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PaGouass mporpamma ydeOHOIl AMCHMILIMHBI pa3paboTaHa B cooTBeTcTBUU ¢ DenepanbHbIM
rOCYJapCTBEHHBIM 00pa30BaTENIbHBIM CTAaHAAPTOM BBICHIETO OOpa30BaHUS IO HAIMPABICHHIO
noarotoBku 53.04.06 My3bIko3HaHHE U MY3bIKATbHO-IPUKIIATHOE MCKYCCTBO, YTBEPKICHHBIM
npukazoM MunucrepcTBa oOpa3oBaHus U Hayku Poccuiickoit @enepanuu ot 23 asrycrta 2017
roga Ne 823, 3apeructpupoBanubiM Muntoctom PO 14.09.2017 (peructpanuonnbiii No48188).

PaGouas nporpamma y4eOHOM TUCHUIUIMHBI 0JJ0OpeHa Ha 3aceJaHuy KaQeapsl TyMaHUTAPHBIX
U COLIMAIbHO-DKOHOMUYECKUX AUCHUIUIMH OT 26 siuBaps 2023 r. [Ipotokom NeS5.

3aBeayromuit kadenpoit H.B. Xypasnesa
Pa3paGoTunk:
Hoxkano O.B. CTapIIui mpenoaaBarTenb Kadeapor FYMaHUTapHbIX

U COIMMaJIbHO-3KOHOMMYecKuX aucuuiuimd BI' MU



1. HEJIA U 3AJAYU OCBOEHUS JUCHUITJIMHBI
eau TUCUUIIAHBI.
Henpto oOyueHus: SBISETCS MOBBIINIEHWE HCXOAHOTO YPOBHS BIIAJICHUS AHTIHHCKUM

SI3BIKOM, JOCTHTHYTOTO Ha TpEAbIIymieil craauu oOpa3oBaHUs (OakalaBpHaTr), W OBJaJCHHE
HEOOXOJUMBIM U JOCTaTOUYHBIM YPOBHEM MHOSI3bIYHONW KOMMYHHKAaTHMBHON KOMIIETCHLIMHU JUIs
pelIeHus] CONMaIbHO-KOMMYHHUKATUBHBIX 33/1ad B PA3JIMYHBIX OOIACTAX MPOoEeCCHOHATHHOH,
HAy4HOH, KyJbTypHOH M OBITOBOM cdep AeATeNbHOCTH, MpH OOUIEHHH C 3apyOeKHBIMU
napTHepamMH, a TaKXkKe Uil JalbHEeHImero camooOpa3zoBaHus. V3yueHWe aHTIIMHCKOTO S3BIKa
TaKXKe TIPU3BAHO OOECHEeYUTh pa3BUTHUE KOMILJIEKCa OOLIEKYJIbTYPHBIX U OOIIEHAYYHBIX
KOMIICTCHIINM, BKJIIOYas:

1.

2.

BOCIIUTAHUE TOJICPAHTHOCTH U YBAXKEHUSA K JYXOBHBIM LIEHHOCTSM pa3HbIX CTpaH U
HapoJI0B;

pa3BUTHE KOTHUTUBHBIX U UCCIIEN0BATEILCKMX YMEHHUH C MCIIOIb30BAaHUEM PECYPCOB Ha
AHTIINHACKOM SI3BIKE;

pacuIMpeHue Kpyro3opa u MoBbllIeHUE 0011el T'yMaHUTapHOU KYJIbTYPbl CTY/I€HTOB;
3agauu AMCUMIIMHBI:

pa3BUTHE HABBIKOB BOCHIPUSATHS 3Bydalle (MOHOJIOIMUECKON U IMaIOrMuYecKOi) peyn;
pa3BUTHE HABBIKOB YCTHOW Pa3roBOPHO-OBITOBOI peyun;

pa3BUTHE HAaBBIKOB UTEHUS U IUCHMA;

pa3BUTHE HABBIKOB IyOIMYHON peun (cooOuieHue, IOKIaja, Ipe3eHTalus, Ipecc-
KOH(EepEHIIHS, TUCKYCCHSA);

pa3BUTHE HABBIKOB YTEHMsS CHEIHUAIbHOM JUTEpaTypbl C
npodeccCuoHaIbHON HH(pOpMaInu;

3HaKOMCTBO C OCHOBaMHU pedepupoBaHUs, aHHOTUPOBAHMS U IEpPEeBOAAa TEKCTOB IIO
CIIELUAJIBHOCTH;

pa3BUTHE OCHOBHBIX HaBBIKOB IIMCbMa Ul TOJATOTOBKM TEKCTOB IyOJUYHBIX
BBICTYIIJICHUH, PEKJIAaMHBIX COOOLIEHUH, a TaKXkKe pPa3BUTHE KOMMYHUKATUBHON (DyHKIIUM
AHTJIMICKOTO  s3bIKA JJISl  JTOCTMO)KEHUS TMPO(ECCHOHAIBHBIX LElNed M PElICHHS
npogeccnoHaIbHbBIX 3aa4.

LENbI0  IOJy4EHUs

2. MECTO JUCHMIIJIMHBI B CTPYKTYPE OOII BI1O

VYyeOnas aucuuminuHa «HOCTpaHHBIM  (QHTIMICKUI)  A3BIK»  OTHOCHUTCS K

oOuieHay4YHOMY LUKy JucuuIuiMH DefepaabHOro rocyJapCTBEHHOI'O CTaHAapTa BBICLIETO
npodeccuoHanbHOr0 00pa30BaHUS 10 HANpaBJeHHI0 MOAroToBKU 53.04.01 My3bIkajibHO-
HHCTPYMEHTAJIbHOE WCKYCCTBO (MArmcrpatrypa), W BXOJHT B COCTaB 0a30BOH dacTh
TYMaHUTapHOTO, COLUATBHOTO U 3KOHOMUYECKOTO [IUKJIA.

