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Pabouas mporpamma y4eOHOW IUCHMIUIMHBI pa3dpaboTaHa B cOOTBEeTCTBUHM ¢ DemepalbHbIM
roCy/IapCTBEHHBIM 00pa30BaTEIbHBIM CTAHJAPTOM BBICIIETO0 OOpa30BaHUs MO HAIPaBICHUIO
noaArotToBkud 53.04.01 My3bIKaJIbHO-UHCTPYMEHTAJIBHOE UCKYCCTBO, YTBEPXKICHHBIM MPUKA30M
MuHnucrepcTBa 00pa3oBaHus U Hayku Poccuiickoit @enepanuu ot 23 aBrycra 2017 roga Ne 815,
3apeructpupoBaHHbIM MuHtoctoM P® 13.09.2017 (peructpanuonsslii Ne48165).

Pabouas nporpamma y4eOHON TUCUMIUIMHBI 0A00peHa Ha 3aceaHnu Kadeapbl ryMaHUTapHBIX U
COIMATbHO-9KOHOMUYECKHUX JUCIUIUTHH OT «14» mas 2025 r. [Ipotokos Ne 9.

H.o. 3aBemyromero kadeapoil TyMaHUTApHBIX M COLMAIbHO-KOHOMHYECKHUX JHUCUUIUIMH,
KaHIuAaT (pUmonorndeckux Hayk, noueHt — XKypasiesa H.B.

Paspabotunk — crapmuii mpemnogaBatens Kadempsl TYMaHUTapHBIX W COLIMAIBHO-
skoHOMHYecKuX nucnuiuinH [{okamno FO.B.



1. IEJM U 3AJJAYM OCBOEHMS JUCLIUTLINHBI

Ieau pUCHUNIINHBI.

Ienpto oOyuyeHMs SBISIETCS IOBBILIEHHE MCXOJHOI'O YPOBHS BIQJACHUS AHIVIMHCKUM
SI3BIKOM, JOCTHTHYTOTO Ha TMpeabInymied craauum oOpa3oBaHus (OakalaBpHuaTr), U OBJaJICHHE
HEOOXOJUMBIM U JOCTATOYHBIM YPOBHEM HHOSI3BIYHON KOMMYHMKATHBHOM KOMIETEHLUH IS
peLICHHUs COLMATbHO-KOMMYHUKATUBHBIX 334 B PA3IUYHBIX 00JAcTAX Mpo(ecCHOHANTBHOM,
HAy4YHOH, KyJbTypHOH M OBITOBOM cdep AeATeNbHOCTH, IpHU OOIIEHUH C 3apyOeKHBIMU
napTHepamMH, a TakXke Uil JalbHeimero camooOpazoBaHus. V3yueHHe aHTIIMHCKOTO S3bIKa
TaKXe IPU3BAHO OOECHEeYUTh pa3BUTHE KOMIUIEKCa OOMIEKYIbTYPHBIX M OOIIEHAy4HBIX
KOMIIETCHIIMM, BKIIOYas:

1. BOCIIMTAHHUE TOJIEPAHTHOCTU M YBAXKCHMSI K JyXOBHBIM LICHHOCTSIM Pa3HbBIX CTpaH
Y HapOJOB;

2. pa3BUTHE KOTHUTHBHBIX M HCCIEIOBATEIIbCKMX YMEHUH C HCIIOJIB30BAHUEM
pPeCypcoB Ha aHIVIMICKOM SI3BIKE;

3. pacuiMpeHre Kpyro3opa M THOBBbILIEHHE O0OLed TIyMaHUTApHOH KyJIbTYphI
CTYyJICHTOB;

3aga4yu AUCHMILINHBI:

- pa3BUTHE HABBIKOB BOCHPUSTHS 3BYyYalled (MOHOJOTMYECKOW U AMATIOTUUYECKOMN)
peuy;

- pa3sBUTHE HABBIKOB YCTHOM pa3roBOPHO-OBITOBOM peyn;

- pa3BUTHE HABBIKOB UYTEHMS U NIMCHMA;

- pa3sBUTHE HaBBIKOB IYOJMYHOH peun (cooOuieHue, A0KIal, Mpe3eHTalus, npecc-
KOH(EepeHIIUs, JUCKYCCHs);

- pa3BUTHE HAaBBIKOB YTEHMS CHEIUAIBbHOM JHUTEpaTypbl C LENbI0 IOJYyYCHHS
npodeccuoHanbHOM HH(OPMaLINK;

- 3HaKOMCTBO C OCHOBaMHM pedepupoBaHUs, aHHOTUPOBAHUS M IMEPEBO/Ia TEKCTOB
O CIELUATbHOCTH;

- pa3BUTHE OCHOBHBIX HABBIKOB IMHUCbMa JJISI IMOJATOTOBKM TEKCTOB ITYOJMYHBIX
BBICTYIIJICHUH, PEKJIAaMHBIX COOOLICHMH, a TaKKe pPa3BUTHE KOMMYHMKATHBHOW (DyHKIMU
AQHTTIMHCKOTO  sI3pIKa Ui JOCTMOKEHMsS  NpO(EecCHOHANbHBIX  Leled U peleHus
npodeccuoHaIbHbBIX 3aj1ay.

2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OIIOII BO

VYyeOnass nucruruinHa «HOCTpaHHBI  s3BIK» (QHTTMHCKUN) 10 HaMpaBIECHUIO
noarotoBku 53.04.01 My3bIKanbHO-MHCTPYMEHTAIBHOE HCKYCCTBO, Mpoduib «Doprenuano
BX0aHT B coctaB O0s3aTenpHOM yacTh biioka 1 Jlucuumimael (Moyin) yaeOHOTO TIaHa.

