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HanpaBieHue noaroroBku /cnenuajbHocth: IIporpamma GakanaBpuaTa nmo HanpapJieHUIO
noAroroBku 53.03.06 My3biko3HAHME U MY3bIKAJBHO-TIPUKJIAIHOE HCKYCCTBO.
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PabGouass mporpamma ydeOHON JUCIUIUIMHBI pa3paboTaHa B COOTBETCTBUU C TpPeOOBAaHUSIMHU
@DenepaibHOTO TOCYIAPCTBEHHOIO 00pPa30BaTENBbHOIO CTAaHJApTa  BbICHIEr0 OOpa3oBaHUS II0
HANPAaBICHUIO MOATOTOBKH/crienanbHOCTH 53.03.06 My3bIKO3HAaHHWE U MY3BIKATbHO-TIPUKIAIHOC
UCKYCCTBO, MPO(UIH TOATOTOBKU «ITHOMY3BIKOJIOTHUSY, (YPOBEHb OaKajlaBpuaTa); YTBEPKICHHOTO
nprka3oM MunucrepcrBa ooOpasoBanus u Hayku PO ot 23.08.17 Ne 828.

Pabouas mporpamma y4eOHOM TUCUMIUIMHBEL 0100peHa Ha 3acefaHnu Kadeapsl TYMaHHTApPHBIX U
COLIMATIbHO-DPKOHOMHYECKUX IUCHUIUIMH  OT 25 Mmas 2023 r.

3aBenyromuii kadeapoil ryMaHUTApHBIX U COLUATIBHO-
sKOHOMHUYECKUX nuciuiuinH XKypasinesa H.B.

Pa3patGorumk:

1O.B. Iokano, ct. mper. kadeapbl TYMAaHATAPHBIX H COMHATBLHO-YKOHOMHYCCKHUX JUCIUATLINH
BI'ili



1. HEJIN U 3AJIAYU OCBOEHUA AUCIHUAIIJIMHBI
ey AUCHUIIAHBI.

OCHOBHOH 1IENTBI0 OCBOCHUS JUCHUUILTUHBI «HOCTpaHHBIN SI3bIK (AHTIIMHUCKUMA SI3BIK))»
SBJIIETCS TOBBIIIEHWE KMCXOAHOTO YPOBHS BIAQJCHUA AHTIUHCKAM SI3bIKOM JUISL  pELIeHUs
COLMAIbHO-KOMMYHHUKATHBHBIX 337a4 B MPO(ECCHOHANBHON, HAy4YHOW, KYIbTYPHOU M OBITOBOM
cdepax AesITeTbHOCTH, a TAKXKE IS JATbHEHIIIET0 caMOOOpa30BaHHUs.

33}13‘[“ JAUCHHUIIINHbI.

J pa3BUTHE Yy CTYJEHTOB yYMEHHS MOHHUMATh AHTJIOS3bIYHBIE TEKCTHI MO MPO(UITIO
CHEIMAIbHOCTH, HABBIKOB JMAJOTMYE€CKOW M MOHOJIOTMYECKON peud MO0 TeMaM OOIIeCTBEHHO-
OBITOBOM U IPO(eCCHOHATBLHON HAIIPABIEHHOCTH;

. OCBOGHHME CTyIEHTaMHU TIpaMMaTHKH, JIEKCHKH, MOpQOJIOruu, (pa3zeoaoruu
AHTJIMICKOTO S3bIKa M 00OTaIIeHne uX Mpo(ecCHOHATBHOM JEKCHKH;

. pUOOLIeHNE CTYACHTOB K KyJlbTypHOMy Hacienuto Coeannénnoro KoponeBcTa
Bemuko6purannu u CeBepHoii Upnananm;

L4 BOCIIMTAaHUEC TOJICPAHTHOCTHU U YBAXKCHHUA K JYXOBHBIM LICHHOCTAM PAa3HbIX CTPAH U
HapoOaO0B;

. (dbopMUPOBaHNE HABLIKOB M YMCHHI CaMOOOPa30BaHHSI.

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE OOII BI1IO

Hucuumnnuna  «MHocTpaHHBIH  (aHIVIMHCKHI)  SI3BIK»  aJpecoBaHa  CTYJEHTaM,
oOyyaromuMcs o o0y4aromuMcs 1Mo HarpasieHuto noArotoBku 53.03.06 ItHomy3bikoJ0THs, U
BXOJIMT B COCTaB 00s3aTeIbHON YacTH AUCUUIUINH Ooka b1.

3. TPEBOBAHUS K PE3VJIbTATAM OCBOEHUS COJAEPKAHUS
YYEBHO! JUCLUTLIUHBI

[Ipouiecc ocBoeHusi yuyeOHOW AMCUUIUIMHBI HalpaBlieH Ha (OPMHPOBAHHUE DJIEMEHTOB
cnenyromux komrnereHunit B coorserctsuu ¢ ®I'OC BO u OOIT BO no HanpapiieHHIO TOATOTOBKU
53.03.06 ITHOMY3BIKOJIOTHA.

dopmupyemeie [Tnanupyemble pe3yiabTaTbl O0yUeHHS

KOMIIETEHIINH

YK-4 3name:

Crniocoben - JIKCUYECKHI MUHMMYM aHTJIHMICKOro s3blka B 00beme He MeHee 4000
OCYIIECTBIIATh YU4EOHBIX JIEKCHYECKMX €AMHHUI[ OOLIero U TEPMUHOJIOIHMYECKOTO
JIEJIOBYIO XapakTepa;

KOMMYHHKAIMIO B | - KyabTypy U Tpagunuu CoenunenHoro KoponesctBa Benukobputanuu
YCTHOU U u CesepHoii Mpnanauu;




MACbMEHHOU
dopmax Ha
rOCyIapCTBEHHOM
u
WHOCTPaHHOM(BIX )
SI3BIKE

- IPaBUJIA PEUYEBOI0 ATHKETA.
Ymemon:

- UCHOJb30BaTh pa3iuyHble (OPMBI, BHUJbBl YCTHOM M NHCbMEHHOMN
KOMMYHHUKAIIM Ha POJHOM M aHTJHMICKOM S3bIKax B y4eOHOW u
poheCCUOHATILHOM 1eATENIbHOCTH;

- peaJn30BBIBATh CJIOBECHOE BBICTYIUIEHHE (BBHIOOP TEMBI, LIENb PEYH,
IIOUCK MaTepualla, Ha4yajo, pa3BepThIBaHUE U 3aBEPIICHUE PEUn).
Bnaoemo:

- HaBbIKaMU I'PaMOTHOTI'O IIUCbMa,

- HABBIKAMU Pa3rOBOPHOM U IMCbMEHHOM PEYX HA AHTVIMMCKOM SI3BIKE.

4. CTPYKTYPA U COAEP) KAHUE JUCIIUIIJIMHBbI

4.1. OFbEM YUYEBHOM JUCIHUILIMHBI 1 BUJbl YYEEHOM PABOTBHI

. 1 2 3 4
Bun yuebHoit Bcero
cemec. ceMec. cemec. ceMec.
KOJI-BO KOJI-BO | KOJ-BO | KOJ-BO
paboThl 4acoB
4acoB 4acoB 4acoB 4acoB
AyaUTOpHBIE 3aHATHS 128 32 32 32 32
B TOM YHCJIE
Jlexuuu (JI) - - - - -
Cemunapsi (C) - - - - -
[IpakTrueckue 3aHATHS 128 32 32 32 32
(IT3): rpynmnossie
Koncynbranuu - - - - -
Kypconas pabora - - - - -
CamocrosiTenbHas
pabora cryaenta (CPC) 70 22 13 22 13
Bua npomexytodHoi
aTrecranuu: 3adet (3) 54 27(3) 3a4eT 27(3)
WM dK3aMeH (D)
Hroro 252 - - -
4.2 COAEP)KAHUE YYEFHOU JUCHOUTIJINHBI
4.2.1 TemaTu4eckoe IJIaHNPOBaHUE Y4eOHOM AU CHHMIINHBI
‘ ‘ HanmeHnoBanue Bcero ‘
Ne AynUTOpPHBIE 3aHATHS