3. TPEBOBAHUA K PE3YJIbTATAM OCBOEHUSA COAEPKAHUSA

YUYEBHOM JUCHUTIJINHBI
W3ydeHne AUCUMILTUHBI HAIIPaBIEHO Ha ((OPMUPOBAHHUE YHUBEPCATbHBIX KOMIIETEHIIUN
CTYJCHTA:
KoMnerennuu Pe3yabTaTsl 00yueHus: (MHAUKATOPbI
JOCTHKEHHUSI KOMIIETEeHIIHH)
YK-4. Buame:
Cnocoben HPUMEHSITh COBPEMEHHBIC | - COBPEMEHHBIE CpelCTBa HH(OPMAIIOHHO-

KOMMYHHKAaTUBHbIE TEXHOJOTUH, B TOM YHUCIIE
Ha  MHOCTpPaHHOM(BIX)  s3bIKe(ax),  JuId
aKaJeMU4YeCKOro ¥ Npo(ecCHOHATBHOTO
B3aUMOJICUCTBUSA

KOMMYHHUKAIIMOHHBIX TEXHOJIOTHIA;

- SI3BIKOBOM Marepua (JIEKCHUYECKUE €IMHUIIBI
u rpaMMaTH4eCKUe CTPYKTYpBI),
HEeOOXOIMMBIN M TOCTATOYHBIN IS OOIICHUS B
pasIMuHBIX cpemax W cdepax  pedyeBoit
JIESITEIILHOCTH.




Ymemu:

- BOCHPHHMMATh Ha CIIyX ¥ IOHUMAThH
COJCp)KaHUE AyTCHTUYHBIX  OOIIECTBEHHO-
MTOJIMTHYECKHUX, My OTUITMCTHYECKUX
(MEIMHHBIX) M [pParMaTHYeCKHUX TEKCTOB,
OTHOCSIIIIUXCS K PA3IUYHBIM THIIAM PEYH,
BBIJICJIATh B HUX 3HAYMMYIO HH(POPMAIIHIO;

- MIOHUMATh COJICP)KAHUE HAYIHO-TTOMYIISIPHBIX
Y HAYYHBIX TEKCTOB, OJIOTOB/BE0-CATOB;

- BBIJICIIATH 3HAYUMYIO

HH(OPMALIMI0O M3 IParMaTHYEeCKUX TEKCTOB
CIPaBOYHO-UH(POPMAITMOHHOTO U PEKIAMHOTO
XapakrTepa;

- BECTH JHaJor, COOI0as HOPMBI PEYEBOTO
ATHKETa, WCIOJb3ys pa3IUYHbIe CTPATEIHH,
BBICTpanBaTh MOHOJIOT;

- COCTaBIATh JIEJIOBbIE OyMard, B TOM YHCJIC
oopmIATh CurriculumVitae/Resume u
COINPOBOJUTEIILHOC IMHCHMO, HEOOXO0JIUMBbIC
IIpU [IpUeMe Ha padoTy;

- BECTH 3alllCh OCHOBHBIX MBICICH M (PaKTOB
(M3 ayIMOTEKCTOB M TEKCTOB I YTCHUs),
3aIUCh TE3HCOB YCTHOTO
BBICTYIUICHHS/TTUICBMEHHOTO ~ JIOKJIajia IO
n3ydaeMou mpooieme;

- TOJACPKUBATh KOHTAKTHI IPU IOMOIIH
AJIEKTPOHHOM TOYTHI.

Braoems:
- TPaKTHYECKUMHU HAaBBIKAMHU HCIIOJIb30BAHUS
COBPEMEHHBIX KOMMYHHKATHBHBIX
TEXHOJIOTHI;
- rpaMMaTHICCKUMU KaTeropusiMu
13y4aeMoro(bix) WHOCTPAHHOTO(BIX )
SI3bIKA(OB).
YK-5. 3namo:
Croco0eH  aHaNM3MPOBATh W YYUTHIBATH | - PA3IMYHBIC UCTOPUICCKHE TUIIBI KYIBTYD;
pa3zHooOpasue KYJIBTYp B nporecce | - MEXaHU3MBbI MEXKYIbTYPHOTO
MEXKYJIBTYPHOTO B3aUMOICHCTBUS B3aMMO/ICHCTBUS B OOIIIECTBE HA COBPEMEHHOM
JTarne, MPUHIIMIIBI COOTHOIIEHUS
OOIIEMHUPOBBIX W HAIMOHATBHBIX KYJIBTYPHBIX
MIPOLIECCOB.
Ymemns:

- 00BsACHUTH (PEeHOMEH KYJIbTYpHI, €€ POjb B
YEJIOBEYECKOU

KU3HENIEATEIIbHOCTH;

- aJIeKBaTHO OLEHUBaTb MEXKYJIbTypHBIE
JIMAJIOTH B COBPEMEHHOM O0I1IEeCTBE;

- TOJIEPAHTHO B3aMMO/ICVICTBOBATH c
MPEACTaBUTEISAMU PA3IUUYHBIX KYJIBTYD.
Braoems:

- HaBbIKaMU (DOPMUPOBAHHUSI ICUXOJIOTUUECKH-
0e3omacHOil  cpeapl B MPOdecCHOHATBHOM




JIeITEIILHOCTH,

HaBbIKaMH

B3aMMOJEICTBUSA
KYJBTYP.