3. TPEBOBAHMUS K PE3YJBTATAM OCBOEHUS COAEP KAHUS
YYEBHOU JUCIHATIJIAHBI

IIporiecc ocBoeHMs y4yeOHOM IUCLMIUIMHBI HampaBiieH Ha (OPMHPOBAHHUE DJIEMEHTOB
caenyromux komrnereHuud B cootrBeTrcTBUM ¢ ®I'OC BO u OIIOII BO no HampaBiieHHIO
noarotoBku 53.04.01 My3bIkaabHO-UHCTPYMEHTAILHOE HCKYCCTBO



Kon

KOMII Copep:xanue Ko u HaumMeHOBaHUe I[InanupyemMble pe3yJbTaThl
€TeHl] | KOMIeTeHIHHU HHIMKATOPA JO0CTUKEHU S o0y4eHHUs
H KOMIEeTeHIUH
YK-4 | Cnocoben YK-4.1 Ucnons3yer 3HaTh.
MIPUMCHSITh nH(OPMAIIMOHHO- — SI3BIKOBOM MarepHan
COBpEMEHHBIE KOMMYHHKAI[MOHHBIE (lekcuyeckue  eIUHULBI U
KOMMYHHKATHUBH | TEXHOJIOTHH  JUIsl ~ PEIICHUS | TPAMMATHYECKUE  CTPYKTYPHI),
bl€ TEXHOJIOTHH, | KOMMYHUKATHBHBIX 3a/Jad Ha | HEOOXOAUMBI W JOCTaTOYHBII
B TOM 4YHUCIIE Ha rOCyJJapCTBEHHOM U | A OOWIEHUST B  Pa3IMYHBIX
WHOCTPAaHHOM(BIX | HHOCTPAHHOM (-bIX) sI3bIKe(ax) ¢ | cpemax ©  cdepax peueBou
) s13pIKe(ax), VISl | yY4ETOM TpeOOBaHUH | AESTEIBLHOCTH.
aKaJIeMHYeCKOro | HHPOPMAIMOHHOM YMmers:!
u 0€30MacCHOCTH. - BOCHOpPUHMMATh Ha CIyX U
npodeccuonansu | YK-4.2 IlepeBoaur MOHUMATh coJiep>KaHue
oro aKaJIEeMUUECKHE TEKCThI OOIIETO | ayTEHTUYHBIX 00I111eCTBEHHO-
B3aMMOJICHCTBUS | U po(hecCHOHANBHOTO | TOTUTHYECKHUX,
XapakTepa C HMHOCTPAHHOTO (- | MyOIUIIUCTUYCCKUX (MEAUITHBIX)
bIX) Ha TOCYIAPCTBEHHBIN S3bIK | U MparMaTHYeCKUX TEKCTOB,
YK-4.3 O6maercs Ha | OTHOCSAIIMXCA K  pa3jIMYHbIM

MHOCTPaHHOM sI3bIKE B cdepe
npodeccnoHaTBEHOM
NeSITeIbHOCTM W B  HAy4YHOH
cpene B IIMCBMEHHOW M yCTHOU
dopme, IPECTaBISAET
pe3ynbTaThl NMpodeccrnoHaIbHON
NEeSITeIbHOCTH Ha  Pa3JIMYHbIX
HAyYHBIX " TBOPYECKUX
MEpONPUATHIX, B TOM YHUCIIE Ha
MHOCTPAHHOM (-bIX) SI3bIKAX.

THIIaM pEYH, BBLACIATH B HHUX
3HaYMMYIO HH(OpMAIHIO;

- IMOHUMAaTh coJiepKaHue
HAYYHO-TIOMYJISIPHBIX u
HAYYHBIX TEKCTOB,
0710TOB/BEOCAKNTOB;

- BBIJICIISTh 3HAYUMYIO
nHpopmanuio u3
parMaTHYeCcKUX TEKCTOB

CIPaBOYHO-UH(POPMALITUOHHOTO
U PEKIIaMHOTO XapakTepa;

- BECTM Juaior, coOiroaas
HOPMBI ~ PEUEBOTO  JTHKETA,
HCTIOJTB3YS pa3TuJIHbBIE
CTpaTeruu; BBICTpanBaTh
MOHOJIOT

- COCTaBIIAThH JIETIOBbIE Oymaru, B
TOM qucie 0pOpPMIISTH
CurriculumVitae/Resume i
COTIPOBOTUTENILHOE MHACHMO,
HEOOXOMMBIC TIPH TNpUEME Ha
pabory;

-  BECTH 3alHCh OCHOBHBIX
MBICIICH u (dakToB (u3
ayJTMOTEKCTOB W TEKCTOB IS
YTCHUS), 3aI1Ch TE3UCOB
YCTHOTO

BBICTYIUICHUSI/ THCHMEHHOTO
IoKJIazga o M3y4aemMoi
npobieme;

- TOJJEPKUBATh KOHTAKTHI MPH
TTOMOIITN 3JIEKTPOHHOM MOYTHI.




Baanersn:

T'paMMaTU4YCCKUMU

KaTeropusiMU HM3ydaeMoro (bIX)
MHOCTPAHHOTO (bIX) sI3bIKa (OB).

4. CTPYKTYPA U COAEP)KAHUE JUCTIUITJIMHBI

4.1. OFbEM YUYEBHOWM JUCIHHUILIMHBI 1 BUJbl YYEFHOU PABOThHI

Cemectp| Cemectp | Cemectp | CemecTp
. Bcero
Buj yueOHoit padoThl YACOR 1 2 3 4
KoJi-Bo yacos
1 2 3 4 5 6
AyAUTOpPHBIE 3aHATHS 192 32 32 32 26
B ToM uucne:
Jlexmmm (J1)
Cemunapsl (C)
[Tpaktuueckue 3anstus (I13): rpynmossie, 199 30 32 30 26
MEJIKOTPYIITIOBBIC, MHIUBHIYAILHBIC
Koncynbranuum
KypcoBas pabora
CamocrosiTebHas padora crygenra (CPC)| 121 22 22 40 37
Bua npoMeKyTo4HOM aTTecTannu:
3auer (3) nnm sx3amed (9) 9 - 3 3 9(9)
HUTOI'O: Yacos 252 54 54 72 72
Oo6as 3au.eq. 7
TPYIOEMKOCTh
4.2. CONEPKAHUE YYEFHOM JUCIUTIIMHBI
4.2.1. TemaTH4ecKoe MJIAHNPOBAHNE Y4eOHOU AUCHUTINHBI
Bcero AyaMTOpHBbIE 3aHATHS
4acoB
e HaumenoBaHue Y10 | Jlexcn | Comtu IMpakTuyeckue 3aHATHSA 8
PasACIOB HTEM | o o wn | mape: | TPYINOB | MEIKOrpY | HHAMBU ©
CTH ble NMnoBble | yajJabHbIe
1 2 3 4 5 6 7 8 9
JIuHrBUCTHYECKU I
MaTepuan:
T 61 23 38
I'pammaruxa,
Jlexcuka n
¢bpazeonorus
2. | I'oBopenue 40 30 10
3. | Urenwue 47 15 32
4. | AymupoBaHue 25 15 10
5. | Ilucemo 41 20 21
6. | AHHOTHpOBaHUE 29 19 10