Jlekiim | Cemun
pa3esioB U TEM 4acoB
H apbl [IpakTueckue
WH]
TPYAOEMKOC rpyn MEITKO™ | BHA
rpyn- - CPC
TH IIOBBIE pyTt y
IIOBBIE | aJbH
13E
BBonHo
1 8 3 30 20 10
KOPPEKTUBHBIN KypC
JIuHrBucTHYECKUM
MaTepuai:
doHeTHKa
2 ’ 50 30 20
I'pammaruka,
Jlekcuka
dpazeonorus
3 I'oBopenue 30 20 10
4 YUreHnue 34 24 10
5 AynupoBaHue 14 9 5
6 [Tucemo 25 15 10
AHHOTHpOBaHUE
7 P 15 10 5
ITepeBon
Utoro 198 128 70
4.2.2. Conep:kanue pa3/iesioB y4eOHOMH TUCHHUIIUHBI
Ne HanmeHnoBanue
Copepxanue pa3zena B JUIaKTHUECKUX €IMHUIAX
n/m pa3zenoB U TeM
BBOHO- N3ydyeHne OCHOB HOPMAaTMBHOTO IIPOM3HOIIEHUs, IIOBTOPEHUE H
1 KOPPEKTHBHBIIT YCBOEHHE AJIEMEHTApHON TpaMMaTHKHU U JIEKCUKH.
Kypc
2 JIunrsuctnueckuit | Aptukyssnus 3BykoB. (CnoBecHoe yaapeHue. TpaHcKpunuus
MaTepUal: 3BYKOB. IHTOHAIMS CTUIIMCTUYECKN HEUTPAIIBHON PEUN.
doneTHKA
Cucrema BpeMeH aHIJIMICKOro Tjlaroja B akTUBHOM U MTaCCUBHOM
3ayorax. HempaBuibHble ruaronsl. MojanbHblE TJ1arojbl U HUX
SKBUBaJEeHTHl. Henmnunblie popmbl rarona: MHQUHUTHB, TepYHIAMM,
I'pammaTrKa npuyactue. Haknonenue m ero Buapl. CTPYKTYpel HPOCTOTO M
CJI0KHOT'O IIPEIOKEHUI.
CrunucThueckd  HeWTpanbHas  HaumOojee  ynmoTpeOuTeNnbHas
JIeKCMKa,  OTHocsmiasicss K  obmeMmy  s3bIky.  basoBas
JlexcHKa i | TEpMUHOJIOTHYECKAs JIEKCUKA CHEenHanbHOCTH  "MysbIkalbHOe
n
dpaseonorus uckyccrBo". MmnorosHaynocts  cioB.  Co4yeTraeMocTh  CIIOB.
OcHOBHBIE OTpaciEBbIE CIOBAPU U CIIPABOUYHUKH.




Tembt 00uecmeenno - ObIMOBOIN HANPAGIEHHOCIMU:
3 ['oBopenue JIngHOCTH uenoBeKa (BO3pacT, BHEITHOCTb, XapakTep, mpodeccus).
Pabounii pacniopsaok AHs.
CBoOoaHoe BpemMsi. X000wu.
Kunne.
[Tokymnku.
ITorona.
Mo poaHOI TOpOI.
Coenunennoe  KoponectBo  BenukoOpurtanuu, CeBepHoit
Wpnangum - oObluau U TpaJauIINU.
JlonnoH.
buorpadus.
Temwvt npogpeccuonanvHoil HanpasneHHOCMU:
Moii TFOOMMBII KOMIIO3UTOP.
Moii TFOOMMBIIN UCTIOTHUTENb.
Moii My3bIKaIbHbII HHCTPYMEHT.
Konuepr.
Opxkectp.
JKaHpbl My3BIKH.
Bunel ureHus nuTeparypbl IO cHenManbHOCTH. Martepuan s
4 Urenue YTEHUsS: aJalTUPOBAaHHbIE M  OpPUTMHAIbHBIE TEKCTHl IO
CHEIUATbHOCTH, CTPAHOBEIEHUIO U  OOIIECTBEHHO-OBITOBOM
TEMaTHKE.
Bocnpustue Ha ciiyX MOHOJIOTMYECKOM M AMAIOTUYECKOW pEUH.
5) AynupoBaHue Martepuan ans ayAupoBaHMs: MOHOJOTM M JAMAJIOTH IO TeMaM
00I11eCTBEHHO-OBITOBOM, CTPAaHOBEAUECKOW U MpodecCHOHATBLHON
HaIPaBJIEHHOCTH.
BoinosnHenue nucbMeHHbIX 3a1aHuil. CoCTaBlIEHUE NPEIOKEHHUM
6 [Tucemo C MCIIOJIb30BaHUEM KIIFOUEBBIX CJIOB U CIIOBOCOYETAHUM.
CocraBiieHne IUIaHa aHTJIOSI3BIYHOTO TEKCTA.
AHnHoTHpOBaHue. | CocTaBleHHE aHHOTALlMU TEKCTA HAa AHTJIMHCKOM SI3BIKE.
7 PedepupoBanue. | Ilepegaua OCHOBHOrO  coJIEp)KaHWS  QHTJIMICKOTO  TEKCTa.
ITepeBon [InceMeHHBIM NEpEeBO € aHMVIMKWCKOIO sA3bIKa JINTEPATYPBI IO
CHEIMAIbHOCTH.

Pacnipenenenne conepkanus pa3aesioB yaeOHOM UCIIUIUIMHBI IO CEMECTpaM

Ne | HaumenoBanue Cemectp
Cogepxanue paszena (TeMbl)
/Tl | pa3zesnoB W3y4YEHUS
1. BBoano- Donemuxa
KOppeKTuBHBINA Kypc | 1. @DoHeTHYecKue 0COOEHHOCTH 1
AHTJIMHACKOTO SA3bIKA.
2. TlonsiTHe TPAaHCKPHUIIIIUH. 1
3. Knaccudukanus raacHbIX 3ByKOB. 1
ApPTUKYISIUS TTIACHBIX 3BYKOB.
TpaHCKPUTITUS TTIACHBIX 3BYKOB.




Knaccudukanus coriaacHbIx
3BYKOB. APTUKYJISALIMS COTIaCHBIX
3BYKOB. TpaHCKpUIIMUS COTacHBIX
3BYKOB.

5. YpapeHwue B cllOBe.

6. dpazoBoe ymapeHue.

7. IlpaBuna yTeHUs IJIaCHBIX B
yIapHOM U O€3yIapHOM CIIOTE.

8. IlpaBuia yTeHUS COTJIACHBIX.

9. [TlonsTue 00 MHTOHAITUH.

10. WnToHauus nMoBeCTBOBATEIHLHOTO
MIPEIIIOKECHHUSL.

11. MnaTOHamMs B OOIIMX BOMPOCAX.

12. VHTOHANHUS B CHICITUATBHBIX
BOIIpOCax.

13. WHTOHANMS B aIbTEePHATUBHBIX
BOIIPOCax.

14. VnToHaums B pa3AeUTEIbHbIX
BOIIPOCax.

15. MHTOHAUMs BOCKIHUIIATEILHBIX
IIPEAJIOKEHU .

16. Jlormueckoe yaapeHue.

I'pammamuxa

17. Tlopsmok CIOB aHTIIUHCKOTO
MIPEITIOKCHHUSL.

18. OoOpazoBanue u ynotpebiexue The
Present Simple Tense
(YyTBEpaUTENbHBIE,
BOTIPOCHUTEIILHBIC, OTPUIIATEIILHBIC
bopmbl).

19. I'maroxn “to be” B The Present
Simple Tense.

20. T'marox “to have” B The Present
Simple Tense.

21. TlousTHe 00 apTHKIIE.
HeonpenenéHHbiil apTUKIIb.
OrnpenenéHHbIA apTUKITB.

22. Yucno UMEH CyIIeCTBUTEIbHBIX.
HcuncnsieMbie 1 HEUCUUCITSICMbBIC
MMEHA CYIIECTBUTEIbHBIC.

23. OOpa3oBaHNE MHOXECTBCHHOTO
qrciia UMEH CYIIECTBUTEIbHBIX.

24. TlputshxaTenbHBIN MageK NMEH
CYIIECTBUTENbHBIX.

25. JIngHBIe MECTOMMEHHUS.

26. YkazaTenbHbIE MECTOUMEHHS B
(GYHKIIMH MOJIeKAILETO.

27. Mectoumenue “it” B GpyHKIUH
(hOpMaIBHOTO TOIEKAIIETO.

28. IlpursxarenbHbIe MECTOUMEHHSI.

29. CamocrostenbHas hopma

30.

MPUTAKATCIIbHBIX MECTOMMEHHUIA.
KonndecTBeHHBIE MECTOMMCHUS.

[




31.
32.
33.
34.
35.
36.

37.
38.

39.
40.

41.
42.
43.
44,

45.
46.

47.

29 ¢¢ 2% ¢¢ 2

Mecroumenus “some”, “any”, “no”.

[Tagexu JIMYHBIX MECTOUMEHUU.
[Ipennoru mecra.

IIpensioru BpeMeHHU.
O6o03HaueHne BpeMEeHHU.

WM npunararensHoe.
OO0pa3oBaHue CTENCHEH CPaBHEHHS
MMEHHU MPUJIaraTebHOro.
Hapeuust mepsb! 1 creneHu.

Nms yncnurensHoOE.
KonuuecTBeHHbIE U OPSAAKOBBIE
YUCJIUTEIIbHBIC.

NuduaUTHB ¢ yactuiei “to”.
I'maromnst “to do — to make”, “to
teach — to learn — to study”.
[ToBenuTenpHOE HAKIIOHEHHE.
['maron “let”.

be3nuunbie mpennoxKeHus.
O6paszoBanue u ynotpedienue The
Past Simple Tense
(yTBEpAUTENbHBIE,
BOIPOCHUTEINbHBIE, OTPUIIATENLHBIC
(bopMbI).

HenpaBuiibHbIe I71arosl.
O6pasoBanue u ynotpedienue The
Future Simple Tense
(yTBEpAUTENbHBIE,
BOIPOCHUTENbHBIE, OTPUIIATENLHBIC
(bopMbI).

3ameHa Oyayiero BpeMeHH Ha
HACTOSIIEE B MPUIATOYHBIX
MPEJIOKEHUSIX BPEMEHH U
YCIIOBUS.