MEXKYIbTYPHOTO
C y4eTroM pa3HOOOpa3us

4. CTPYKTYPA U COAEPKAHUE JUCHUITJINHBI

4.1. OFbEM YYEBHOM JUCIHUILJINHBI 1 BU/Ibl YYEEHON PABOTBI

. 1 2 3
Bun ysebnoit Beero cemec. cemec. cemec.
KOJI-BO KOJ-BO | KOJ-BO
paboThl 4acoB
4acoB 4acoB 4acoB
AynUTOpHBIE 3aHATHUS 9% 30 30 32
B TOM YHCJIE
Jlexmum (JI) - - - -
Cemunapsl (C) - - - -
[IpakTrueckue 3aHATH 96 32 32 32
(I13): rpynnoBsie
Koncynbranuum - - - -
Kypcogas pabora - - - -
CamocTosaTenbHas
pabota crynenta (CPC) 75 22 22 3
Bun npomexyTouHoit
aTrecrauuu: 3a4er (3) 3ayeT 3ayeT 45
WM K3ameH (D)
Hroro 216 171 - - 45
4.2 COIEPXKAHUE YYEBHOM JUCIATLTAHBI
4.2.1 TemaTu4eckoe IVIAHUPOBAHUE Y4eOHOM TUCIUTIIUHBI
HaumenoBanue Bcero
No AyIUTOpHBIE 3aHATHS
Jlekim | Cemun
pa3zieNnoB U TeM 4acoB
u apel [IpakTrueckue
UH]T
TPYIA0EMKOC rpym- MCITKO= | MBHA
TEYH HI())}];BIe PyI- Y CPC
MOBBIE | AJIbH
13C




JIuHrBUCTHYECKU I
MaTepuai:
1 donHeTHKa, 45 23 2
I'pammaruka,
Jlekcuka u
dbpaseosorus
2 I'oBopeHnue 35 30 5
3 Yrenue 37 15 22
4 AynupoBaHue 20 15 5
5 [Tucemo 18 7 11
6 AHHOTHUPOBaHUE 16 6 10
ITepeBon
Hroro 171 96 75
4.2.2. ConepxxaHue pa3jiejoB y4eOHOM JUCHUNINHBI
Ne i/ HaumenoBanmue paszaenoB | Coaep:xxanue pasjaesa
U TeM
1 JlunrBuctuyeckuit Crneunduka IE€KCHUYECKUX CpPEICTB  BBIPAXKECHUS
MaTepuan coJiepKaHus TEKCTOB o CHEIHAIBHOCTH
doHeTuka MarucTpaHTa.
MHOTr03Ha4YHOCTh ~ CIYKEOHBIX U  OOIIeHAYYHBIX
CJIOB.
MexaHu3mMbl  CIIOBOOOpa3oBaHUs (B TOM 4YHCIE
TEPMHHOB U MHTEPHAI[MOHATIBHBIX CIIOB).
YnorpeburenbHpie (Hpa3eoqOorniecKue COYSTaHus B
MUCHMEHHOU PEYU U3y4aeMOro sI3bIKa.
CnoBa, cioBocoueTanust ¥ (Pa3eoNOTU3MEI,
XapakTepHble il YCTHOW peyd B CHUTYalUAX
JIEJIOBOTO OOILIEHNS.
CoxkpallieHus ¥ YCIOBHbIE 0003HAUCHUSI.
I'pammaruka [TopsaoK CII0B MPOCTOrO NPEIIIOKEHUS.
CnoxxHOoe MpeIOKEHHUE: CIOKHOCOUMHEHHOE U
CJIOKHOIOAYUHEHHOE TPETI0KEHUSI.
Co103bl M1 OTHOCUTEIbHBIE MECTOUMEHHUSI.
Ynorpebnenue nTu4HbIX (HOpM Tiaroia B aKkTHBHOM
3aJIore.
CornacoBaHue BpeMEH.
[TaccuBHBIE KOHCTPYKLIUH.
OyHKINY UHOUHUTHBA.
DyHKIHUN FEPyHIUS.
MopnanbHbie TTIaroibl.
MopanpHbIe TIAroyiibl ¢ MPOCTBIM U TEeP(HEKTHBIM
uHbuHUTHBOM; (pyHKIMHU Traroios should u would.
VY cnoBHBIE IPETIOKEHHUS.
Jlexcuka u ¢pazeonorus Crneunduka IE€KCHUYECKUX CpPEICTB  BBbIPAXKEHUS
coJlepKaHus TEKCTOB o CHEIHAIbHOCTH
MarucTpaHra.
MHOro3HaYHOCTh  CIYXKEOHBIX U  OOILIEHAYYHBIX
CJIOB.




MexaHu3mMbl  CIIOBOOOpa3oBaHUs (B TOM 4YHCIE
TEPMHHOB U UHTEPHAIIMOHAIbHBIX CJIOB).
YnorpeburenbHble (Hpa3eoqornyeckue COYeTaHus B
NUCbMEHHOW PEUr U3y4aeMOro SI3bIKa.

CnoBa, cinoBocoueTaHuss M (pPa3eosoOru3Mbl,
XapakTepHble JJIsl YCTHOW peyd B CHUTYyalUsX
JIeJI0OBOTO OOILEHUSL.

CoxpalieHus 1 yCIIOBHbIE 0003HAYEHUSI.

I'oBopenue TpeOoBaHus K 3HAHUSM U YMEHHUSM MarucTPaHTOB B
00JacTH TOBOPEHHS:
Biianenve HaBbIKaMu M YMEHHUSIMU:
® IOATOTOBJICHHOM, a TaKxe
HETIOJITOTOBJIEHHON MOHOJIOTUYECKOMN
peud B BHUJE pE3OME, COOOIICHHUS,
JIOKJIaJ1a;
® JMaJOTMYECKOM pPEYH B CUTYyaLHSIX
HAy4YHOTO, MPO(ECCHOHANBHOTO U
OBITOBOTO  OOWIEHUSI B  Mpejenax
M3Y4YEHHOTO SI3bIKOBOI'0 MaTepuasa.
Urenue TpebGoBaHus K 3HAHUSIM U YMEHHUSM MarucTPaHTOB B
00JacT YTeHHUS:
Biianenve HaBpIKaMu M YMEHUSIMU:
Yurarh OpUTHMHAJIBHYIO IuTEpaTypy o
CIIELMAJIbHOCTH, ONIMPASICh HAa U3YyYEHHBIN S3BIKOBOM
Marepua, ¢dboHOBEBIE CTpPaHOBEIYECKHUE u
npo(ecCHOHANIbHBIC 3HAHUS W HABBIKH SI3BIKOBOU U
KOHTEKCTYaJIbHOU JI0Ta/IKH.
CoBepIIeHCTBOBAHUE HaBBIKOB YTCHUS Ha
AQHIVIMMCKOM  A3bIKE€  MPEIIOJaraeT  OBJIAJEHUE
CICAYIOIIMMH BHJIAMH 4YTEHUA C  PA3JIUYHOM
CTENEHbIO MOJHOTHI U TOUHOCTH NOHUMAaHUS:
®  [IPOCMOTPOBBIM c LEJIBIO
03HAaKOMJICHHUS C TEMaTUKOW TEKCTa U
MPEAIOIararolee yMEHHE Ha OCHOBE
U3BIICYCHHON HMH(OpPMAIIUU KPATKO
OXapAKTEpU30BaTh TEKCT C TOYKHU
3peHus IOCTAaBICHHON MPOOIEMBI;
®  03HAaKOMHUTEJBHBIM C LEIbIO PA3BUTHUS
Yy MarucCTpaHTOB YMEHUS MPOCIEIUTD
pa3BUTHE TEMBI, OOMIYIO JIMHHUIO
apryMeHTalUud aBTOpa M IMOHATH B
nenoM He MeHee 70% OCHOBHOM
uHbopmanuu;
®  U3yYarOUUM [Js pPa3BUTUS YMEHUS
MOJHO M TOYHO MOHSATH COJIEPKAHHE
TEKCTa.
AynupoBanue TpeOoBaHMs K HABBIKAM U YMEHHUSIM MaruCTPaHTOB B