\ ITepeBon

Bcero: 243 122 121
4.2.2. Coaep:xaHue pa3aejioB y4eOHOH U CHUIIMHBI
HaumenoBanue
Ne ni/n Conep:xanue pasaena
pa3iesioB M TeM
1 JIMHTBUCTHYECKUI Crenuduka JEKCUYECKUX CPEICTB  BBIPAKCHUS
MaTepuan coJiep>KaHus TEKCTOB o CHEIUAIBHOCTH
doHeTHKa MAarucTpaHTa.
MHOro3Ha4HOCTh ~ CIYXKEOHBIX M  OOILIEHAYYHBIX
CJIOB.
MexaHnu3mbl  CIOBOOOpa3oBaHHsl (B TOM 4YHCIE
TEPMHUHOB U UHTEPHALIMOHAIbHBIX CJIOB).
YnorpeburenbHbie (pa3zeoqoruyeckiue coueTaHusi B
MMCbMEHHOW Peur U3y4aeMoro si3blKa.
CnoBa, cnoBocoyeTanuss U  (pa3eoIOTU3MBI,
XapakTepHbIE JUIsl YCTHOM peyd B CHUTYyalHsIX
JIEJIOBOTO OOIIIEHUSI.
CokpailieHus U yCJIOBHbIE 0003HAUYCHMUSI.
I'pammatuka [TopsA oK CII0B IPOCTOrO MPENTIOKEHUS.
CnoxHoe mpeyIoKeHHEe: CI0KHOCOUMHEHHOE U
CJIOKHOIIOTUMHEHHOE TIPEUI0KECHHUS.
Co103bl M1 OTHOCUTEIbHBIE MECTOMMEHHUSL.
Ynotpebnenue TUYHBIX (OPM Tiaroia B aKkTUBHOM
3aJore.
CornacoBaHue BpeMeH.
[TaccuBHBIE KOHCTPYKIUN.
OyHKIMH UHOUHUTHBA.
OYHKIUY TEPYHIUS.
MopaibHbl€ TJ1arobl.
MopnanbpHble THaroyibl ¢ MPOCTBIM U NEpPHEKTHHIM
uHpuHUTHBOM; (yHKIMH raaroios should u would.
Y c0BHBIE PEJIOKEHNUS.
Jlexcuka u ¢paszeosorus Crneunduka JI€KCHUYECKUX CPEICTB  BBIPAKCHHS
coJiepKaHus TEKCTOB o CHEIHaIbHOCTH
MarucTpaHTa.
MHOro3Ha4HOCTh ~ CIYXKEOHBIX M  OOILIEHAYYHBIX
CJIOB.
MexaHu3mbl  ClI0BOOOpa3oBaHHsl (B TOM 4HCIE
TEPMUHOB U UHTEPHAIIMOHAIIbHBIX CIIOB).
YrnorpeburensHbie Ppa3eoOTHIECKUE COYETAHUS B
MHUCbMEHHOM PeYM U3y4aeMOoro S3bIKa.
CnoBa, cinoBocoyeTaHuss U (pa3eoJOTU3MBI,
XapakTepHbIE JUIsi YCTHOM peuyd B CHUTYyalUsX
JIEJIOBOr0 OOIIEHNUS.
CokpalieHus ¥ yCIOBHbIE 0003HAUYEHUSI.
2 I'oBopeHue TpeboBaHust K 3HAaHUSIM U YMEHUSIM MAarucTPaHTOB B




00J1aCTH TOBOPEHUS:

BHaI[eHI/Ie HaBbIKaMU U YMCHUSAMMU:

° MOJITOTOBJICHHOI, a TaKXKe
HETIOJITOTOBJICHHOW MOHOJIOTHYECKOW PEeYd B BHUJC
pe3oMe, COOOIIEHHS, JOKIIaa;

° JTUAJIOTUYECKOM  peYd B CHTYalHsAX
HAy4YHOTO, MNPO(PECCHOHATBHOTO H  OBITOBOTO
oOlIeHusT B TpelesiaX H3YYEHHOTO SI3BIKOBOTO
MaTepuaa.

Yrenue

TpeboBanust K 3HAHUSAM U YMEHHSIM MarvCTPaHTOB B
00JIaCTH UTEHUS;
Brnanenue HaBbIKAMH U YMCHHSIMU:

Uurath OpUTHHAJIBHYIO JUTEPATYPY o
CHELMAaJIbHOCTH, ONIUPAsICh HA U3YUYECHHBIN S3bIKOBOM
Marepua, (dhoHOBBIE CTPAHOBEIYECKHE u

HpO(I)eCCI/IOHaHBHBIe 3HaHWS W HABBIKU SI3LIKOBOM U
KOHTGKCTyaJIBHOﬁ JOTaKH.

COBepI_HeHCTBOBaHI/Ie HaBBIKOB YTCHUA Ha
aHTJIMHCKOM SA3BIKC npeamojaract OBJIaICHUC
CJICAYIOIIUMHA BUAaMu YTCHUA C pa3J'IPI‘lH0ﬁ
CTCIICHBIO ITIOJIHOTHI U TOYHOCTH ITIOHUMAaHMA:

d IPOCMOTPOBBIM C LIE€JIbI0 O3HAKOMIICHUS C
TEMAaTUKON TEeKCTa M MpearoJiararpliee yMeHue Ha
OCHOBE  W3BIICUEHHOH  HWH(OpPMAMM  KpPaTKO
OXapakTepu3oBaTh  TEKCT C  TOYKU  3pPEHUSA
MIOCTABJIEHHOM MPOOJIEMBI;

i O3HAKOMUTENIBHBIM C IIEJbI0 Pa3BUTHUA Y
MarucCTpaHTOB YMCHHA NPOCIICAUTL Pa3BUTHUC TCMBI,
OOIIyI0 JIMHUIO apryMEHTAallMd aBTOpa U IOHATH B
uenoM He meHee 70% oCHOBHOM MH(pOpMAIY;

d M3YYaIOIIUM JJIsl pa3BUTHS YMEHUS IOJIHO
Y TOYHO MOHSTh COJEPKAHUE TEKCTA.