T'oeopenue (ycmuoie memut)

48.

49.
50.
51.
52.

JlngHoCTh UenoBeka (BO3pacr,

BHEIIIHOCTh, XapakTep, npodeccust).

CeMbsi.

Apyr.

buorpagus.

Pabounii pacnopsiiok aHs.

Ymenue

53.
54.
55.
56.
S57.
58.
59.

Alex’s Family.
International Beauty.

My Best Friend.

Shirley Temple.

My Working Day.
Housewife’s Ordinary Day.
A Day of a Professional.

Ayoupoeanue

60.

Jlnanoru mo TeMam OOIIECTBEHHO-
OBITOBOI HANPABJICHHOCTH

Iucoemo

61. BrimmosHeHne MUCEMEHHBIX 3aJaHUil
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Ha aHIVINHACKOM SI3BIKE.

donernka

N

ApTHUKYJIALUS 3BYKOB.
CiioBecHOE yIapeHHUe.

®pa3oBoe yaapeHue.

HuTOHAaIMS TOBECTBOBATEIHHOIO,
BOIIPOCHUTENILHOTO (BCEX TUIIOB),
BOCKJIMIIATEIILHOTO,

1100y TENBHOIO IPEITIOKEHU M.

el L

N NN
w W w

A DS

I'pammatuka

O6pasoBanue u ynotpedienue The
Present Continuous Tense
(YyTBepAMTEIbHEIC,
BOIPOCUTEIIbHBIC, OTPUIIATEIbHBIC
dbopmabI).

O6pasoBanue u ynotpedienue The
Past Continuous Tense
(yTBEpAUTENbHBIE,
BOIIPOCUTEIIbHBIC, OTPULIATEIIHHBIE
(bopMbI).

O6pazoBanue u ynorpediaenue The
Future Continuous Tense
(YTBepAMTEIbHEIC,
BOIPOCUTEIIbHBIC, OTPUIIATEIbHBIC
dhopmbI).

O6pasoBanue u ynotpedienue The
Present Perfect Tense
(yTBEpAUTENbHBIE,
BOIIPOCUTEIIbHBIC, OTPUIIATEIHHBIE
(bopMbI).

O6pa3zoBanue u ynorpednenue The
Present Perfect
Tense(yTBepauTenbHbIE,
BOMPOCUTEIIbHBIC, OTPUIIATEIbHBIC
bopmbl).

O6pasoBanue u ynotpedienue The
Past Perfect Tense
(yTBEpAUTENbHBIE,
BOIIPOCUTEIIbHBIC, OTPUIIATEIHHBIE
bopMbI).

OO6pa3oBanue u ynotpeodyieaue The
Future Perfect Tense
(YyTBepAMTEIbHEIC,
BOMPOCUTEIIbHBIE, OTPUIIATEIbHBIC
dbopmbr).

O6pasoBanue u ynotpedienue The
Present Perfect Continuous Tense
(yTBEpAUTENbHBIE,
BOTIPOCUTEIIbHBIC, OTPUIIATEIbHBIE
bopMbI).

O0pazoBanue u ynorpednenue The
Past Perfect Continuous Tense
(yTBEpAUTENbHBIE,
BOTIPOCUTEIIbHBIC, OTPUIIATEIIHHBIE

dhopmbI).




10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,
25.

26.
27.

O6pasoBanue u ynotpednenue The
Future Perfect Continuous Tense
(yTBepauTENbHbIE,
BOIIPOCUTEIIbHBIC, OTPULIATEIHHBIE
dbopmbI).

CrpanarenbHblii 3a0r. Bpemena
rpymmsl Simple B crpagaTensHOM
3ajore.

Bpemena rpymmsr Continuous B
CTpPaJaTeIbHOM 3aJIoTe.

Bpemena rpymmst Perfect B
CTpaJaTeIbHOM 3aJIoTe.
OO6pa3oBanue 1 yrnoTpedieHne
BpemEn rpymmbl Future in the Past.
[TonsiTHe 0 MOJAIBHOCTH.
MoanpHBIC TIAroIbl U KX
HKBHUBAJICHTHI.

MoganpHbI€ I1aroJbl 1
BBIpa)KEHUSI, 0003HAYAIOIIHE
dbuznyecKkue 1 yMCTBEHHbBIE
CIIOCOOHOCTH.

MoanbpHbIe TIaroisl,
0003HaYaroII1e CUTYaTUBHYIO
BO3MOKHOCTH (BEPOSTHOCTB ).
MoganpHbI€ I1aroJsl 1
BBIpXXEHHSI, 0003HAYAIOIIHE
HEOOXOINMOCTb.

MonanbHbIe TTIaroibl |
BBIpaXXEHUI, 0003HAYAIOIIHE
JOJI’KEHCTBOBAHUE.

MoganpHbI€ 1arosl 1
BBIPXEHHU S, BBIPAXKAIOIINE
npock0y / pa3peuieHue.
MonanbHbIe TTIaroibl |
BBIPXXCHHU S, BRIPAKAIOIITUE
IpeJI0KEeHUE, COBET.

Henuunsie hopmsl riarosna.
Nudunutus. Ero popmsl u

GyHKIIH.

I'epynauii. Ero ¢dopmbl 1 pyHKIIUH.

[Tpuuactue. Ero ¢dopmel u
byHKINN.

IIpsiMast 1 KOCBEHHAas peyb.
CornacoBanue BpeMEH.

S~ b

N

Jlexcuka u
¢dpaseomnorus

CrunucTuyuecky HeUTpaabHas
HanOoJiee ynorpeouTenpHas
JIEKCHKa, OTHOCSIIAsICS K 001IeMy
A3BIKY.

ba3zoBas TepMuHOIOrMYECKas
JIEKCUKA, OTHOCSIIAAC K
HAIPABJICHUIO «HCKYCCTBOY,
«KYJIBTYpay.

1,2,3,4

3,4
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bazoBas TepmuHOIOrHUECKas
JICKCUKA TI0 CTICUATHHOCTH
«MY3BIKAJIbHOE UCKYCCTBOY.
MHOr03Ha4HOCTh CJIOB.
CnoBooOpazoBaHKE KaK HJIEMEHT
JICKCHYECKOTO 3a11aca CJoB.
OrTpaciieBbie CloBapy U
CHpaBOYHBIE TTOCOOUS KaK CIIOCO0
oboramieHus NpodecCHOHATEHOTO
JICKCHYECKOT0 3araca.

['oBopenue

Temuwl 0611€CMBEHHO-OBIM OGO
HanpaeneHHocmu:

1.

RRO©oOoN O~ LN

13.

0.
1.
12.

JInaHOCTH UenoBeka (Bo3pacr,
BHEIIHOCTH, XapakTep, npodeccus,
HUHTEPECHI).

HApyr.

Pabounii pactiopsiiok JiHI.
Kunuie (10Mm, KBapTHpA).
ITokynku.

[Torona.

VYueba.

CBobomHoe Bpemsi. Xo00wu.
Moii poaHO#i ropo.
BenmukoOpuranus.

JlongoH.

OObIuau ¥ TpaJauIIIN
AHTJIOTOBOPSIINX CTPaH.
buorpagus.

Temut npogheccuonanvroin
Hanpaeiennocmu:

NS

SR

JKaHpsel My3bIKH;

Konuepr;

My3bIKkanbHbIE HHCTPYMEHTHI;
TBOpYECKUI CTUIIb KOMITIO3UTOPA U
€ro NpOU3BEICHUS;

Opxecrtp;

Teatp;

My3sika BenukoOputanuu.

.!A
no

w
o
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YreHue

UreHne n301MpOBaHHbIX
JIEKCUYECKUX €TUHMUII.
UreHne aganTHpOBaHHbIX
CTHJINCTUYECKH HEUTpaJIbHBIX
TEKCTOB MO TeMaM OOIIeCTBEHHO-
OBITOBOM HAIIPABJIEHHOCTH.
UreHne aganTHpOBaHHbIX
CTHJIMCTUYECKH HEUTpaJIbHBIX
TEKCTOB 10 CTPAHOBEICHHUIO.
UreHue aganTUPOBaHHbBIX
CTWJINCTUYECKH HEUTPaJIbHBIX
TEKCTOB MO CHEI[UAIbHOCTH.
UteHne OpurnHaIbHbIX

1,2,3,4

2,3,4

3,4

1,234




ayTEHTHUYHBIX TEKCTOB 110 TEMaM
00IIeCTBEHHO-OBITOBOM
HaIIPABJIEHHOCTH.

UreHue opurnHanbHbIX
ayTEHTUYHBIX TEKCTOB 110
CTPaHOBEICHHUIO.

UreHne OpUrMHAIBHBIX
ayTEHTUYHBIX TEKCTOB 110
CIELIMAJIBHOCTH.

2,3,4

3,4

AynupoBaHue

Bocnpustre Ha ciayx aHIVIMHCKOU
MOHOJIOTMYECKOM peuu 10 TeMaM
00IIeCTBEHHO-OBITOBOM
HaIpaBJIEHHOCTH.

Bocrnpusitre Ha ciyx aHTIIMHCKOU
MOHOJIOTMYECKOM peuu 10 TeMaM
CTPaHOBEIYECKON
HaIpaBJIEHHOCTH.