001aCcTH ayIUpOBaHUS:
BilaneHne HaBblIKaMM W YMEHUSIMH ayAMpOBAThH
OPUTMHAJIBHYK) MOHOJIOTUYECKYIO M JUAJIOTHYECKYIO




peYb TO CIENHUATHHOCTH, ONMHPAsSCh HA H3yYCHHBIN
SI3BIKOBOM MaTepuall, ()OHOBBIE CTPAHOBEIYECKUE U
npo(eCcCHOHANIbHBIC 3HAHWS, HABBIKK SI3LIKOBOM M
KOHTEKCTYaJTbHOW JTOTAIKH.

PedeBoit mMatepuan aisi ayAMPOBAaHUsS MIPEICTABISCT
coboi 0o0pa3lbl MOHOJIOTHYECKHUX BBICKA3bIBAHUM,
JIMAJIoroB, 6ece, 00CyKICHHUH.

5 IIncemo TpeboBaHus K HaBBIKAM U YMEHHUSIM MarucTpaHTOB B
00J1aCTH MUchMa:

BitaneHne HaBbIKaMM MMCbMEHHOM peyd B Mpejernax
W3YYEHHOTO  S3BIKOBOIO MaTepuansa B ILEIIX
AKTMBU3ALMK €T0 YCBOCHHS.

6 AHHOTHpOBaHNE VCTHBII M THUCHbMEHHBIA MEPEBOJA C AHTIUMHUCKOTO
[TepeBon A3blKa Ha PYCCKUH HCIIONB3YeTCsS KakK CpEeACTBO
OBJIAJICHUSI HMHOCTPAaHHBIM SI3BIKOM, KaK IPUEM
pa3BHUTHS HAaBBIKOB U YMCHHM YTCHHUS, KaKk Hamboiiee
3 dexTUBHBI CrMOCO0 KOHTPOJISA IOJHOTHI H
ToyHOCTH  moHuMaHus. s dopmmpoBaHus
ONpeCNEHHBIX  HENpO(eCCHOHATBHBIX  HABBIKOB
MepPeBO/Ia MAarUCTPAHTHI MOTYYaIOT CBEICHUS

¢ O TeOpuUHM IIepeBOAA: DKBHUBAJICHT H

aHAaJIOT; [IEPEBOUECKUE
TpaHcopmalumy, KOMITEHC Al
MOTEPh npu IIEPEBO/IE;
KOHTEKCTYyaJIbHbIE 3aMEHBI;

MHOTO3HA4HOCTh CJIOB; CJIIOBAapHOE M
KOHTEKCTHOE  3HAYCHHE CIIOBa;
COBIIaJICHUE u pacxoxaeHue
3HAUCHUS MHTCPHAIIMOHAIBHBIX CJIOB
("nmoxHBIE ApPY3bs MEpeBOqUMKA") U
T.1L.

4.3 CAMOCTOATEJBbHAS PABOTA MATTUCTPAHTA

CamocrosTrenbHass paboTa MAarucTpaHToB 1o jaucuuIuiMHe «HOCTpaHHBIH A3BIK
(aHTTTUHCKUH SI3bIK)» MPU3BaHa 00ECIICUNTD:

1) OCO3HAHHYI0 M CHUCTEMaTHYECKYI0 OTpPabOTKYy S3BIKOBOTO M PEYEBOT0 Y4eOHOTO
MaTepHana;

2) BbIpaOOTKY HAaBBIKOB BOCIIPUATHS U aHAJIN3a ayTEHTUYHBIX aHTJIOSN3bIYHBIX TEKCTOB;

3) dopMupoBaHHE  HABBIKOB  CAMOCTOSITEIBHOTO  PEIICHHS  IOCTABICHHOM
KOMMYHHUKATHBHOM W/WJIH UCCIIEIOBATEIBCKON 3a1a4H;

4) pa3BUTHE U COBEPIICHCTBOBAHHE TBOPUYECKUX CIIOCOOHOCTEN MPHU CaMOCTOSITEIIbHOM
U3YYEHUHU U pPEeLIeHUH KOMMYHUKAaTUBHOM 3a/1a4u.

CamocTtosaTenbHas paboTa MarvuCTpaHTOB, HapsAdy C MPAKTUYECKUMHU ayAUTOPHBIMU
3aHATUSIMH B TPYIINE, BBINONHSACTCS (IPU HETMOCPEACTBEHHOM /OTOCPEIOBAaHHOM KOHTPOJIE
mpenojaBarensi) Mo yuyeOHMKaM M y4yeOHBIM TOCOOMSIM, aJalTUPOBAHHON W OpPUTHHAIBHOU
auTeparype npodeccHoHaIbHOM HAPaBICHHOCTH.