AynupoBaHue

TpebGoBaHus K HaBbIKAM U YMEHHSIM MarucTpPaHTOB B
00J1acTH ayTUpOBaHMSL:

Bnagenue HaBbIKaMu M YMEHUSIMU ayAHpPOBaTh
OPUTMHAIBHYIO MOHOJIOTMYECKYIO U THAJIOTMYECKYIO
pedb MO CIEeHUuanbHOCTH, ONMUPAsCh HAa W3YYEHHBIN
SA3BIKOBOM MaTepHal, ()OHOBbIE CTpPaHOBETUYECKHE U
npodeccuoHalbHble 3HAHMS, HABBIKU SI3bIKOBOW U
KOHTEKCTYaJIbHOW JOTaJKH.

PeueBoii marepuan Uit ayIMpOBaHUs MPEICTABISAET
coboif 00pa3ibl MOHOJIOTMYECKUX BBICKAa3bIBAHHM,
JTMAJIoroB, 6ece, 00CyKICHUH.

TTucemo

TpeOoBaHUs K HABBIKAM U YMEHUSIM MarucCTpaHTOB B
00J1acTH IMUCHhMA:

Brnanenue HaBbIKaMH MHUCBMEHHOM peyr B Mpeaenax
W3YYEHHOTO  SA3BIKOBOIO Marepuajla B  LEAX
AKTUBH3AILIMM €TI0 YCBOCHHSI.

AHHOTHpOBaHHUE
ITepeBon

YCTHBII UM NUCBMEHHBIM IEPEBOJ C AHIVIMICKOIO
A3bIKA HA PYCCKUM HCIOJB3YETCSl KaK CpPEICTBO
OBJIAJICHUS] MHOCTPAHHBIM SI3bIKOM, Kak IIpUEM




pa3BUTHS HaBBIKOB U YMEHHM YTEHHU, KaKk Hauboee
3¢ deKTHBHBIA CcMOCO0 KOHTPOJS TOTHOTHI U
TouHocTH  moHuMmaHus. s dopmupoBaHus
OTIpENICIEHHBIX ~ HENMPO(pECCUOHATBHBIX  HABBIKOB
MepeBo/ia MaruCTPAHTHI MOTYYalOT CBEICHUS

° 0 TEOpUHU NEPEBOJA: SKBUBAJIECHT U aHAJIOT;
nepeBofyYeckne  TpancopManuu;  KOMIICHCAIHS
MOTeph MpPU MEpPeBOJIe; KOHTEKCTyalbHbIE 3aMEHBI;
MHOT'03Ha4YHOCTh CJIOB; CJIOBAPHOE U KOHTEKCTHOE
3HaUEHUE CJIOBA; COBMAJCHUE U PACXOXKICHUE
3HAUEHUS HMHTEPHALMOHAIbHBIX CJOB ("JIOKHbBIE
JPY3bs IEPEBOIUUKA") I T.1I.

4.3 CAMOCTOATEJBHASA PABOTA OBYYAIOIIIUXCA

CamocrosarenbHas pabora oOyyarolUxcs M0 JUCHUILIMHE «HOCTpaHHBIM SI3BIK»
(aHMIMICKUIM SI3BIK) IPU3BaHA 0OECIIEUNTH:!

1) oco3HaHHYI0 M CHCTEMAaTHYECKYyl0 OTpPabOTKYy S$3BIKOBOIO M PEYEBOr0 y4yeOHOro
MaTepuana;

2) BbIpaOOTKY HaBBIKOB BOCIIPUATHUS M aHAIN3a ayTEHTUYHBIX AHTJIOA3BIYHBIX TEKCTOB;

3) ¢opmmpoBaHHWE  HAaBBIKOB  CaMOCTOSITEIBHOTO  pEIICHUS  IOCTABICHHOMN
KOMMYHHUKaTHUBHOHN W/WJIM UCCIIE0BATEIbCKON 3aJauu;

4) pa3BUTHE U COBEPUICHCTBOBAHHWE TBOPYECKUX CIOCOOHOCTEH MPH CaMOCTOSATEIbHOM
U3YyYEHHUH U PEIIeHUN KOMMYHUKAaTUBHOMN 3a1a4H.

CamocrosiTenbHast paboTra oOyyarolmuxcs, HapsAgy C HPaKTHUYECKUMHU ayAUTOPHBIMU
3aHATUSAMH B TpYIIeE, BBINOJMHSAETCA (IPU HEMOCPEICTBEHHOM /OMOCPEIOBAaHHOM KOHTpOJIE
MpernojiaBaresnisg) Mo y4eOHMKaM M Y4eOHBIM TOCOOHSIM, aJalTHPOBAHHOW M OPUTHMHAIBHON
auTeparype npodeccuoHaNIbHOM HapaBICHHOCTH.

4.3.1. Buasl caMoCTOSITEIbHOI paGoThHI 00y4alOIIUXCS

CamocrosarenbHass pabora mno yuyeOHOM naucuumiuuHe «MHOCTpaHHBIA — A3BIK»
(aHrnMiicKuil) mpeanoaraeT U3yuyeHnue U KOHCIIEKTUPOBAaHNE PEKOMEHIyeMOM MpernoiaBaTeieM
JUTEPATYphl IO BOIPOCAM IPAKTUYECKUX 3aHATHUH, a TaKXKE CaMOCTOSATEIBHOE OCBOEHUE
MOHSTUMHOTO amnmnapara U BIIIOJIHEHUE Psiia TBOPUECKUX 3a/aHUMN, BbIIABAEMbIX 00ydaromuMcs
IIpenojaBaTesieM Ha IPAaKTUYECKUX 3aHITHSIX.

CamocrositenbHast pabota mno jaucuuiuiiHe «MHOCTpaHHBIM (aHTIMMCKUI) — S3BIK»
OCYLIECTBIISICTCS B CIEAYIOIINX HAIPABICHUAX:

1. [Ton6Gop u u3ydyeHHe MCTOYHUKOB (TEKCTOB, CTaTel) Ha AHIJIMICKOM SI3BIKE IIO
TE€Me YCTHOT'O WJIM MUCHbMEHHOTO COOOIICHHUS.