Bocrnpusitre Ha ciyx aHTIIMACKOU
MOHOJIOTMYECKOM peuu 10 TeMaM
npodeccnoHaTbHOM
HaIpaBJIEHHOCTH.

Bocrnpusitre Ha ci1yx aHTIIMACKOU
MOHOJIOTMYECKOU U TNajJIOrnYeCcKon
peuu 1o TeMaM OOIIECTBEHHO-
OBITOBOW HAIIPABIEHHOCTH.
Bocnpusitre Ha ciyx aHTIIMACKOU
MOHOJIOTUYECKON U TUAIOTMYECKOU
peYu Mo TeMaM CTPaHOBEIUECKOM
HaIPaBJIEHHOCTH.

Bocrnpustre Ha ciayx aHIIIHMCKON
MOHOJIOTUYECKON U TAAIOTMYECKOU
peun o TeMam npodecCuoHaATHHOM
HaIPABJIEHHOCTH.

1,2,3,4

2,3,4

3,4

1,2,3,4

2,3,4

3,4

TTuceMmo

BrimmonHeHre MHCEMEHHBIX
3aJaHUM Ha aHTJIUHCKOM SI3BIKE
(rpaMMaTHYECKHX, JTEKCUIECKUX
yTpasKkHEHU).

CocraBnieHne NpeaIoKEHUN ¢
HCII0Ib30BAaHUEM KIIFOUEBBIX CJIOB U
CIIOBOCOYETAaHUU 110 TEMaM
00111eCTBEHHO-OBITOBO
HaIpaBJIEHHOCTH.

Cocrapnenue npeayioxKeHui ¢
HCIIOJIB30BaHUEM KITFOUEBBIX CJIOB U
CIIOBOCOUYETAHHM 110 TeMaM
npodecCuoHATBHON
HaIpaBJIEHHOCTH.

CocrapiieHne IIaHa aHTIHICKOr0
TEKCTa.

1,2,3,4

1,2,3,4

3,4

2,3,4

AHHOTHPOBAHUE.
PedepupoBanue.
ITepeBon

CocraBiieHre aHHOTAI[UN
aHTIINHCKOI0 TEKCTa.
CocraBnenue pedeparta, 10KIaaa
Ha aHTJIMMCKOM SI3BIKE.

3,4

3,4




3. TluceMeHHBII TIEpEeBOJ C 3,4
AQHTTIUHCKOTO S3bIKA JINTEPATYPHI 110
CHEeNUaIbHOCTH (aduIl, mporpamm,
AHHOTAIMH, PeLICH3UN U T.]1.).

4.3 CAMOCTOATEJBHASA PABOTA CTYJAEHTA

CamocTtosTenbHas padoTa CTYACHTOB 0 AUCHUILIUHE «MHOCTpaHHBIN S3bIK (QHTTUHCKUN S3BIK)»
npu3BaHa 00ECICUNTh:

1) 0CO3HaHHYIO U CUCTEMATHYECKYIO0 OTPAOOTKY SI3bIKOBOTO M PEUYEBOI0 yueOHOr0 MaTepuara;
2) BbIpaOOTKY HaBBIKOB BOCIIPUSATHS U aHAIN3a AyTEHTUUHBIX aHIJIOS3bIYHBIX TEKCTOB;

3) (bOpMHpOBaHHe HAaBBIKOB CaAMOCTOATCIIbHOI'O PCIICHUS IIOCTaBJICHHOM KOMMYHHKaTHBHOﬁ n/unu
HCCIIC0OBATEIbCKOM 3aJa4du,

4) pa3BUTHE U COBEPIICHCTBOBAHNE TBOPUYECKUX CIIOCOOHOCTEW MPH CAMOCTOSITEIILHOM U3yYSHUH U
peleHn KOMMYHUKATUBHOM 3aa4H.

CamocTtosTenbHass padoTa CTYAEHTOB, HapsAAy C MNPAKTUYECKUMHU ayIUTOPHBIMU 3aHATUSMU B
IpyIIe, BBIMONHAETCS (NP HEMOCPEACTBEHHOM /OTMOCPEI0BAHHOM KOHTpOJIC MPETOAaBaTes) 1Mo
yueOHMKaM U  y4eOHBIM MOCOOWsSM, QJaNTHPOBAHHONM ©  OPHUTHHAIBHON  JIUTEpaType
poeCCUOHAIBHON HAIIPaBICHHOCTH.

4.3.1. Buabsi CPC u (popMBI 01IEHOYHOT0 KOHTPOJIA

CamocrosarenbHass pabota cTyaeHToB 10 «VHOCTpaHHBIM  SI3bIK  (AHIVIMMCKUM  SI3BIK)»
OCYILIECTBIISIETCS B CIEAYIOIINX HANPABICHUIX:

1. TloxOop u u3yuyeHue aHIIOA3BIYHBIX UCTOUHUKOB (TEKCTOB, CTaTel) MO TeMe
nokaaa (cooOeHus).

2.  BueayauTopHOE YTEHHE aHTJIMHCKON JIUTEPATYPHI 1O CIIEHUATEHOCTH.
3.  CocraBieHne aHHOTAIIUW TEKCTOB HA aHTIIMICKOM SI3BIKE.

4.  llepeBoxa Ha pycCKUH A3BbIK MaT€pUaAIOB HAa aHIJIMICKOM sI3bIKe (aHHOTALUN K
MIPOU3BEICHUSAM, PEKIIAMHO-CITPABOYHBIX MaTepUAIOB U JAETOBOW KOPPECTIOHICHIINH ).

5. I/I3y‘-ICHI/IC AHTJIOA3BIYHBIX MATCpHUAJIOB I MOATOTOBKHM K KOHKYpCaM H
OJIMMIIMaAaM (1'[0 PAa3JIMYHBIM BHIaM quCBOﬁ I[eHTeJ]LHOCTI/I).

6. CHeHI/ILIeCKI/Ie BBICTYIIJICHUA CTYACHTOB Ha aHTJITUHCKOM SA3BIKE,
NOATOTOBJIICHHBIC CAMOCTOATCIIBHO (HOKEB INbCC MUJIN OTPLIBKOB U3 HUX, UCIIOJIHCHHUC IICCCH,
63.J'IJ'IE[Z[, YTCHHC CTI/IXOTBOpeHI/Iﬁ " IIO3M, ITOCTAaHOBKA HHTGpMCI[PIfI).

OObexTaMHu KOHTPOJIS Kak 00s3aTelbHOr0 KOMIIOHEHTa Ipoliecca 00yueHUs] aHTIMICKOMY S3BIKY
ABIIAIOTCS IIpUOOpeTaeMble CTy€HTaMU 3HaHUS ((UIOJOTHYECKHE U CTPAaHOBETYECKHE), YPOBEHb
c(OpMUPOBAHHOCTH AHTJIOSA3BIYHBIX HABBIKOB U YMEHUH.

KoHTpoiib ocyiiecTBisieTcst MOypo4HO (TEKYLIUN KOHTPOIb), 110 3aBEPIICHUN U3YYEHUS! OTACIbHON
rpaMMaTHYECKOM, JEKCHMYECKOW TeMbl (MEPUOJUYECKH KOHTPOJIb) M 10 3aBEPIICHUH Kypca
00y4eHUsT aHTJIMICKOMY SI3bIKY (UTOTOBBI KOHTPOJIB).



@DOopMBbI TEKYIIETO KOHTPOJISI B TEYCHHE aKaIEMUYECKUX CEMECTPOB:

— [IPOBEpKa JOMAIIHUX 3aJIaHUM;

— YCTHBIH (PpOHTANIBHBIN OIPOC;

— Iepecka3 y4eOHOTo TeKCTa;

— Oecenia-TMCKyCCHs TI0 PEYEBOMY MaTepuaity;

— 3aJlaHuA JTUAJIOTHYCCKOTO U MOHOJIOTHUYCCKOI'O XapaKTEpa Ha CI/ITyaTHBHOﬁ OCHOBC,

— JICKCUYECKUEC, I PaMMAaTUYCCKUE, JICKCUKO-TPaAMMATHUYCCKUEC TECTHI;

KOHTPOJIBHBIC 3adaHus I10 JICKCHUYECKOMY MW TI'paMMAarTU4C€CKOMY Marcpualy C PpCHICHUEM
HpO6HCMHBIX 3ajJa4d,

— 3aJlaHus 110 BHCAYJUTOPHOMY YTCHHUIO (nepeBoz[, nepecCKa3, COCTaBJICHUEC PE3IOME, aHHOTaHHﬁ).