4.3.1. Buabl camocTosiTe1bHOM padoThI CTYAEHTA
MAarucTpaTyphbl

CamocTtosaTenbHas paboTa CTYJEHTOB MAarucTpaTypbl MO Yy4eOHOW AUCIMILTUHE

«MIHOCTpaHHbIM  (AaHIMNIMMCKUI) SA3BIK» TPEANONaraeT M3yuyeHUEe U KOHCHEKTUPOBAHUE




PEKOMEHIyeMOM IpernoiaBaTesieM JIMTEPaTyphl 10 BOIPOCAM MPAKTHUECKUX 3aHATHM, a TaKKe
CaMOCTOSITEJIbHOE OCBOCHHE MOHATUMHOTO arfapaTa ¥ BBIIOJTHEHUE Psi/la TBOPUECKHUX 3aJIaHUM,
BBIJIABAEMBIX CTYJ€HTaM IPENoJaBaTeIeM Ha MPAaKTUYECKUX 3aHIATHUSAX.

CamocTtosTenpHas paboTa CTyJACHTa MarucTparypbl MO JUCHUTUINHE «VHOCTpaHHBIN
(aHrIMICKHIT) S3BIK» OCYIIECTBIISETCS B CISAYIONIUX HAMIPABICHUSX:

1. Iloxbop u u3yueHHE HUCTOYHUKOB (TEKCTOB, CTaTe) HA AHIJIMHCKOM S3BIKE 1O TEMeE
YCTHOTO WJIM MTUCbMEHHOTO COOOIICHHUS.

2. BueaynutopHO€ YTEHHE aHIJIMICKON CHEIHAIBHOW JIMTEPATyphl MO HAIPABJICHUIO
MOATOTOBKU «MY3BIKOBEECHUE U MY3bIKATbHO-IIPUKIIATHOE UCKYCCTBOY.

3. IlepeBox Ha pycCKui SI3bIK aHHOTAIMHA K MY3BIKAQJIbHBIM MPOU3BEACHUSIM, PEKIAMHO-
CIIPaBOYHBIX MaTE€PHUAJIOB, I€JI0OBOM U YACTHON KOPPECIOHICHLIUH, HAYYHOU JTUTEpaTypbl
Ha aHTJIMKACKOM S3BIKE.

Bce BpImoOnHsEMBbIE CTYJEHTaMHU MarucTpaTrypbl CaMOCTOSITENbHO 3aJaHMs IOJJIEXKAT
HOCJIEAYIOLIEH MPOBEPKE MPEnoiaBaTesieM JUIsl OIy4EeHUsI JOIYCKa K 3a4eTy U IK3aMEHY.
@opMBI TEKYILIETO KOHTPOJISI B TEUEHUE aKaJEMUYECKUX CEMECTPOB:

— MIPOBEpKa JOMAIIHUX 33/IaHUH;

— YCTHBII (PpOHTATBHBIN OMPOC;

— 1epecka3 yueOHOro TeKCTa;

— Oecena-IMCKyCCHs IO peYeBOMY MaTepuaity;

— 3aJIaHUs TUAJIOTUYECKOT0 U MOHOJIOTMYECKOTO XapaKTepa Ha CUTyaTUBHON OCHOBE;

— JIEKCUYECKHE, TPAMMAaTUYECKUE, JIEKCUKO-IPAMMAaTHYECKUE TECTHI;

— KOHTPOJIbHBIE 33JJaHUSA T10 JICKCUYECKOMY M TPaMMaTHYECKOMY MaTepUally C pelieHueM
npoOJIEMHBIX 33]1a4;

— 3aJlaHus 110 BHEAYAUTOPHOMY UTEHHUIO (TIEPEBOJI, MEpecKa3, COCTaBICHUE PEe3IOME, aHHOTAIUHN).

5. OBPA3OBATEJIBHBIE TEXHOJIOI'HU
B npomecce wusydeHuss AUCHUIUIMHBI HCIOIB3YIOTCS TPAAUIMOHHBIE W HWHTEPAKTUBHBIC
o0Opa3oBaTenbHble TEXHOJIOTHH (paboTa B MaJbIX TPYIINAx, TUCKYCCHH, POJIEBBIC UTPHI).

6. OHEHOYHBIE CPEIACTBA IlJI{I TEKYHIETI'O KOHTPOJISAA U
IMPOMEXYTOYHOU ATTECTAIIUU
6.1 IlacopT (hoH/1A OLIEHOYHBIX CPEICTB:

Ne n/mt Kontponmpyemsie Konx xoHTpOmmpyemon HanmenoBanue
paszensl (TeMbl) KOMIIETCHIINH OLICHOYHOI'O CPEJCTBa
JUCLUTIIINHBI (unu ee yacTH)
1. Cemectp 1 YK-4 Tect 1
YK-5 3auer
2. Cemectp 2 VK-4 Tect 2
YK-5
3ayer
3. Cemectp 3 VK-4 Tecr 3
[IpomexxyTounas YK-5
aTTecTanus (3K3aMeH) Bonpoc k sx3amery

6.2. ®opMbl, YDOBHH M KPUTEPUH OLICHUBAHUS Pe3YJIbTATOB 00yUeHUsl N0 TUCIUIJIHHE

| dopma | YPpOBHHU OLICHUBAHMUS | Kpurepuu orieHUBaHUs




OLICHUBaHUA

IlepeBon He arrecroBan HEMOoJIHbIN nepeBoa (MeHee Y2). Hemonnmanue
(«HEYIOBJIIETBOPUTE | COJEPKAHUS TEKCTA, 0OJIBIIOE KOJIMUECTBO CMbICIIOBBIX
JILHO») U rPaMMaTHYECKUX OIIHOOK.

Huzkuit (parMeHT TekcTa nepeBeieH He MOTHOCTRIO (2/3 — V2)

(«yIOBIETBOPUTENb | MM C OOJIBIINM KOJUYECTBOM JIEKCUYECKHUX,

HO») rpaMMaTUYECKUX U CTHIINCTUYECKUX OIINOOK, KOTOpbIE
IPEMSATCTBYIOT 00OLIeMy MOHMMAHUIO TEKCTA.

