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1. KOHTPOJIMPYEMBIE KOMIIETEHIIUN



B pesynbraTe u3ydeHus: AUCHUIUINHBI (GOPMHUPYIOTCS CIIEAYIOIINE KOMITIETCHITHH:

Kon DopMyJIHPOBKA KOMIIETEHIMHU
KOMIIeTeHIIUH

YK-4 CrniocobeH IpUMEHSTh COBPEMEHHbIE KOMMYHHKATHBHBIE TEXHOJIOTHH, B
TOM 4YHCJIE HAa HHOCTPaHHOM (bIX) SI3bIKE(ax), A AaKaJeMUYECKOTo U
podecCHOHATLHOTO B3aWMOICHCTBHS

YK-5 CrniocobeH aHanM3MPOBATh U YUYUTHIBATH pa3HOOOpasue KyJabTyp B MpoIecce
MEXKYJIbTYPHOTO B3aUMOAEHCTBUS

2. TPEBOBAHMUSA K PE3YJIbTATAM OCBOEHUSA JNCHUJIITHbI
dopmupyemsie [Inanupyemble pe3ynbTaThl 00ydeHUS
KOMITETEHIINH

YK—4. Criocoben
MIPUMCHSITh
COBPEMECHHBIC
KOMMYHHKATHBHBIC
TEXHOJIOTHH, B

TOM 4HCJIe Ha
WHOCTPaHHOM (BIX)
si3bIke(ax), JuTst
aKaJeMHYeCcKOTO U
poheCcCUOHAITBHOTO
B3aUMOJECHCTBUSA

YK-5. Cnocoben
aHAJIM3UPOBATh U
YYUTHIBATh
pazHooOpaszue
KYJIBTYp B
nporecce
MEXKYIbTYPHOTO
B3aUMO/ICHCTBUS

3nameo:

- COBPEMEHHBIE
TEXHOJIOTHI;

- JIEKCUYECKUII MUHUMYM aHTJIMHACKOTO si3bIKa B 00beMe He MeHee 4000
y4EOHBIX JIEKCMYECKMX EIMHMI] OOIIero ¥ TEePMHHOJIOTHYECKOTO
Xapakrepa;

Ymemo:

- HCHOJb30BaTh pa3iuyHble (HOPMBI, BBl YCTHOW M MHCbMEHHOMN
KOMMYHHUKAIlUM Ha POJAHOM M AaHIVIMICKOM f3bIKaX B Y4YEOHOH W
po(hecCHOHAIBHON AEATEIBHOCTH;

- peaJM30BbIBaTh CIOBECHOE BBICTYIUICHHE (BBIOOP TEMBI, LIENb PEYH,
IIOMCK MaTepuala, Ha4yajio, pa3BepThIBAHUE U 3aBEPIICHUE PEUn).
Bnaoemyv:

- HaBBIKAMM I'PAMOTHOI'O ITMCHMA;

- HaBBIKAMM Pa3rOBOPHOM M MHCHMEHHOM PEeYM HA aHTJIMHCKOM SI3BIKE.

cpenctBa  MH(POPMAIMOHHO-KOMMYHHUKAITMOHHBIX

3name:

- MEXaHU3Mbl MEXKKYJIbTYPHOTO B3aUMOJIEHCTBUS B 0OIIECTBE Ha
COBPEMEHHOM JTarie;

- KynbTypy U Tpaauuuu CoenunenHoro KoponesctBa BenukoOGpuranuu
u CeBepHoii Upnanauu;

- IIpaBUJIa PEYEBOIr0 ITUKETA.

Ymemos:

- Qa/IeKBaTHO OLIEHHUBATh MEXKYJIbTYpPHbIE AHAIOTH B COBPEMEHHOM
o0111eCTBE;

- TOJICPAHTHO B3aUMOJIEUCTBOBATh C MPEICTABUTEISIMU AHTJIOS3BIYHOU
KYJIbTYPBI.

Bnaoemo:

- HaBBIKAMH MEKKYJIBTYPHOTO B3aUMOJICHCTBUS C Y4€TOM 0COOCHHOCTEH
kynbTypbl Coenunennoro KoponerctBa BenukoOpuranuu u CeBepHoii
Hpnanauu.