2. BHeayanTopHOoe UTeHHE aHTJIMHACKON CIENUAIBHON JINTEPATYPhI IO HAITPABJICHHIO
MIOATOTOBKU «MYy3BIKOBEICHUE U MY3bIKAIbHO-IIPUKIIATHOE UCKYCCTBO.

3. IlepeBon Ha pyCcCKUM SA3BIK AHHOTAIMH K MY3BIKAJIBHBIM MPOU3BEACHUSM,
PEKIIaMHO-CIIPABOYHBIX MAaTEpHaJIOB, JCJIOBOM M YacTHOM KOPPECIOHACHLMM, HAy4YHOHU
JUTEPATYpPhl HA AHTJIMMCKOM SI3BIKE.

Bce BbInmosnHsieMble 00yUYaIOMIMMUCS CAMOCTOSITEIBHO 331aHUS MOAJIEKAT MOCIeTyIoIei
IIPOBEPKE MPENOAaBATENEM IS TIOJTYUEHHUs TONMYCKa K 3a4€Ty U K3aMEHY.

@OpMBI TEKYILETO KOHTPOJISA B TEYCHUE aKaJEMUYECKUX CEMECTPOB:

— MpOBEpKa JOMAIIIHUX 3aJJaHHII;

— YCTHBIH (PpOHTANIBHBIN OIPOC;

— repeckas yueOHOro TeKCTa;

— Oecena-TMCKyccusl IO peYEBOMY MaTepHaiy;




— 3aJIaHHs] TUATIOTHYECKOTO M MOHOJIOTUYECKOTO XapaKTepa Ha CUTYaTUBHOW OCHOBE;

— JICKCHYECKHE, TPAaMMaTHYECKHE, JICKCHKO-TPAMMAaTHICCKUE TECTHI,

— KOHTPOJIbHBIE 33JJaHUSI 110 JICKCUYECKOMY M TPAMMATHYECKOMY MaTepHally ¢ pEIICHUEM
POOJIEMHBIX 33]1a4;

— 3aJaHusl N0 BHEAYAMTOPHOMY YTEHHUIO (IIEPEeBOJ, TEpecKas3, COCTABICHHE pE3IOMeE,
aHHOTAITUH).

5. OBPA3OBATEJIBHBIE TEXHOJIOT' T

B nponecce nzydueHus: AUCHUIUIMHBI UCTIONB3YIOTCS TPAJAUIIMOHHBIC U UHTEPAKTUBHbBIC
o0Opa3oBaTelibHbIe TEXHOJIOTHH (paboTa B MaJbIX TPYIIax, TUCKYCCHH, POJIEBBIE UTPHI).

5.1. PekoMeHAan MM 110 aJaNTAMU padoyeil MPorpaMMbl y4eOHOM U CHUIIIMHBI I
o0yuyawuuxcsi ¢ HHBAIMIHOCTHIO U ¢ OB3

Y4yeOHblit nmpoucecc 1Mo JUCHUINIMHE MOKET OCYHICCTBIATBCA B COOTBETCTBUH C
WHAUBUAYAIbHBIM y4€OHBIM IJIAHOM C YYETOM MCUXO(PHU3UUECKOTO PA3BUTHS, UHIUBUYaTbHBIX
BO3MOXKHOCTEH, COCTOSHHSI 370pOBbs  oOydarommxcsi. B 3ToM cioydae MPOHMCXOIHT
KOPPEKTUPOBKA COOTHOLICHHSI ayAUTOPHBIX U BHEAYTUTOPHBIX YaCOB, BBIJICIICHHBIX HA OCBOCHUE
y4eOHOI TUCIMIUIMHEL, C COXPAHEHUEM €€ 00IIeH TPYI0EeMKOCTH.

[To nucbMeHHOMY 3asBJICHHIO OOYYarOIErocsi BOZMOXKHO IMPEIOCTaBICHHUE ACCHCTEHTA
(cypnomnepeBogurka, THQIONEPEBOAYMKA) JUISI  COMPOBOXKIEHUSI  Ipollecca  OCBOCHUS
JTUCIUTUIAHBI.

ITo mpocwrbe obOywaromerocss ¢ OB3 mis Hero pa3pabaThIBAlOTCSA aqanTHPOBAHHBIC
OIICHOYHBIE CPEACTBA, MO3BOJISIIOIIME OICHHUTH 3allJIAHUPOBAHHBIC PE3YyJIbTaThl OOyUEHUS U
YpOBEHb CHOPMHPOBAHHOCTH KOMIIETCHIIMM, a TakKXKe OMNpPENesieTcs TMOAXOMAAIIAN ISt
MarucTpaHTa perjamMeHT u (hopMa MpoBEICHUS aTTeCTAIlUU 110 JUCIUILITHHE.

NuauBuayanbHble ycaoBHs OOy4eHHMS M aTTECTallMH M0 JAMCLUUIIIMHE 0003HAYaloTCs B
JUYHOM 3asBJICHHM OOYYalolerocs, MepelaHHoM B JeKaHaT B TeUEHHE Mecslla Mocjie Havama
3aHATHUH 110 TAaHHOHN TUCIHMITIMHE, PACCMAaTPUBAIOTCS M YTBEP)KIAIOTCS Ha 3acelaHiH Kadeaphl.

6. OHEHOYHBIE CPEACTBA J1JIsd TEKYIIEI'O KOHTPOJIA U
MNPOMEXXYTOYHOM ATTECTALIUU

6.1 ITacnopT (poHAa OLIEHOYHBIX CPE/ICTB

KonTposmnpyembie Kon xonTposupyemoi Hanvenopamme
Ne ni/m pa3aeibl (TeMbl) KOMIIETCHI[U U
OLIEHOYHOI0 CpeACTBA
AMCHUILINHbBI (nJIM ee 4acTH)
1. Cemectp 1 VK4 Tect 1
2. Cemectp 2 VK-4 Tecr2
3auer
3. Cemectp 3 VK-4 Teer 3
3auer
Cenectp 4 VK-4 Tecr 4
4, [TpomexxyTounast
Bomnpock! k 3x3ameny
aTTecTaius (3K3aMeH)