Cpennuit nonuslii iepeo (100%-90%). Berpeuarores

(«xoporo») JIEKCUYECKHUE, TPaMMAaTHYECKHE U CTUIMCTUYECKUE
HETOYHOCTH, KOTOPBIE HE MPEISATCTBYIOT 00IIEMy
HNOHUMAaHMIO TEKCTA, OJJTHAKO HE COTIacyroTCs ¢
HOpMaMH $I3bIKa IIEPEBOAA.

Bricokuit nosiHbli epeof (100%) agexkBaTHBINH CMBICIOBOMY

(«OTIIHYHOY) COAEP)KAHUIO TEKCTA HA PYCCKOM sI3bIKE. TEKCT -
rpaMMaTUYeCKH KOPPEKTEH, JIEKCUYECKHE eMHULIBI U
CHUHTAKCUYECKHE CTPYKTYpbI IEPEBEJCHBI a/IEKBATHO.

He arrecroBan nepegaHo MeHee 50 % OCHOBHOIO COJIEpKaHUs TEKCTa,

(«HEeyOBJIETBOPUTE | UMEETCS CYILECTBEHHOE UCKAXKEHUE COJIepIKAHUS

JIbHOY) TEKCTa.

Huzkuit TEKCT MepeJjaH B CKaToi hopMe ¢ CylIeCTBEHHbIM

(«yI1OBIETBOPUTENb | UCKAXKEHUEM CMBICIIA.

HOY)

Tepeckas Cpennuit TEKCT NIepe/JaH CEMaHTUYECKH a/IeKBaTHO, OTPAHUYEH

(«xoporo») MEHBIIUM 00BEMOM, HO CO/IEPIKAaHUE NTEPEJaHO He
JIOCTATOYHO IOJHO.

Beicokuii TEKCT IepeJaH B CKaToi opme ajileKkBaTHO

(«OTIMYHOY) COJIEP’KaHUIO TEKCTa, OFPAaHUYEH MEHBIINM 00bEMOM,

IMOJIHOC U3JI0KCHUC OCHOBHOI'O COACPIKAHUA Q)parMeHTa
TCKCTA.

He arrecroBan

HENOJIHOE BBICKa3bIBaHUE (MeHee Y2), bonee 15

(«HEYTOBJIIETBOPUTE | TPAaMMaTHYECKHX / IEKCUUYECKUX / (POHETUUECKHUX

JIHOY) OIMOOK, TpPaMMaTHYECKH HeO(hOpMIICHHAS PEYb.

Huzkwit IIPH BBICKA3BIBAHUHU BCTPEUYAIOTCS TPAMMATHYCCKHC

(«ynoBneTBOpHUTENb | OMIMOKH, HHOTJIAa OY€Hb cephe3Hbie. O0beM

HOY) BBICKA3bIBAHUS COCTaBisAeT He Ooree 2. Kak Bompochl,

. TaK U OTBETHI BBI3BIBAIOT 3aTPYyTHEHUE.
Y CTHEIN OTBET =

Cpennuii IIPH BBICKA3BIBAHUHU BCTPEUYAIOTCS TPAMMATHYCCKHC

(«xoporIoy) omnOku. OObeM BbICKa3bIBaHUS COOTBETCTBYET
TpeOOBaHUSAM WIIM HE COCTaBisieT Oosee yeM 20-25
npeioxkeHni. Bompockl roBopsImuii MOHUMAET
MIOJTHOCTHIO, HO OTBETHI WHOT/A BBI3BIBAIOT
3aTpyIHEHUSI.

Bricokuit peub rpaMOTHas U BbIpasutenbHas. [IpaBuibHO

(«OTITUYHOY) UCIIOJIB3YIOTCS JIEKCUKO-TPaMMaTHYECKUE

KOHCTPYKIIMH, €CJIH JIOMYCKAIOTCS OITUOKH, TO TYT K€
UCIPABISAIOTCS TOBOPSIIKUM. OObeM BBICKA3bIBAHUS
COOTBETCTBYET TpeOoBaHMsIM. ['OBOpSIIINY TOHUMAET U
aJICKBaTHO OTBEYAET Ha BOIPOCHI.




TectupoBanue | He arrecToBan [IpaBunbHO BeIMoMHEHO 40% U MeHee TeCTOBBIX
(«HEYIOBIIETBOPUTE | 3aJaHHI
JIbHOY)
Huskuit [IpaBuibHO BbINIOIHEHO 41% - 60% TECTOBBIX 3a/laHU
(«yI1OBIETBOPHUTEIID
HOY)
Cpennumii [IpaBuibHO BhITIOIHEHO 61% - 80% TECTOBBIX 3a/1laHU
(«xopo1110%»)
Bricokuii [IpaBuisHO BhinoTHEHO 81 -100% TecTOBBIX 3a1aHUN
(«OTITHYHOY)

6.3. TpeOGoBanus k popMaM M CO/IePKAaHNI0 KOHTPOJISI yCIIeBaeMOCTH U Pe3yJIbTaTOB
OCBOEHHUSI THCIHUILIHHBI

Ne I[IpuMepbl KOHTPOJIbHO-U3MEPUTEIbHBIX MATEPHUAIOB MPOMEKYTOYHBIX
arrecTaumMi

1 1. IlpounTtarh, mepeBeCT U MEpenaTh Ha AHTIUHCKOM SI3bIKE COAEpIKAHHE

cemMecTp tekcta 00bemMoM 800 m.3. [ToctaButh 7-10 MUCEMEHHBIX BOIIPOCOB K COACPKAHUIO

(3auer) Tekcta. OTBETUTh HA BOMPOCHI MPEMOJABATEN MO COACPKAHUIO TEKCTa: BpPEMs

HOJATOTOBKH 45 MUHYT, BO3MOXHO HCIIOJIb30BaHUE CIIOBApSI.