3. HACIIOPT ®OHJA OHEHOYHbBIX CPEJACTB




Ne n/nt Kontponupyemsie Konx koHTpOIIMpYyeMOi HanmenoBanue
paznensl (TeMbl) KOMITIETCHIIUU OLICHOYHOTI'O CPE/ICTBA
JUCLUIIIUHBI (unu ee yacTH)

1. Pasnen 1 YK-4 Tecr 1

2. Paznen 2 YVK-4 Bomnpocsl k 3x3aMeny
YK-5

3. Pa3pen 3 VK-4 Bomnpocs! k 3agery
YK-5

4, Paznen 4 VK-4 Bomnpocsl k 3x3amMeny
YK-5

4. ®OPMBbIL, YPOBHU U KPUTEPUU OLUEHUBAHUSA PE3YJIbTATOB
OBYYEHUA 1O JUCHUIIVIMHE

dopma VYposHu onienuBanus | Kpurepun onennBanus
OIICHUBAHUS
[TepeBon He arrecroBan HENOJIHBIN nepeBo] (MeHee '2). Hemonumanue
(«HEYIOBIETBOPUTE | COJIEPKAaHUS TEKCTA, OOJIBIIOE KOJIMYECTBO CMBICIIOBBIX
JLHOY) ¥ TPaMMaTHYE€CKUX OITHOOK.
Huzknii (dparMeHT TeKCTa IepeBeieH He MOJHOCTRIO (2/3 — Y42)
(«yIOBIETBOPUTEND | WIH C OOJIBIIUM KOJIMYECTBOM JIEKCHYECKHX,
HO») rPaMMATUYECKUX U CTHIIMCTUYECKHUX OIIHNOO0K, KOTOphIE
MPENSITCTBYIOT OO0IIEeMY IOHUMAHUIO TEKCTA.
Cpennuit noJsiHbIi iepeBo (100%-90%). Berpeuatores
(«xopo1o») JICKCUYECKHEe, FPAMMATUYECKUE U CTUIIMCTUYECKUE
HETOYHOCTHU, KOTOPbIE HE MPENSATCTBYIOT O00IIEMY
MOHMMAaHMIO TEKCTa, OJTHAKO HE COTTIACYIOTCS C
HOPMaMHU SI3bIKa MEPEBOJIA.
Bricokuii noJsiHbIi iepeBo (100%) anekBaTHBIN CMBICIOBOMY
(«OTIIMYHOY) COJIEP’)KaHUIO TEKCTa HA PYCCKOM si3bIKe. TeKCT -
rPaMMAaTUYECKU KOPPEKTEH, TIEKCUYECKHE eTUHUIIBI U
CHHTAaKCHYECKHE CTPYKTYPBI IEPEBEJIEHBI a/IEKBATHO.
He arrecroBan nepenaHo Mesee 50 % OCHOBHOIO COZEp)KaHUs TEKCTa,
(«HEYIOBIETBOPUTE | UMEETCS CYIIECTBEHHOE UCKAKEHUE COJIeP>KaHuUs
JHHOY) TEKCTa.
Hu3zknii TEKCT MepeiaH B CKaToi opMe C CYIECTBEHHBIM
(«yIIOBIETBOPUTEND | UCKAKEHHEM CMBICIA.
Ilepeckas
HO»)
Cpennnit TEKCT MepeJjaH CEMAHTUYECKU aJIEKBaTHO, OTPaHUYEH
(«xopor1o») MEHBIIUM 00BEMOM, HO COZIEpIKaHUE MepejaHo He
JIOCTATOYHO TOJIHO.
Bricoknii TEKCT MepeiaH B CHKaToil popme aJIeKBaTHO




(«OTINYHOY)

COJICPKAHUIO TEKCTA, OTPAHUYEH MEHBIINM 00BEMOM,
IIOJIHOE U3JI0’KEHHE OCHOBHOTO COJIepkKaHus (pparMeHTa
TEKCTA.

He arrecroBan

HEIOJIHOE BhICKa3bIBaHUE (MeHee Y2), 6omee 15

(«HEYIOBICTBOPUTE | TPAMMATUYECKHX / JICKCHUECKUX / (POHETHICCKHIX

JILHOY) OImMOOK, TPAMMATHYECKU Heo(opMIIEHHAS peUb.

Huzkwit IIPU BBICKA3bIBAHUHU BCTPEYAIOTCS TpaMMaTHYECKHE

(«yZIOBIETBOpPUTEND | OLIMOKHU, MHOT'/1a OUY€Hb cepbe3Hble. O0beEM

HO») BBICKa3bIBaHUS COCTaBIIsIET HEe Oosiee 2. Kak BompocHl,

. TaK U OTBETHI BBI3bIBAIOT 3aTPYTHEHHE.
YCTHEIN OTBET =

Cpennuit IIPU BBICKA3bIBAHUHU BCTPEYAIOTCS TpaMMaTHYECKHe

(«xoporoy) omuOku. O6beM BBICKa3bIBAHUSI COOTBETCTBYET
TpeOOBaHUSM WM HE cocTaBiseT Ooee uem 20-25
IIpeI0KEHUN. Bompockl roBOpsIAiA MOHUMAET
MOJIHOCTHIO, HO OTBETHl MHOT/A BBI3BIBAIOT
3aTpyIHEHUS.

