AHIIIO-pyCCKHIl M PYCCKO-aHIVIMMCKUN CI0Bapb UCKycCTB'"; u3a-Bo DiuHTA,
2005

7.2. PekoMeHnayemasi quTepatypa

1. Dictionary of English Language and Culture. - Longman

2. Dooley Jenny, Evans Virginia. Grammarway 4. - Express Publishing

3. Macmillan Vince M. English Grammar in Context (Intermediate). - Macmillan Publishers Ltd,
2007

4. Murphy, Raymond. English Grammar in Use. - Cambridge University Press, 1998

5. Viney Peter. Survival English. International Communication for Professional People. -
Macmillan Education, 2004

6. 3unpb6epman JL.M. I[locoOume mo 0Oy4eHHMIO UYTEHHUIO AHTVIMMCKOW HAyYHOUM IJUTEpaTyphl
(cTpyKTypHO-CEMaHTHUECKU aHayInu3 TekcTa). — M.: Hayka, 1977

7. ManpueBckas T.H. COOpHHMK ymOpakKHEHUN TO TEpEeBOAY T'YMaHUTApHBIX TEKCTOB C
AHTJIMICKOTO sI3bIKa Ha pycckuil. — M.: Hayka, 1978

8. Muxenbcon T.H., Ycnenckas H.B. Ilocobue mo cocraBieHuto pedepaToB Ha aHTIIMHCKOM
s3pike. — JI.: Hayka, 1980

7.3. IlIporpamMHoOe obecrieyeHne TUCHUILINHBI U UHTepHeT-pecypcebl

1. ITopran «I"'ymanurapHoe oopazoBanue» — URL: http://www.humanities.edu.ru/;

2. ®enepanbubiii moptan «Poccuiickoe oopazoBanue» [caiiT]: — URL: http:/www.edu.ru/;

3. @enepanpaoe xpanwinie «Eannas komneknust nu@poBbIX 00pa3oBaTENbHBIX PECYpCOB»
[caiiT]: — URL: http://school-collection.edu.ru/

4. Hayunas Dnextponnas bubmmoreka http://www.e-library.ru;

5. Wudopmanuonnas cucrema «EmuHOEe OKHO JOCTynma K 0Opa3oBaTelIbHBIM pecypcam»
http://window.edu.ru/;
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6. BBC Learning English - http://www.bbc.co.uL\vorldservice/leamingenglish.com;

7. The Royal Society Podcasts - http://royalsociety.org;

8. Imperial College London - http://www3.imperial.ac.uk/media/onlinelectures;

9. The University of Bath - http://www.bath.ac.uk/podcast;

10. bpuranckuii myseit (Jlonnon) - http://www.britishmuseum.org;

11. Jlongonckas HarmonaneHas ranepes - http://www.nationalgallery.org.uk;

12. XynoxectBeHHbIl My3eil Gutiynnbam (KemOpumx) - http://www.fitzmuseum.cam.ac.uk;
13. Manuectepckuii My3ei - http://www.museum.manchester.ac.uk;

14. bpuranckuii ¢opym sTHOMY3bIKOJOrMHU. British Forum for Ethnomusicology
http://www.bfe.org.uk;

15. Ethnomusicology sources - http://www.umbc.edu;

16. Ethnomusicology resources - http://www.musicalonline.com;

17.  The University of Chicago. Chicago Studies in  Ethnomusicology
http://www.press.uchicago.edu;

18. The UCLA Herb Alpert School of Music - http://www.ethnomusic.ucla.edu;

19. The Society for Ethnomusicology - http://www.ethnomusicology.org;

20. University of Illinois press - http://www.press.uillinois.edu;

21. University of Washington. University Libraries - http://guides.lib.washington.edu;

22. University of Maryland (school of music) - https://www.music.umd.edu.

8. MATEPUAJIBHO-TEXHUYECKOE OBECHEYEHUE YUYEBHOM JACHUILIAHBI

B npouecce npenopaBanus yueO6Hoi qucuuuinHbl «MIHOCTpaHHBIN S3bIK» (QHTTIUICKUIL)
UCTIONB3YIOTCSl ydeOHBbIe ayIuTOPHH, OCHAIICHHBIC: TeneBU3op «PyOumn», ydeOHas mocka, 9

CTOJI-IIapT, CTOJI IPCIIOaaBaTCIIA, 29 CTYJIBCB.
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