6.2. ®opMbl, YyPOBHU M KPUTEPUH OLIEHUBAHMS Pe3yJbTATOB 00yYeHHS 10 TUCHUIJIMHE

dopma
YPpoBHU OLleHNBAHUSA Kpurepun oueHuBanusi
OLICHUBAHUS
IlepeBon He arrecroBan Henonueiii nepeBon (menee '2). Henonumanue
(«HEYIOBJIIETBOPUTEILHOY») | COJEPKAHUSI ~ TEKCTa, OOJIBIIIOE  KOJIUYECTBO
CMBICJIOBBIX M TPAMMATHYECKUX OMIMOOK.
Huzkuit ®parMeHT TEKCTa MEPEeBEICH HE MOJHOCThIO (2/3
(«y1OBIIETBOPUTEIIHHO) — %) win ¢ OONBIINM KOJIMYECTBOM JICKCHUECKHX,
rpaMMaTH4YeCKUX U CTUJIMCTHUYECKUX OHIMOOK,
KOTOpBIE MPEMATCTBYIOT O0OLIeMy HOHUMaHHIO
TEKCTa.
Cpennuii («xoporio») [Tonubiit nepeBon (100%-90%). Bcerpeuarores
JIEKCUYECKHUE, rpaMmMaTH4eCcKue u
CTWJINCTUYECKUE  HETOYHOCTH, KOTOpbIE HE
MPEMsATCTBYIOT ~OOIIeMy TMOHUMAaHHUIO TEKCTa,
OJIHAKO HE COIJacyloTCsl C HOpMaMu s3bIKa
1epeBoa.
Boicokuil («0TAMYHO») [TonHpIit IepeBO/] (100%) a/IeKBaTHBIN
CMBICIIOBOMY COJIEPKAHUIO TEKCTa Ha PYCCKOM
s3plke. TeKkecT - TIpaMMaTUYECKH KOPPEKTEH,
JIEKCUYECKUE  €IMHULBI UM  CHUHTAKCUYECKHE
CTPYKTYpPBbI IEPEBECHBI a/IEKBATHO.
He aTTecToBan [Iepenano menee 50 % OCHOBHOTO COAEpKAHMS
(«HEYIOBJIETBOPUTEIBHO») | TEKCTA, HMEETCS CYILIECTBEHHOE HCKa)KEHUE
COJIEp/KaHuUs TEKCTA.
Husknii TexcT nepenan B cxxaToil popme ¢ CyleCTBEHHBIM
(«yZOBJIETBOPUTEIHHOY) HCKQKEHUEM CMBICIIA.
Mepeckas Cpennuii («xoporuio») TexkcT mepemaH  CeMaHTHYECKM  aJEKBaTHO,

OrpaHM4€H MCHBIINM O6T)CMOM, HO COACPIKAHUC
NepeaaHo HEC NOCTATOYHO ITOJHO.

Boicokuil («0TIMYHO»)

TexcTt mnepenan B cxkaroil ¢opme aaeKBaTHO
COJIEP/KAHUIO TEKCTa, OIPAaHUYEH MEHBIINM
00BEMOM,  TOJHOE  H3JI0)KEHHE  OCHOBHOTO
coJiepKaHusl pparMeHTa TeKCTa.

VYCTHEIN OTBET

He arrecroBan
(«HEYTOBIIETBOPUTETIHLHOY)

Hemnonnoe Bwicka3zbiBaHue (MeHee Y2), Oonee 15
rpaMMaTHYeCKUX / JTEKCHYeCKUX / (POHETUIECKUX
oln0OOK, rpaMMaTH4YecKi Heo(OpMIICHHAs peyb.

Huzkuit
(«yIOBIIETBOPUTEIHHO)

[Ipu BBICKA3bIBAaHUU BCTpEYaroTCA
rpaMMaTHYeCKWe  OIMMOKW, HWHOTJAa  OYeHb
cepbe3Hble. OOBEM BBICKA3BIBAHUSI COCTABISET HE
oonee '5. Kak BOMpOCHI, TaK M OTBETHI BHI3BIBAIOT
3aTpy/AHEHHE.

Cpenuuii («X0opoIioy)

HpI/I BbICKAa3bIBAHU U BCTPCHAIOTCA
rpammarndeckue ommoku. OO6beM BBICKA3bIBAHUS
COOTBCTCTBYCT Tpe6OBaHI/I${M WM HE COCTAaBJISIET
6onee uem 20-25 mnpeanoxenuid. Bormpocs
TOBOPSIIMI  TOHMMAET IOJHOCTBIO, HO OTBETHI
HWHOI'/1a BBI3BIBAIOT 3aTPYAHCHUS.

Bricokuii («OTIUIHO)

Peur rpamoTHas u BeipasutTenbHas. [IpaBuUIbHO
HCTIONB3YIOTCS JIEKCUKO-TPAaMMaTHUYECKHE




KOHCTPYKIIMH, €CIIH JIOIYCKAOTCsl OIINUOKH, TO TYT
xKe HCIIPABISIOTCS TOBOPSIIUM. O6beMm
BBICKa3bIBaHUSI ~ COOTBETCTBYET  TPEOOBAHUSIM.
['oBopsiuii IOHMMAET U aJEKBAaTHO OTBEYAET Ha

BOIPOCHI.
TectupoBanue | He arrecroBan [IpaBuibHO BbIMoaHEHO 40% M MEHEE TECTOBBIX
(«HEYTOBJIETBOPUTETILHOY) | 3aJJaHMil.
Huszkuit [IpaBuibHo BbIMonHEHO 41% - 60% TecTOBBIX
(«yIOBIETBOPUTEIHHOY) 3aJlaHui.
Cpennuii («xopormio») [IpaBunbHo BbIONHEHO 61% - 80% TecTOBBIX
3aJaHUH.
Bricokuil («0TIUYHOY) [IpaBunbuo BeosHeHo 81 - 100% TecTOBBIX
3aJaHUH.

6.3. TpeGoBanus k popMaM U COIEPKAHUIO KOHTPOJISA YCIIEBAEMOCTH U Pe3yJIbTATOB

OCBOCHHA TUCHHUIIIIMHBI

Ne

IIpumepbl KOHTPOJILHO-U3MEPHUTEIBLHBIX MATEPHAJIOB
NMPOMEKYTOUYHBIX aTTecTANMM

1 cemectp

1. HpO‘lI/ITaTB, ICPEBCCTU U IICPCAATh Ha QHTJIMMCKOM SI3BIKE COACPIKAHUC TCKCTA
o0vemom 800 11.3. IToctaBuTh 7-10 MUCbMEHHBIX BOIPOCOB K COAEPKAHUIO TEKCTA.
OTBeTUTL Ha BOIIPpOCHI  IIp€HogaBaTrciiA I10 COACPIKAHHUIO TCKCTA: BpPCMA
MOATOTOBKU 45 MUHYT, BO3MOYKHO HCIIOJIb30BaHUE CIIOBAPSI.