OO0pa3ibl 3aaHui Is1 CAMOCTOSATEIBHON PadOThI AJIsi CTYJCHTOB

No | HaumenoBa- | 3agaHus st | OcHOBHAas u | ®opma Bo3mosxHble
Hue paznenos | CPC JIOTIOJIHUTENbHAS | TEKYILLEro o0Opa3oBaTebHbIE
U TEM nuTeparypa koHTpoJisa CPC | TexHOnO0TMU
1. BBogHo- [ToBTOpHUTE bazanosa E.M. | YcTHEIH Pabora B MaibIx
KOPPEKTHUB- CIIpsIKEHUE AHIIIMACKHAN orpoc. rpynmnax.
HBIIKYpC. rinarona “to be” | s3pik. M., 2004.
The Present | B The Present | c. 98-100.
Simple Simple  Tense.
Tense. Hcnons3yite
I'maron  “to | ero QopMbl B
be”. AJIore 1o
oOpa3iry.
2. BBogHo- N3yunre Pa3zpgarounsrit YcTHBIN YuyeOHble
KOPPEKTHUB- JIEKCUKY 1o | Marepuai oIpoc. poJieBble UIPbl Ha
HBIH KypC. TeMe. Describing UHOCTPaHHOM
BremnocTs. | Beimonnute people’s S3BIKE.
YOpa)KHEHUS appearance.
(3aKOHUYHUTH
IIPEJI0KEHUE,
3aMEHHUTh
CJIOBO,  3a/aTh
BOIIPOCHI,
OTBETUTH Ha
HUX).
3. doHeTHKA. Beryunre AHTONOTUSA VYcrHbii
NHTOHMpPOBA | CTUXOTBOPEHHUE | AHTVIMMCKOU OIIpoC.
HUE PEYH. KJIaCCHKa MIO33UH, M.,
AHrnuickass | aHTJIMMCKOM 2005.
MO33HSI. M033UHU (mo

BBIOODY).




doneTHKA. Breryuure Pa3zparounsrit YcTHBIN
3BYKHU. Hau3ycTh Marepuan omnpoc.
Coueranus CKOpOroBopku | Tongue Twisters.
3BYKOB. Ha OmpenenéH-
HblE 3BYKH H
3BYKOCOYETaHUs
I'pammaruka. | Beimonnute bazanoBa E.M. | YcrHas
The Present | ynpaxxuenue, AHIIIMACKUM IIpOBEpPKa Ha
Simple nuddepeHim- s3pIK.  M.,2004. | 3aHATHH.
Tense. The | pys ymorpe6ie- | ¢.219, Ne 12 I'pammaru-
Present aue dopm The 4ecKoe
Continuous Present Simple TECTUPOBAHUE.
Tense. Tense wu The
Present
Continuous
Tense.
I'pammaruka. | [lepeBeaure Ha | Pa3zmaTounblii [Ipomexyrou-
The Complex | anrnuiickuit MaTepHan Hasi KOHTPOJIb-
Obiject. S3BIK “Kaprouku The | mas pabora 1o
npeanoxenus ¢ | Complex TeME.
ucnone3oBanue | Object”.
M  CTPYKTYpHI
The  Complex
Object.
I'pammaruka. | BemosHute Murphy R. | YcrHas
Modal Verbs. | rpammaruuecku | English npoBepKa Ha
€ 3aJaHusl. Grammar In | 3aHATHH.
Use. Cambridge
University
Press., 2012
p. 53, 55, 57, 59,
63
I'pammarvika. | BemmosHute Vince M., | I'pammaTnuec
Conditionals: | ynpaxxHeHus. Macmillan Koe
true, real, English TECTUPOBaHUE.
unreal. Grammar in
Context.
Macmillan.,
2007
p. 71-72
I'pammatuka. | Bermonmuute Foley M., Hall | YcrHas
Comparative | ynpaxHEHUS. D., My | mpoBepka Ha
Adjectives. Grammar Lab. | 3ansTun.
Elementary.
Pearson
Education
limited., 2012

p. 73




Yrenue. Brimoaaure Pa3zparounsrit Ananns
Anamus 3aJaHusg K | MaTepuall. NpojeIaHHON
TEKCTa Ha | TEKCTY. paboThI
00I11eCTBEHHO (poHTAIBHO B
-OBITOBYIO YCTHOH
TeMy dhopwme.
«ITokynkm».
Urenue. Paznenure tekct | COOpHHK Ananus Huckyccus.
Ananuz Ha a03ambl U | TEKCTOB 0 | MPOAEIaHHON
TeKcTa 10 | OIpenenTe npoduio paboThI
CHEIMAILHOC | CMBICIIOBOE TeaTpaIbHOTO (bpoHTaTBHO B
m 20 ™ coJiepKaHue (dakynpTeTa B | YCTHOM
Century KaXI0T0 u3 | BUIE dhopme.
English HUX. pasaaTouHoro
Drama. Breinenure B | Marepuaiia

TEKCTe (YuTanbHelit

KJIFOUEBbBIC 3a).

MPEIOKEHHUS,

BBIPAXKAIOIIHEC

OCHOBHBIE

MBICTIH.

CocraBbTe

BOTIPOCHI 1o

TEKCTY.
YreHnue. ConocTaBbTe Evans V., | YcrHbriii
AHanmu3 KapTUHKH u | Dooley J. | ompoc Ha
TEKCTa qacTh  Tekcra. | Reading and | 3aHATHH.
Happy New | [Ipouwnraiite Writing Targets
Year. crateio «HoBbIN | 2., Express

Ton B | Publishing, 2000

[Hotnanaum» wu | p.20

OTBETHTE Ha

BOIIPOCHI.




9. | AuHotupoBa | Beizenure B | COOpHUK VeIl
HUE. TEKCTe TJIABHYIO | TEKCTOB o | ornpoc Ha
CocraBneHue | ¥ BTOPOCTENEH- | mpoduiio 3aHATUN
aHHOTalUU HyI0 uH(}OpMa- | TeaTpaJbHOTO
TEKCTa LUIO. ¢bakynpTeTa B
England’s Haiinure B | BUIE
Elizabethan | rekcre cinoBa u | pa3maToyHOro
Theatre. CJIOBOCOYETAHMSI | MaTepuana

¢ uenvto uc- | (YutanbHslid
MOJIb30BAHUA X | 3al).
B npeaioxKe-
HUSIX npu
COCTaBJICHUH
aHHOTAllUU

TEKCTa.

CocraBbTe 11aH
MPOYNUTAHHOTO
TEKCTa U  €ro
aHHOTAIlMI0O B
COOTBETCTBUU C
TIJIAHOM.

10. | I'oBopenwme. CocraBbTe Paznarouneri YcrHbIi
MoHonorude | pacckas Mo TeMe | MaTepHuall B BUJE | OIIPOC Ha
ckasi peusb 1o | "Moii I0OUMBIH | cepun ¢bpa3- | 3aHATHH.
TeM€  Mpo- | KOMIIO3UTOp". KJINILIE no | Jlekcuueckue
dbeccruoHab- 3a/IaHHBIM TECThI o
HOI TeMaMm. YCTHBIM
TEMaTHUKe. Pa3rOBOPHBIM

TEeMaMm.

11. | ToBopenue. CocraBbTe Pa3zpgaTounsrit becena- Huckyccus.
Huanoruyec- | BOmpochl i | MaTepHall B BUAE | TUCKYCCUS TIO
Kasg pedb IO | BeACHUS cepum ¢bpaz- | Teme Ha
TemMe Mpo- | AUAJOTUYECKON | KIIUIIE 10 | CUTYaTUBHOU
deccroHanb- | peud MO TeMe | 3aIaHHBIM OCHOBE.

HOM TeMatu- | «My3bIKalIbHOE | TEMaM. Jlekcuueckun
Ke. HCKYCCTBO». TeCT o
3aJaHHOMU
TeMe.
12. | IlepeBon. IIepesenure [TaposiTHUKOBa YcrHas
TEKCT The | AJI. AHrmii- | mpoBepka Ha
Experimental CKHAI S3BIK JUIS | 3aHSITHU.
Theatre Ha | TYMaHUTapHbIX
pycckwii si3pIK. | By30B. M., 2003.
c.184.
[Tepesog. [Tepeseaute Short Stories to | Ycruas
TEKCT u | Read and | mpoBepka Ha
BBITIOJIHUTE Discuss, 2011 3aHATHH.
3agaHus K Hemy. | p. 81

13. | [Tucemo. CocraBbTe PasnmaTrounsrii ITucemennas

adumry MaTepual B Buje | pabora.




BBICTYIUICHUS cepuu dbpas-
CTYJICHTOB KJIUIIe o
(namp., Ha | 3aJaHHBIM
TBOPUYECKOI TeMaMm.

4acTH 3a4€Ta).

14. | [Mucbmo. Hanumwure Paznarouneri [Tucemennas
JIEJI0BOE Matepuai B Buje | pabora.
MUCHMO-3aMPOC | CEpPHUH ¢bpas-

(yTouHute KJIUIIIe o
CPOKH 3aJlaHHBIM
IPOBECHUS TeMaM, a TaKxke
MY3BIKQIBHOTO | 00pa3LoB
becTuBas, PEKIaMHBIX
YCIIOBHSA MIPOCIIEKTOB
y4acTusi B HEM). | MEpPONPUSATHUH.
[Tuce™mo. Onumure Evans V. | IlucpmenHnas
BHemHOCT, U | Successful pabora.
XapakTep Writing. Express
Bamrero Publishing.
Jy4iiero apyra. | p. 42-47
[Tucemo. Onumure Evans V. | [lucekmennas
3/IaHHE Successful pabora.
dumapmMoHuH, Writing. Express
My3bikanbHOTO | Publishing.
TeaTpa win | p. 48-53
KOHIIEPTHOTO
3aja, rae Bawm
JTIOBOJIAIIOCH
BBICTYMATh.
[Tucemo. Onummre Bam | Evans V. | [lucekmenHnas
My3bIKanbHbBIH | Successful pabora.
UHCTPYMEHT Writing. Express
Publishing.
p.54-55
15. | Ayauposa- [Ipocmymaiite Buneodonn VYcrHas
HUE. TEKCT Some | cexuuu MpoBepKa  Ha
English WHOCTPAHHBIX 3aHSATHUH.
Traditions. SI3BIKOB o
OtBeTbTE Ha | aHTJIUHCKOMY
BOIIPOC: SI3BIKY.
Uto HOBOro 4
y3HaI 00
AHTJTUHACKUX
TpaIULIUsX.
AynupoBanu | IIpocmymaiite Craven M. Real | Ycrhas
e. tekctel What a | Listening  and | mpoBepka Ha
Great View, | Speaking. 3aHSITHH.
Showing Cambridge




Someone University
Around u | Press., 2008
BBITIOJIHATE p. 30-31
3aJaHMsL.