Artistic Director and Chief Conductor - People's Artist of the USSR,
professor Nikolay Nekrasov

Academic Russian Orchestra of Radio and Television works in the staff of
Russian Radio and Television (RTR). This high professional orchestra performs
music of different styles and genres.

The Orchestra performs with the soloists of The Bolshoi Theatre of Russia,
Novaya Opera Theatre, Stanislavsky and Nemirovich - Danchenko Musical
Theatre, and other theatres; with world — class instrumentalists on the domra,
balalaika, Bayan (Russian accordion), accordion, violin, violoncello, saxophone,
piano.

Its repertoire consists of more than 9000 compositions: Russian and foreign
classical music, world folk music - Russian, Spanish, Italian, German, French,
Greek, Finnish, Hungarian, American, Turkish, Japanese, modern and popular
music. The orchestra successfully plays compositions by Glinka, Mussorgsky,
Borodin, Tchaikovsky, Rachmaninoff, Prokofiev, Shostakovich, Sviridov, Purcell,
Mozart, Beethoven, Brahms, Grieg, Sibelius, Debussy, Gavrilin, Kikta,
Krasilnikov, Rybnikov. A great number of interesting compositions the orchestra
records on Russian Radio and Television.

Great part in the creative activity of the orchestra occupy philharmonic
concerts in the Tchaikovsky Concert Hall, participating in music festivals, master-
classes. The orchestra's concerts and tours achieve great success in many Russian
cities, in the USA, Great Britain, Ireland, France, Spain, Portugal, Germany,
Japan, Turkey and other countries.

Thanks to the unique timbre of the Russian folk instruments the Orchestra
has beautiful fluent sound. It makes music with the skill and the expressiveness of
symphony orchestra, mentions "The Philadelphia Inquirer". " A Russian Miracle"
is how American newspaper "The New York Times" headlines its review!

In 2005 the Orchestra plans to celebrate its 60-th Jubilee. Among the plans
of the

Orchestra there are new concert programmes, preserving old traditions and
in-tune with our time.




2. YCTHOE U3JI0KEHUE OJTHOM M3 IPOMJICHHBIX TEM.

2
ceMecTp
(3auer)

1. IlpouutaTh, mHEepeBeCTH U IEpenaTh COAEPKAHME TEKCTa HAYYHOIO
xapakrepa ooremom 1000 11.3. B BUze pedepara.
Bpewms noaroroBku 45 MUHYT.

The Role of Observation: Empirical Musicology

Empirical musicology grew out of a desire to ground theories on empirical
observation and to construct theories on the basis of the analysis and interpretation
of such observations (cf. Rink, 1995; Clarke & Cook, 2004). The arrival of new
technologies, most notably that of MIDI and of the personal computer, were
instrumental to the considerable increase in the number of empirically oriented
investigations into music (Clarke, 1999; Gabrielsson, 1999). Huron (1999b) refers
to this reorientation as ‘“new empiricism” and considers it, along with “new
musicology,” the most influential movement in recent music scholarship. Huron
stresses that this transformation arose within music scholarship, and he promotes

the adaptation of scientific methods, such as “the pursuit of evidence and
rigor” — in spite of the criticism of scientific methods in the postmodern literature
(cf. Natoli, 1997). In fact, the contrast between new musicology and new
empiricism could not be bolder, a contrast reminiscent of the methodological
differences between the humanities and the sciences. However, in the last decade
these two movements seem to have merged into a revitalized systematic
musicology that is based on empirical observation and rigorous method, but at the
same time is also aware of, and accounts for, the social and cultural context in
which music functions (cf. Clarke & Cook, 2004).

2. YCTHOE U3JIOKEHHE OJIHOW U3 TPOMJACHHBIX TEM.

3
CeMecTp
(9K3ameH)

1. IIpounTates 1 mepenaTh colepaHue TeKcTa (1Mo MPOQIITI0 HATPABICHHS)
o6bemoM 1500 m.3. B Buje pedepara.
Bpewms noaroroBku 35 MUHYT.

On the Growing Role of Observation, Formalization and

Experimental Method in Musicology

By HENKJAN HONING

University of Amsterdam

INTRODUCTION

THE term “musicology” has been defined in many different ways. In 1955,
the American Musicological Society described it as “a field of knowledge having
as its object the investigation of the art of music as a physical, psychological,
aesthetic, and cultural phenomenon.” The attributes used here give the definition
of musicology considerable breadth, although “music as an ‘art’ remains the focus
of attention” (Duckles & Pasler, 2001). However, in the last two decades an
important shift has occurred, that is, from music as an art (or art object) to music
as a process in which the performer, the listener, and music as sound play a central
role. This transformation is most notable in the field of systematic musicology (a
term introduced by Adler, 1885), which developed from “a mere extension of
musicology” [1] into a “complete reorientation of the discipline to fundamental
questions which are non-historical in nature, [encompassing] research into the
nature and properties of music as an acoustical, psychological and cognitive
phenomenon” (Duckles & Pasler, 2001).

This reorientation did not take place exclusively in systematic musicology.
For example, much of the pioneering work in the field of ethnomusicology
stressed the importance of systematic methods and the need to study music in its
wider social, anthropological, and cultural context (e.g., Kunst, 1950; Seeger,




1991). But systematic methods also gained more ground in, for example, the
semiotic approach to music (e.g., Nattiez, 1987). In addition, there are several
ongoing developments in musicology that promote interdisciplinary research
within the humanities (e.g., Kerman, 1985; McClary, 1991). [2]

In this text three recent strands of musicological research will be discussed,
namely empirical, computational, and cognitive musicology. They will be
interpreted in the context of the “cognitive revolution” in the humanities and the
sciences.

2. BBINOAHUTH NMUCBMEHHBIA NEPEBOJ C AHIVIMMCKOrO S3bIKa HAa PYCCKHM
TEeKCTa 1o mpoduiato HampaiaeHus odobemom 1500 m.3. Bpems moxaroroBku 60
MUHYT.