Artistic Director and Chief Conductor - People's Artist of the USSR,
professor Nikolay Nekrasov

Academic Russian Orchestra of Radio and Television works in the staff of Russian
Radio and Television (RTR). This high professional orchestra performs music of
different styles and genres.

The Orchestra performs with the soloists of The Bolshoi Theatre of Russia,
Novaya Opera Theatre, Stanislavsky and Nemirovich - Danchenko Musical
Theatre, and other theatres; with world — class instrumentalists on the domra,
balalaika, Bayan (Russian accordion), accordion, violin, violoncello, saxophone,
piano.

Its repertoire consists of more than 9000 compositions: Russian and foreign
classical music, world folk music - Russian, Spanish, Italian, German, French,
Greek, Finnish, Hungarian, American, Turkish, Japanese, modern and popular
music. The orchestra successfully plays compositions by Glinka, Mussorgsky,
Borodin, Tchaikovsky, Rachmaninoff, Prokofiev, Shostakovich, Sviridov, Purcell,
Mozart, Beethoven, Brahms, Grieg, Sibelius, Debussy, Gauvrilin, Kikta,
Krasilnikov, Rybnikov. A great number of interesting compositions the orchestra
records on Russian Radio and Television.

Great part in the creative activity of the orchestra occupy philharmonic concerts in
the Tchaikovsky Concert Hall, participating in music festivals, master-classes. The
orchestra’s concerts and tours achieve great success in many Russian cities, in the
USA, Great Britain, Ireland, France, Spain, Portugal, Germany, Japan, Turkey and
other countries.

Thanks to the unique timbre of the Russian folk instruments the Orchestra has
beautiful fluent sound. It makes music with the skill and the expressiveness of
symphony orchestra, mentions "The Philadelphia Inquirer". " A Russian Miracle"
is how American newspaper "The New York Times" headlines its review!

In 2005 the Orchestra plans to celebrate its 60-th Jubilee. Among the plans of the
Orchestra there are new concert programmes, preserving old traditions and in-tune




with our time.
2. YCTHOE U3JI0’KEHUE OJJTHOM U3 NPONUIEHHBIX TEM.

2 cemecTp
(3auer)

1. IlpounTarh, MepeBECTU W MEpeaaTh COAEpPKaHUE TEKCTa HAy4YHOTO XapaKTepa
oowsemom 1000 1.3. B Bue pedepara.

Bpems nmoaroroBku 45 MUHYyT.

The Role of Observation: Empirical Musicology

Empirical musicology grew out of a desire to ground theories on empirical
observation and to construct theories on the basis of the analysis and interpretation
of such observations (cf. Rink, 1995; Clarke & Cook, 2004). The arrival of new
technologies, most notably that of MIDI and of the personal computer, were
instrumental to the considerable increase in the number of empirically oriented
investigations into music (Clarke, 1999; Gabrielsson, 1999). Huron (1999b) refers
to this reorientation as “new empiricism” and considers it, along with “new
musicology,” the most influential movement in recent music scholarship. Huron
stresses that this transformation arose within music scholarship, and he promotes
the adaptation of scientific methods, such as “the pursuit of evidence and rigor” —
in spite of the criticism of scientific methods in the postmodern literature (cf.
Natoli, 1997). In fact, the contrast between new musicology and new empiricism
could not be bolder, a contrast reminiscent of the methodological differences
between the humanities and the sciences. However, in the last decade these two
movements seem to have merged into a revitalized systematic musicology that is
based on empirical observation and rigorous method, but at the same time is also
aware of, and accounts for, the social and cultural context in which music
functions (cf. Clarke & Cook, 2004).

2. YCTHOE U3JIO)KEHHUE OJTHOM U3 MIPOMACHHBIX TEM.

4 cemecTp
(9K3aMeH)

1. IIpountarh W mepenarb coAepkKaHHe TekcTa (1Mo NpoUI0 HampaBICHUS)
oosemoM 1500 1.3. B BUe pedepara.

Bpewmst moaroroBku 35 MUHYT.

On the Growing Role of Observation, Formalization and

Experimental Method in Musicology

By HENKJAN HONING

University of Amsterdam

INTRODUCTION

THE term “musicology” has been defined in many different ways. In 1955, the
American Musicological Society described it as “a field of knowledge having as
its object the investigation of the art of music as a physical, psychological,
aesthetic, and cultural phenomenon.” The attributes used here give the definition
of musicology considerable breadth, although “music as an ‘art’ remains the focus
of attention” (Duckles & Pasler, 2001). However, in the last two decades an
important shift has occurred, that is, from music as an art (or art object) to music
as a process in which the performer, the listener, and music as sound play a central
role. This transformation is most notable in the field of systematic musicology (a
term introduced by Adler, 1885), which developed from “a mere extension of
musicology” [1] into a “complete reorientation of the discipline to fundamental
questions which are non-historical in nature, [encompassing] research into the
nature and properties of music as an acoustical, psychological and cognitive
phenomenon” (Duckles & Pasler, 2001).

This reorientation did not take place exclusively in systematic musicology. For
example, much of the pioneering work in the field of ethnomusicology stressed the
importance of systematic methods and the need to study music in its wider social,
anthropological, and cultural context (e.g., Kunst, 1950; Seeger, 1991). But
systematic methods also gained more ground in, for example, the semiotic




approach to music (e.g., Nattiez, 1987). In addition, there are several ongoing
developments in musicology that promote interdisciplinary research within the
humanities (e.g., Kerman, 1985; McClary, 1991). [2]

In this text three recent strands of musicological research will be discussed,
namely empirical, computational, and cognitive musicology. They will be
interpreted in the context of the “cognitive revolution” in the humanities and the
sciences.