12 | Pabota ¢ | [IpocmotpuTe Buneodonn YcTHBIT Huckyccus.
BUCOMATEPH | OTPHIBOK U3 | CEKIHH OIpocC Ha
ajom. bunbmMa «AHT- | HHOCTPAHHBIX 3aHSTHH.

JUS ¥ aHIJIMYa- | SI3BIKOB o

HU» 10 TEMe | aHVINHCKOMY

«locronpume- | SA3BIKY.

4aTeNIbHOCTH

Jlonnona» u

obcyaute

IIPOCMOTPEHHBIN

MaTepua.
Pa6oTa ¢ IIpocmoTpute Buneodounn VYcrubiit
BUZCOMATEPH | BUACOMATEpHAT | CEKIIHU OIpocC Ha
aJIoM. London Native | uHOCTpaHHBIX 3aHATHH.

English Speaker | s3pik0B o

Interviews U | aHTJIHHCKOMY

OTBETHTE Ha | SA3BIKY.

BOTIPOCHI.
Pa6oTa ¢ IIpocmoTpute Buneodonn VYcrubiit
BUZEOMATEpH | BUAEOMATEpHaT | CEKIHU OTIpoC Ha
AJIOM. Musical WHOCTPaHHBIX 3aHSATHH.

Festivals in | s36IKOB 1o

Britain U | aHTJIHHCKOMY

BEITIOJTHUTE S3BIKY.

3a/laHusl.

Jns  3¢¢dexkTuBHOW M TMOJHOLEHHOW CaMOCTOSITEIbHOM padoThl MO JIUCIMILIMHE
«VIHOCTpaHHBIN A3bIK» (AHTITMHCKUH S3BIK) HEOOXOIUMO O0OYUYHUTh CTYJCHTOB:

1. pabotre co croBapeM, CIpaBOYHHKAMM, YYEOHHUKAMH U YYEOHBIMH MOCOOUSIMHU
(YMEHHI0O HAXOJWUTh HE3HAKOMYIO JIEKCHUYECKYI0 EIMHHUILy B CIIOBape C YYETOM KOHTEKCTa U
NPUHAIIEKHOCTH K OMPEIeICHHON YaCTH PeUH, y3HABaTh HHTEPHAIIMOHAIH3MBI);

2. YMCHHUIO TIOJIb30BATbHCA Ta6J'II/II_[aMI/I H CXEMaMUu TII0 JICKCUKC W TI'PaMMaTHUKC
AHTJIMMCKOTIO SA3bIKa JJISI COCTaBICHUS Hpe,E[J'IO)KCHI/Iﬁ Ha UX OCHOBC;

3. IpueMaM JIOTUYCCKOT'O 3allOMHUHAHUA N3YyU1aCMOI'0 aHTJIOA3BIYHOTI'O MAaTCpUalia,

4, panrOHaJIbHBIM crocobamM u npueMam pa6OTBI Io COCTaBJICHHUIO MOHOJIOTOB H
JAHUaJIOroB,

5. npueMam pa6OTLI C AHTJIOA3BIYHBIM MATCPUAJIOM, CTO MEPCCKa3a U aHHOTHPOBAHUS;

6. TJIAHUPOBAHUIO U IMOATAITHOW OpPraHU3allud CAaMOCTOSITEIIFHOM pabOTHI 10 aHTJIMHCKOMY
A3BIKY.



B npouecce

5. OBPA3OBATEJIBHBIE TEXHOJIOI'NHN

HN3YUCHUA JUCHUIIIINHBI

HCIIOJIB3YIOTCA  TpPaJUIIHOHHBIC

0o0pa3oBaTeIbHbIE TEXHOJIOTUH (paboTa B MaJIbIX TPYMIAX, IUCKYCCUH, POJIEBBIE UIPHI).

6. OLIEHOYHBIE CPEJICTBA JIJISI TEKYIIETO KOHTPOJISI 1 TIPOMEXYTOUYHOM

ATTECTALIUA

6.1 ITacnopT poH/Ia OLIEHOYHBIX CPEACTB:

U HHTCPAKTHUBHBIC

Ne n/mt Kontponupyemslie Kox xoHTpOonupyeMon HanmenoBanue
paszensl (TeMbl) KOMIIETEHIINH OLICHOYHOI'O CPEICTBA
JUCLUTIIINHBI (unu ee yacTH)
1. Cemectp 1 YK-4 Tecr 1
2. Cemecrtp 2 YK-4 Tect 2
3auer
3. Cemectp 3 YK-4 Tect 3
3auer
4. Cemectp 4 YK-4 Tect 4
Hpomesicyrounas Bonpocsl k 3k3aMeHy
aTTecranus (3K3aMeH)

6.2. ®opmbl, ypPOBHHM M KPUTECPHH OLICHUBAHMSA Pe3yJbTATOB 00y4eHHs 10 JMCIUIIIHHE

dopma YposHu onenuBanus | Kpurepnun oneHuBanus
OIICHUBAHUS
IlepeBon He arrectoBan HEMNOJHBIN nepeBo (MeHee '2). Hemonumanue
(«HEYIOBIETBOPUTE | COJIEPKAHUS TEKCTA, OOJIBIIOE KOJIMUYECTBO CMBICIIOBBIX
JTBHOY) ¥ TPAaMMaTHYECKHUX OITUOOK.
Huzkuit (bparMeHT TeKkcTa nepeBeieH He MOTHOCThIO (2/3 — V2)
(«yOBIIETBOPUTENH | WM C OOJIBIIIUM KOJIMYECTBOM JICKCUYECKUX,
HO») rpaMMaTHYECKUX U CTHIIMCTUYECKUX OIIHNOOK, KOTOPHIE
MPEMSITCTBYIOT 00IIEMY MOHUMAHUIO TEKCTA.
Cpennuit nostHbIN TiepeBo (100%-90%). Berpedarotest
(«xopomioy) JIEKCUYECKHUE, TPAMMATUYECKUE U CTUITUCTUUECKUE
HETOYHOCTHU, KOTOPbIE HE MPENATCTBYIOT OOIIEMY
IIOHMMAHHUIO TEKCTa, OJTHAKO HE COTJIacyrTcs ¢
HOpPMaMHU SI3bIKa EPEBOJIA.
Bricokuii nonHbIi epeBo (100%) agexBaTHBINA CMBICTIOBOMY
(«oTIIHYHOY) COJIEPKAHUIO TEKCTa Ha PYCCKOM si3bIKe. TeKcCT -
rpaMMaTH4YE€CKU KOPPEKTEH, JICKCUYECKHUE ETUHULIBI U
CHHTAaKCUYECKHE CTPYKTYPBI IEPEBEJICHBl a/I€KBATHO.
He arrecroBan nepenaHo MeHee 50 % OCHOBHOIO COZIEp)KaHUS TEKCTA,
Mepeckas («HEYIOBIETBOPUTE | UMEETCS CYIIECTBEHHOE UCKaXKEHUE COJIEP>KaHUs
JILHO») TEKCTA.
Huzkuii TEKCT MepeiaH B CKaTOW (opMe ¢ CyIeCTBEHHBIM




(«ymOBIIETBOPUTEIH
HO»)

HCKaXXCHHUEM CMBICIIA.

Cpenunuii TEKCT MepelaH CEMAaHTUYECKH aIeKBaTHO, OTPaHUYEH

(«xopor1ioy) MEHBIIIUM 00bEMOM, HO COJIEp)KaHHE MepeIaHO HE
JIOCTaTOYHO IOJIHO.

Bricokuii TEKCT MepelaH B C:KaTou popme afeKBaTHO

(«OTIMYHOY) COJIEP’KaHUIO TEKCTa, OTPAaHUYECH MEHBIIUM 00bEMOM,

HIOJTHOE U3JI0’KEHHE OCHOBHOT'O coJiepKaHus (pparmeHTa
TEKCTa.

He arrectoBan

HEMOJIHOE BbICKa3bIBaHUE (MeHee Y2), Oonee 15

(«HEYHOBIETBOPUTE | TPAMMATUYECKHX / ICKCHUECKUX / (POHETHUECKUX

JILHO») omMOO0K, rpaMMaTHYECKU HEO(OpMIICHHAS PEYb.