3. YcTHOE M310%KEHNE OAHON U3 IPONICHHBIX TEM.

7. YYEBHO-METOANWYECKOE U TH®OPMALUOHHOE OBECIIEYEHHUE
YYEBHOM JUCIHUATLTAHBI
OcHoBHas1 M cIpaBOYHAasi JIUTEPaTypa

1. bazanoBa E.B, ®ennscuep W.B. "Anrmumiickuii s361k" (Upper-Intermediate-Advanced);
M.: Ipocda, 2002

2. byposa 3.11. AHrnuickuii s3bIK JUI1 T'yMaHUTapHbIX By30B: YueOHUK. - M., 2006

3. Breiboposa I'.E., Maxmypssa K.C., Menpunna O.I1. “Advanced English / YueOuuk
aHrmiickoro s3bika’”’; Gnunra, Hayka, 2008

4. I'ypunosuu B.B. Jlenoas nepenucka Ha aHITIMNACKOM si3bike. Yueb. [Tocooue. MuHCK,
2005

5. Muxannos H.H. JluarBoctpanoBeneHne AHraun: YueOHoe mocodue. - M.,
2003

6. [TapositHukoBa A./l., [lonesas M.1O." AHrnuiickuit sSI3bIK JJ1s1 TYMaHUTApHBIX BY30B"; M.:
Bercm. mk., 2003

7. lpomrkuna E.M. B mupe my3biku: Yuebnoe nmocooue. - M., 2005

8. CazonoBa E.M. JlenoBas koppecnongenuus. M., 2003

9. Toxmuna E.A. "AHrno-pycckuil M pycCKO-aHIVIMHCKMM CJIOBapb HCKYCCTB'"; H3/-BO
®mnTa, 2005

Pexomenayemas aureparypa

1. Dictionary of English Language and Culture. -  Longman
2. Dooley Jenny, Evans Virginia. Grammarway 4. - Express Publishing
3. Macmillan Vince M. English Grammar in Context (Intermediate). - Macmillan

Publishers Ltd, 2007

4. Murphy, Raymond. English Grammar in Use. - Cambridge University Press, 1998

5. Viney Peter. Survival English. International Communication for Professional People. -
Macmillan Education, 2004

6. 3unsbepman JI.U. TlocoGue mo oOy4eHHIO YTECHHIO AaHTJIMHCKOW HAYYHOW JIMTEPATyPHI
(CTpYKTYpHO-CEeMaHTHUECKUN aHaU3 TekcTa). — M.: Hayka, 1977

7. ManbueBckass T.H. COopHuk ynpaxHEHHH [0 NEpeBOAY TI'yMaHUTapHBIX TEKCTOB C
AHIJIMICKOTO s3bIKa Ha pycckuid. — M.: Hayka, 1978

8. Muxenbcon T.H., Ycmenckas H.B. Ilocobue mo cocraBneHuto pedepaToB Ha
aHrmiickom si3bike. — JI.: Hayxka, 1980

IIporpaMmmHuoe oGecnieuenne AucHUINHBI H HTEepHET-pecypcebl:
1. Tlopran «I'ymanutapHoe o6pazoBanue» — URL: http:// www.humanities.edu.ru/;



http://www.humanities.edu.ru/

w

4.

7.
8.
9

10.
11.
12.

13
14

15
16
17

18.
19.
20.
21.
22.

®denepanbHblil mopran «Poccuiickoe oopazoBanuey [caiit]: — URL: http://www.edu.ru/;

®enepanbHoe xpanwniie «EnuHas KoyuteKus nudpoBbIX 00pa30BaTENbHBIX PECYPCOBY

[caiiT]: — URL: http://school-collection.edu.ru/
Hayunas Dnextponnas bubnuoreka http://www.e-library.ru;

I/IH(bOpMaI_II/IOHHaH cuctema «EamHOE OKHO AOCTyIla K O6p8.30BaT€J'II>HI>IM pecypcam»

http://window.edu.ru/;

. BBC Learning English - http://www.bbc.co.uL\vorldservice/leamingenglish.com;

The Royal Society Podcasts - http://royalsociety.org;

Imperial College London - http://www3.imperial.ac.uk/media/onlinelectures;

The University of Bath - http://www.bath.ac.uk/podcast;

Bputanckuit my3seit (Jlonnon) - http://www.britishmuseum.org;

Jlonnonckas HarmonanbHas ranepes - http://www.nationalgallery.org.uk;
Xyn0oKeCTBeHHBIN My3ei OUTLHYWITBSIM (KeMOpumK)

http://www.fitzmuseum.cam.ac.uk;

. Manuectepckuii my3sei - http:// www.museum.manchester.ac.uk;

. bpuranckuii popym sTHOMY3BIKONMOTMHU. British Forum for Ethnomusicology
http://www.bfe.org.uk;

. Ethnomusicology sources - http://www.umbc.edu;

. Ethnomusicology resources - http://www.musicalonline.com;

. The University of Chicago. Chicago Studies in Ethnomusicology

http://www.press.uchicago.edu;

The UCLA Herb Alpert School of Music - http://www.ethnomusic.ucla.edu;

The Society for Ethnomusicology - http://www.ethnomusicology.org;

University of Illinois press - http://www.press.uillinois.edu;

University of Washington. University Libraries - http://guides.lib.washington.edu;
University of Maryland (school of music) - https://www.music.umd.edu;

8. MarepuaibHO-TEXHUYECKOE o0ecnedeHne TUCHUNIHUHbI

B npouecce npenogaBanus yueOHO#H qucuuuimHbl «VIHOCTpaHHBINA S3bIK» (QHTIUHCKHI)
UCIIOJB3YIOTCSl ydeOHble ayJIUTOPHM, OCHAIIEHHBIE: TesneBu3op «PyOun», ydyeOHas mocka, 9
CTOJI-TIAPT, CTOJI MperoaaBaTeis, 29 CTyIbeB


http://www.edu.ru/
http://www.e-library.ru
http://window.edu.ru/
http://www.bfe.org.uk/
http://www.press.uchicago.edu
http://www.press.uillinois.edu/journals/ethno.html

		2023-08-29T17:47:12+0300
	Карпов Сергей Викторович