2. BBITIOJTHUTHh MUCbMEHHBIN NIEPEBO/I C AaHTITMKUCKOTO SI3bIKa HA PYCCKUM TEKCTA 10
npoduito HanpaBneHus: oobemoMm 1500 11.3. Bpemst moaroroBku 60 MUHYT.
3. YcTHOE M3JI0KEHNE OJJHON U3 MPOWUICHHBIX TEM.

7. YYHEBHO-METOJAWYECKOE U THOOPMAIIHOHHOE OBECIIEYEHUE
YYEBHOU JUCIIMITJIMHBI

7.1. OcHOoBHAsl U CIPaBOYHAS JIMTepaTypa

1. bazanosa E.B, ®enscuep WU.B. "Aurmmiickuii s3eik" (Upper-Intermediate-Advanced); M.:
Hpoda, 2002

2. byposa 3.11. AHIIIMHACKUN A3BIK JUIsl TYMaHUTapHbBIX By30B: YueOHuUK. - M., 2006

3. BeibopoBa I'.E., Maxmypsu K.C., Menpunna O.JI. “Advanced English / VYuebuux
aHrmiickoro si3pika’”’; Gnunra, Hayka, 2008

4. I'ypunosuu B.B. JlenoBas nepenucka Ha aHriuiickoM s3bike. YueO. [locobue. Munck, 2005
5. Muxaiinos H.H.  JluarBoctpanoBenenue Auriauu: YuebHoe nocodue. - M., 2003

6. IlapostaukoBa A.Jl., IloneBas M.IO."AHrnmickuil A3bIK A TyMaHHUTapHbIX By30B"; M.:
Brercui. mk., 2003

7. lpomkuna E.M. B mupe my3siku: YuebHoe nocoodue. - M., 2005

8. CazonoBa E.M. JlenoBas xoppecnonaenmus. M., 2003

9. Toxkmuna E.A. "AHImo-pycckuil U pycCKO-aHTJIMHCKUN CIIOBapb UCKYycCcTB"; U3a-Bo DIMHTA,
2005

7.2. PexoMeHnayeMasi JuTepaTypa

1. Dictionary of English Language and Culture. - Longman

2. Dooley Jenny, Evans Virginia. Grammarway 4. - Express Publishing

3. Macmillan Vince M. English Grammar in Context (Intermediate). - Macmillan Publishers Ltd,
2007

4. Murphy, Raymond. English Grammar in Use. - Cambridge University Press, 1998

5. Viney Peter. Survival English. International Communication for Professional People. -
Macmillan Education, 2004

6. 3unbbepman JL.U. IlocoOume mo oOydeHMIO UYTEHUIO AHMVIMWCKONW HAyyHOW JUTEepaTyphl
(cTpyKTypHO-CEMaHTHUECKUH aHanu3 Tekcra). — M.: Hayka, 1977

7. ManpueBckags T.H. COOpHHMK ympa)kHEHHH IO MEpPeBOJYy T'yMaHUTapHBIX TEKCTOB C
AHTJIMICKOTO s13bIKa Ha pycckuil. — M.: Hayka, 1978

8. Muxenscon T.H., Ycnenckas H.B. IlocoOue mo cocraBnenuto pedeparoB Ha aHIIHICKOM
a3pike. — JI.: Hayka, 1980

7.3. [IporpamMHoe obecnieyeHue TUCHUILTUHBI U UHTepHeT-pecypcebl

1. [opran «I'ymanutapHoe obpazoBanue» — URL: http://www.humanities.edu.ru/;
2. ®enepanbubiii moptan «Poccuiickoe obpazoBanue» [caiit]: — URL: http://www.edu.ru/;



http://www.humanities.edu.ru/
http://www.edu.ru/

3. ®enepanbHoe xpanwnuie «Eaunas komnekius mU(pOBBHIX 00pa30BaTENBHBIX PECYPCOB)»
[caitt]: — URL.: http://school-collection.edu.ru/

4. Hayunas DnekrponHas bubnuoreka http://www.e-library.ru;

5. Hudopmamumonnas cucrema «EnnHOEe OKHO gocTyma K 0Opa3oBaTEIbHBIM pecypcam»
http://window.edu.ru/;

6. BBC Learning English - http://www.bbc.co.uL\vorldservice/leamingenglish.com;

7. The Royal Society Podcasts - http://royalsociety.org;

8. Imperial College London - http://wwwa3.imperial.ac.uk/media/onlinelectures;

9. The University of Bath - http://www.bath.ac.uk/podcast;

10. bpuranckuii myseii (Jlonmon) - http://www.britishmuseum.org;

11. Jlonmonckast HarmonanesHas raepes - http://www.nationalgallery.org.uk;

12. XynoxectBenusiii my3eit @utitynibsam (Kemopumk) - http://www.fitzmuseum.cam.ac.uk;
13. Manuecrepckuii my3seii - http://www.museum.manchester.ac.uk;

14. bpuranckuii ¢dopym ostHOMY3bIKOJOrMH. British Forum for Ethnomusicology
http://www.bfe.org.uk;

15. Ethnomusicology sources - http://www.umbc.edu;

16. Ethnomusicology resources - http://www.musicalonline.com;

17.  The University of Chicago. Chicago Studies in  Ethnomusicology -
http://www.press.uchicago.edu;

18. The UCLA Herb Alpert School of Music - http://www.ethnomusic.ucla.edu;

19. The Society for Ethnomusicology - http://www.ethnomusicology.org;

20. University of Illinois press - http://www.press.uillinois.edu;

21. University of Washington. University Libraries - http://guides.lib.washington.edu;

22. University of Maryland (school of music) - https://www.music.umd.edu.

8. MATEPUAJIbLHO-TEXHUYECKOE OBECHEYEHUE YYEBHOM JUCHUILIUHBI

B mportecce mpenogaBanust yueOHOW TUCHUIUTUHBI «HOCTpaHHBIN S3bIK» (QHTTUHCKUN)
WCIIOJIB3YIOTCSI YU€OHBIE ayTUTOPUH, OCHAIIICHHBIE:

Aymurtopus Ne 226: TeneBuzop «PyOun», y4eOHas pjocka, 9 cTOJ-mapT, CTOJ
npenogasarens, 29 CTyJbeB.


http://www.e-library.ru/
http://window.edu.ru/
http://www.bfe.org.uk/
http://www.press.uchicago.edu/
http://www.press.uillinois.edu/journals/ethno.html
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