Huzkuit IIPY BBICKAa3bIBAHUH BCTPEYAIOTCS TPAMMAaTHYECKHE

(«yIIOBIETBOPUTENH | OMIMOKHU, HHOT/Ia OUYeHb cepbe3Hblie. O0beM

HOY) BBICKA3bIBAaHUS COCTaBisieT He Oonee 2. Kak Bompocsl,

. TaK U OTBETHI BBI3BIBAIOT 3aTPyTHEHHE.
YCTHBINM OTBET =

Cpennmii IIPY BBICKAa3bIBAHUH BCTPEYAIOTCS TPAMMAaTHIECKHE

(«xopor1o») omun6ku. O6beM BbICKa3bIBaHUS COOTBETCTBYET
TpeOOBaHUSM WM HE cocTaBiseT Oonee yem 20-25
npeioxkeHnii. Bompocel roBopsimuii moHUMaeT
MOJTHOCTBIO, HO OTBETHI MHOT/IA BHI3BIBAIOT
3aTpyaHEHUS.

Bricokwuit pedb rpaMOTHasl U BbIpa3uTenbHas. [IpaBuibHO

(«oTIMYHON) HCIIOJIB3YIOTCS JIEKCUKO-TPAMMAaTHYECKHE

KOHCTPYKIIUH, €CITU JIOMYCKAIOTCS OINOKH, TO TYT e
UCIIPaBISIOTCS TOBOPSIINM. OOBbeM BBHICKa3bIBAHUS
COOTBETCTBYET TpeOoBaHusAM. ['oBOpsIINI TOHUMAET U
aJIeKBaTHO OTBEYAET Ha BOIIPOCHI.

TectupoBanue

He arrectoBan
(«HEYIOBIETBOPUTE
JIBHOY)

[IpaBunpHO BeIoaHEHO 40% U MEHEee TECTOBBIX
3aJaHui

Hwuzxuit
(«yIIOBIETBOPUTEID
HO»)

[TpaBunpHO BIMoOMHEHO 41% - 60% TecTOBBIX 3a7aHUM

Cpennuit
(«xopotIoy)

[IpaBunpHO BhIoMHEHO 61% - 80% TecToBBIX 3a7aHUI

Bricokuii
(«OTITHYHOY)

[IpaBunpHO BeinosHEHO 81 -100% TecTOBBIX 3a/1aHU

6.3. O0pa3ubl TeCTOBBIX 3aIaHUM:

1. Who goes sightseeing?
A) Nina does. B) We shall. C) We did. D) I did. E) She has.

2. What ___ the president ___ ?
-He __ acontract.

A) does/do/has signed B) is/doing/is signing C) will/do/was signing D) is/ going to do/would

sign

E) shall/do/has been signing




3. You look pale. You ___ too hard these days.
A) have been working B) worked C) are working D) work E) were working

4. Itis 8.30. Benand Ann ___ breakfast.
A) have B) are having C) is having D) was having E) were having

5.You___ always __ your things. Put them into their bag.
A) are/losing B) -/lost C) have/lost D) shall/have been losing E) had/lust

6. Paul __ astudent of Cambridge University.
A) were B) are C) am D) be E) is

7. Who often has dinner at the canteen?
A) 1 did B) we do C) he had D) they have E) she will

8. The weather is awful, it __ all day.
A) rains B) is raining C) rained D) has rained E) has been raining

9. These engineers always ____in the officeand
A) stayed/learn B) stay/learn C) stays/learns D) have stayed/learned E) stay/learned

10. While ___ to school we always ___ a bus.
A) going/take B) went/take C) shall go/will take D) had gone/took E) goes/takes

6.4. TpedoBanus k ¢popMe U coepPKAHUIO POMEKYTOUYHON aTTeCTAIIUM.

CTyneHTHI TOTOBITCS K dK3aMEHY MO MPOWIEHHBIM TeMaM. B 3Kk3aMeHalnoHHOM Oujere
cojepxarcsi Tpu Bompoca. Ha 3adeTe CTyneHT BBITATMBAET OWJIET, colep Kamuii 1Ba Bompoca. Ha
MOATOTOBKY OTBETA €My Ipeiaraetcst He 6onee 50 MUHYT.

6.5. IIpumepHbBIii NepeYeHb BONPOCOB K 3a4eTy.

TpebGoBaHus k TpoBeIeHUIO 3a4ueTa (2 ceMecTp):
1.  KoHTponbHbIi IepeBo (pparMeHTa aganTHPOBAHHOTO aHTJIIHICKOTO TEKCTa U
€ro MepecKas.
2. IlpoBeneHue AMANOTUYECKOM W MOHOJOTHYECKOH pEYH MO CIEAYIOIUM
TEMaM Ha CUTYaTUBHOW OCHOBE: JIMYHOCTH YEIIOBEKA; KMIIHIIE; MOKYITKH; TIOroa; yuéoa.

TpebGoBanus kK mpoBeIeHHIO 3aueTa (3 cemecTp):

1.  KoHTpoibHbIH nepeBoj] pparMeHTa aJlanTHPOBAHHOTO aHTJIMHCKOTO TEKCTa U
ero nepeckas.

2. IlpoBeneHue IMaNOTHYECKOM W MOHOJOTMYECKOH pedyd MO CIEAYIOIIUM
TeMaM Ha CUTYaTHMBHOW OCHOBE: CBOOOJHOE BpeMms; X000W; MOW POJHON TOPOI; TeaTp;
kuHo, Coenunennoe KoponesctBo BenmkoOpuranuu u Cesepnoit Mpnanauu; cronuna u
nocronpumevarensHoctd CoenuHenHoro KoponesctBa BenmnkoOputanuu u CeBepHoit
Wpnanauu.

6.6. IIlpumepHbIii MepeYeHb BONPOCOB K IK3aAMEHY.

TpeboBanus k MpOBEACHUIO IK3aMeHa (4 cemecTp):



1. IlpoBepka ymeHus yuTaThb M IOHUMATh COJAEPKAHUE OPUTMHAIBHOIO TEKCTa
no crnenuanbHOCTH. OO0beM Tekcta — 1200 meuyaTHBIX 3HAKOB. Bpems, oTBoamMoe Ha

yreHue, — 20 muHyT. KOHTpOJb OCYIIECTBISETCS IMOCPEACTBOM IEpeIayd TEKCTOBOM
uH(pOpMallMK Ha aHTJIUHCKOM SI3bIKE.
2. IlpoBepka yMeHHsS YWTaTh C TMOJNHBIM W TOYHBIM TOHHMAaHUEM

OpUTHHAJILHOTO TEKCTa M0 crenuanbHocTH. O0beM TekcTa — 600 meyaTHbIX 3HaKOB. Bpems
Ha YTEHUE U NMUCHBMEHHBIH MEPEeBOJ C HCMOJb30BaHHeM cioBaps — 30 munyt. KoHTpoib
MOHUMAaHHUS OCYIIECTBIISIETCS TOCPEACTBOM MUCHbMEHHOT'O Yy4eOHOI0 epeBoaa.

3. IIpoBepka ymeHwus:

J JieNlaTh YCTHOE COOOIlEHHE [0 U3YYEHHOMY pPEYeBOMY MaTepuaily: Mol
ponHoi ropox; Teatp; kuHo; Coenunennoe KoponeBctBo BenukoOputanuu u CeBepHoi
WUpnanauu; cromuna U gocronpumedarensHoctd  CoenunenHoro — KoposeBctBa
Benuko6purannu u CesepHoii Upnannuu; o0beM BhICKa3biBaHUS — 12-15 npennoxenuii;

o y4acTBOBaTh B Oecele MO BOMPOCAM, CBA3aHHBIM CO CIEHHUATBLHOCTHIO
CTyIEHTa U OOIIECTBEHHO-OBITOBOM TEMAaTUKON (JIMYHOCTH 4YEJIOBEKA: BHEUIHOCTH,
XapakTep, BO3PacT, MpOo(eccHs; CeMbs; POJCTBEHHUKH; OWorpadusi; pacropsIoK IHS;
CBOOOZHOE BpeMs; YBJICUEHUS; JKUJIMINE: JOM, KBapTUpa; ydeba; TeaTp, KMHO, CTOJIMIA U
nocronpumevarenbHocTd  CoenuHenHoro KoponesctBa BenunkoOputanuun u CeBepHoil
Hpnannun); o0bem BoicKazbiBaHus — 20-25 BOIPOCOB M MPE/II0KESHUM.

OO0pa3ubl OWi1eTOB
DKk3aMeHaIMoHHbINA Omtet Nol
1.  Yrenwue Oe3 cioBaps, IOHUMaHUE, IEPECKA3 TEKCTA MO CHEIUAIbHOCTH.
Edward Elgar

Edward Elgar was born 2 June 1857, near Worcester in England. His father was a music
dealer, and he was able to teach himself the history of music, which complemented his music
lessons in the piano and violin.

He became a noted local violinist, playing in the Worcester and Birmingham festivals.
Playing in a wind quarter he began arranging the music of Mozart, Beethoven and Handel; he
gained a strong musical reputation within the local area, but it was not enough to make a
comfortable living.

Elgar was introverted, and conscious of his ‘outsider’ background. He was Catholic and
relatively poor, and so was outside the more established social background of British society. He
was a keen cyclist and would enjoy cycling on his own into the countryside of Worcestershire.
Elgar said that his trips into nature inspired much of his music.

In 1880, he began his first trips abroad, coming across the music of Richard Wagner.
However, in this early period, Elgar’s hope for widespread acclaim and fortune were not met. In
1889, he married Alice Roberts, daughter of a Major-General in the army. She was older and from a
higher social class. Her support both musically, emotional and financially played a significant role
in nurturing the career of Elgar.

In 1899, at the age of 42, Elgar finally achieved a big musical breakthrough, with his first
major orchestral work, the Enigma Variations. It was received to great critical acclaim and
established Elgar as the pre-eminent composer of his generation.



He also branched out into choral works, and his — The Dream of Gerontius is regarded as one
of the greatest English choral pieces of all time. Elgar achieved even greater national recognition for
his later Pomp and Circumstance Marches, which he composed between 1901 and 1930.

Elgar died on 23 February 1934.
(Pettinger, Tejvan. “Biography of Edward Elgar”, Oxford, 2013)
2.  IluceMeHHBIH EpeBOA TEKCTA MO CHEIMATBHOCTH.

Five Renowned Baroque Composers

The Baroque period lasted for 150 years, from 1600 to 1750 AD. It is a particularly famous
time in classical music that saw the rise of some of the greatest classical composers. The Baroque
composers introduced tonality to music, as well as establishing major music styles such as opera
and concerto. This time period saw the rise of grand orchestras, as well as the introduction of many
new instruments. If you are interested in the Baroque period, then you need to be familiar with its
most famous composers.

Henry Purcell is famous for creating a unique English style of Baroque. This style
incorporated Italian and French influences and placed special emphasis on how words were used.
Purcell is most remembered for his opera works; his masterpiece is King Arthur, or The British
Worthy. This piece is a five act semi-opera and was first performed in 1691 at Queen's Theatre.

3. Becena o teme “My free time”.

7. YYEBHO-METOJINYECKOE U TH®OOPMALIMOHHOE OBECIIEYEHHUE

YYEBHO! JUCLUATLIUHBI

1. Cnucok nutepatypsl

OcHoOBHas U CIIpaBOYHAs JIUTEpATypa

Ne ABTOp HanmeHnoBanue Mecrto H roz
U3JTaHUS

1. | AzapoB A.A. Pyccko-aHrmiicKknii SHIMKIIONEAUYECKUI M., 2005.
CJIOBapb UCKYCCTB U XY/10KECTBEHHBIX
pemecen: B 2-X T.

2. bazanosa E.M. Aurinuiickuii s3pIK: YueOHUK B 3 T. M., 2002.

3. | bypas E.A. DoHeTHKA COBPEMEHHOTO aHTJIMKHCKOTO s3bIKa: | M., 2014
yueOHas sutepaTtypa a1 BY30B

4. | byposa 3.1. AHIIIMACKHAN A3BIK U1 TyMaHUTApHBIX By30B: | M.,2006.
VueOHuK.

5. | IomyGes A.IL AHTIHICKH S3bIK: YUeOHUK M., 2013

6. | JIubepman H.U. n AHIIINHACKHN A3BIK JUISI By30B UCKYCCTB. M., 1989.

Ap-




7. | Muxaiinos H.H. JIuHrBOCTpaHOBeIeHHE AHIINH: Y4eOHOe M., 2003.
nocobue.

8. ITaBnoBckas A.B AHrIuA ¥ anrad4yane: YueOHo-metognueckuii | M.,2005.
KOMILJICKC.

9. | [MapositHukoBa A.Jl. | AHTTIMHACKHI S3bIK JUIs TYMaHUTapHBIX By30B: | M., 2003.
VY4eOHuK.

10. | IleBenera C.A. AHTIMICKHI U1 TYMaHUTapueB: YueOHoe M., 2014
rnocooue

11. | Anywmxosa T.II. u AHIIINHACKUN A3BIK ISl CTYIEHTOB MHCTUTYTOB | MUHCK,

Tp. KyJIbTyphl: YueOHoe mocobue. B 2 vactsix. 1988.
Pexomennyemas nureparypa
Mecto n rox
Ne ABTOp HanmenoBanue
U3JIAaHUS

1. | AnekcanapoBa O.B. | CoBpeMeHHBbII aHMIHICKHH A3bIK: MOpdomorus | M., 2013
U CUHTaKcuc: YuebHoe nocodue

2. | By3zapos B.B. [IpakTrueckas rpaMMaTUKa pa3roBOPHOTO M., 2013
AHTTUICKOTO S3bIKa: YueOHas IuTeparypa Ass
BY3os

3. | bypnak A.W. 3HakoMbTeCh: AMepuKa: YueOHoe mocodue. M., 2005.

4. | byposa 3.1. VY4eOHMK aHTJIMHCKOTO S3bIKA. M., 2006.

5. | 'ypunosuu B.B. JlenoBast mepenucka Ha aHTJIMACKOM SI3bIKE: MuHCK,
VYyebHoe nocobue. 2005.

6. | Monuna A.A. Amnrnuniickas rpammaruka X XI Beka: Yue6noe | M., 2006.
nocodue.

7. | KazakoBa T.A. XyI0KECTBEHHBIN NIepeBOJI: Y UeOHHUK. CII6., 2006.

8. | Komapos B.1O. AHIIMICKHE MOCIOBUIBL, TOTOBOPKU U M., 2005.
KPBUIATBIC BEIPAXKCHUS.

9. | Jlanrera E.B. 1000 anrnuiickux u 1000 pycckux M., 2006.
CKOpPOTOBOPOK.

10. | MunoBunos B.A. Y CcKOpeHHBIN Kypc COBPEMEHHOTO M., 2006.
AQHTJIUHCKOTO SA3bIKA JIJIST HAUMHAIOIIUX
Y4eOHHUK.

11. | Onbcen H.M. 3abaBHBIC paccKa3bl s CEPHE3HOTO M., 2005.
obcyxaeHus: YuebHoe nocoobue.

12. | ITaBaoBckas A.B. AHTIIHS ¥ aHTJIMYaHeE. M., 2005.

13. | CazonoBa E.M. JlenoBast KOppeCOHICHITHUA. M., 2003.

14. | Turona C. Anrnusa: Poccus: YuebHoe mocoodue. M., 2005.

15. | Toxmuna E.A. AHTII0-pyCCKHH CIIOBaph U PyCCKO- M., 2005.
AHTJIMHACKUH CTTIOBAPh UCKYCCTB.

16. | Illesenesa C.A. AHTIMACKUN 1711 TYMAaHUTApPHUEB. M., 2000.

17. | SxosneBa E.B., OO0 aHTTOSA3BIYHOM KYJBTYPE Ha aHTITUHCKOM M., 1996.

Bepmmnuna E.1O.

SA3BIKC.




18. | Donaldson Eleanor | The Story of Tea. London,
2006.

19. | Middleton Haydn William Shakespeare. Oxford,
2009.

20. Texts for Reading: IToco6ue Mo uTeHU O Ha Boponex,

aHTymiickoMm si3bike. / CocraBurens CmupHoa | 2002.
O.10.

21. | Murphy R. English Grammar in Use. 4™ Edition. Cambridge
University
Press., 2012

22. | Vince M. Macmillan English Grammar in Context. Macmillan.,
2007

23. | Foley M., Hall D., My Grammar Lab. Elementary. Pearson
Education
limited., 2012

24. | Evans V., DooleyJ. | Reading and Writing Targets 2. Express
Publishing,
2000

25. | EvansV. Successful Writing. Express
Publishing.

26. | Craven M. Real Listening and Speaking. Cambridge
University
Press., 2008

™

2. UHTepHET-pecypCH:

[Mopran «'ymanutapaoe obpazoBanue» — URL: http://www.humanities.edu.ru/;
denepanbHblil moptan «Poccuiickoe odpazoBanue» [cair]: — URL: http://www.edu.ru/;
®denepanpHoe xpanunuiie «EqunHas komuiekiusa nu@poBeIx 00pa3oBaTEIbHBIX PECYPCOBY
[caiiT]: — URL: http://school-collection.edu.ru/

Hayunas Dnexrponnas bubnuoreka http://www.e-library.ru;

WNudopmannonnas cucrema «EnHOE OKHO 10CcTyna K 00pa3oBaTesIbHBIM pecypcam»
http://window.edu.ru/;

BBC Learning English - http://www.bbc.co.uL\vorldservice/leamingenglish.com;

The Royal Society Podcasts - http://royalsociety.org;

Imperial College London - http://www3.imperial.ac.uk/media/onlinelectures;

The University of Bath - http://www.bath.ac.uk/podcast;

. The  University of  Chicago. Chicago  Studies in Ethnomusicology

http://www.press.uchicago.edu;

. The UCLA Herb Alpert School of Music - http://www.ethnomusic.ucla.edu;

. The Society for Ethnomusicology - http://www.ethnomusicology.org;

. University of Illinois press - http://www.press.uillinois.edu;

. University of Washington. University Libraries - http://guides.lib.washington.edu;
. University of Maryland (school of music) - https://www.music.umd.edu;

. bubnmmorexka http://intermingling.ru/

. bubmmorexka http://english-thebest.ru/

. bubmmorexka http://www.gumer.info/



http://www.press.uchicago.edu/
http://www.press.uillinois.edu/journals/ethno.html
http://intermingling.ru/
http://english-thebest.ru/

		2023-10-12T19:14:24+0300
	Карпов Сергей Викторович
	Подпись документа