Bricokmit peyb rpaMOTHas U BbIpazuTenbHas. [IpaBuiabHO

(«OTAMIHOY) HCIIOJIB3YIOTCS IEKCUKO-TPAMMAaTHYECKHE

KOHCTPYKITUH, €CJIH JTIOTYyCKAIOTCS OIITUOKH, TO TYT K€
UCIIPaBISIOTCS TOBOPSIIHM. OOBeM BBICKa3bIBAHUS
COOTBETCTBYET TpeboBaHUsIM. [ OBOpSIINI TOHUMAET U
aJICKBATHO OTBEYAET Ha BOIPOCHI.

TectupoBanue

He arrecroBan
(«HEYIOBIETBOPUTE
JILHOY)

[IpaBunpHO BeInoMHEHO 40% W MEHEee TECTOBBIX
3aJaHui

Huzkuii
(«yIOBIETBOPUTEIID
HOY)

[IpaBuiabHO BbITOTHEHO 41% - 60% TECTOBBIX 3alaHHI

Cpennuniit
(«xoporioy)

[IpaBuibHO BbINOTHEHO 61% - 80% TECTOBBIX 3a/laHM

Bricokuit
(«OTIUIHOY)

[IpaBuibHO BbINoHEHO 81 -100% TecTOBBIX 3a/1aHMiT

5. COJEPXKXAHHME OHEHOYHBIX CPEJACTB

Paszgen 1. Tecer 1
Choose the correct answer.

1. Where on holidays?
A) you go B) do you go

C) do you going D) are you go

2.1 to work now. Good-bye!
A) go B) went C) am going D) goes

3.1 a book about astrology these days.
A) am reading B) read C) am reads D) reading




4.1 lots of books every year.
A) will read B) am reading
C) read D) am going to read

5. Nurses after people in hospital.
A) looks B) is looking C) will look D) look

6. Annie from Ireland.
A) come B) is coming C) comes D) coming

7. We to a party next Saturday.
A) go B) goes C) are going D) went

8. She for dinner this evening.
A) come B) came C) comes D) is coming

9. to go out tonight?
A) Do you want B) Are you wanting
C) Is you want D) Would you want

10. | four languages.
A) am speaking B) speak
C) speaks D) am speak

11. Every morning Tessa at 7.30.
A) is getting up B) got up
C) get up D) gets up

12. Oh, someone in my seat!
A) is sitting B) sits C) will sit D) sit

13. I’'m sorry. I can’t help you at the moment. I dinner.
A) will cook B) am cooking C) cook D) cooked

14. 1 a pain in my leg.
A) has B) having C) have D) am having

15. Mrs. Steele to her boss. I'll tell her you phoned.
A) talked B) talks C) talk D) is talking

16. Turn the T.V off. No one it!
A) watches B) watch C) is watching D) watched

17. She is not ready. She her hair.
A) is washing B) washes C) washed D) wash

18. Derek’s good at golf but he very often.
A) aren’t play B) isn’t playing C) doesn’t play D) didn’t play

19. The sun in the day time.
A) shine B) shone C) is shining D) shines



20. In Britain people on the right.
A) are driving B) drives C) drive D) drove

21. This is a great party! Everyone .
A) dance B) is dancing C) dances D) are dancing

Pazjen 2. TpeboBanus Kk npoBeeHNI0 IK3aMeHa (2 cemecTp):

1.  KouTpousbHBIN mepeBos (pparMeHTa aganTHPOBAHHOTO aHTIUICKOTO TEKCTa U €ro
Iepeckas.

2.  IlpoBenenue AUAIOTUYCCKOW WM MOHOJOTHYECKOW PEUM TIO CICIYIOMIUM TeMaMm
Ha CUTYaTMBHOM OCHOBE: JINYHOCTh YEJIOBEKA; CEMbsI; JKUJIHUIIE; CBOOOIHOE BPEMSI.

Pasnen 3. TpeboBanus k npoBeaeHuIo 3auera (3 cemectp):

1.  KoHTpousbHBII nepeBo] pparMeHTa aaiTUPOBAHHOTO aHTJIMHCKOTO TEKCTa U €ro
Iepeckas.

2. [IpoBeaeHne nHaNOruyecKO WM MOHOJIOTUYECKON peyu MO CIAEAYIOINIUM TEMAM:
cBoOOAHOE BpeMs; Xxo00u; Ttearp; kuHo, CoemuHeHHoe KoponeBctBo BenukoOpuranuu u
Cesepnoit Hpnanmmm; cromuma u  gocronpuMedarenbHocTn CoenmHeHHoro KoposieBcTBa
Benuko6purtanuu u Cesepnoit Mpnanauu.

Pa3znen 4. TpeGoBaHus Kk mpoBeaeHUIO IK3aMeHa (4 cemecTp):

1. IIpoBepka yMeHHS YUTAaTh U MOHWUMATh COJCP)KAHWUE OPUTHHAIHHOTO TEKCTa IO
cnernuanbHocTH. O0BbeM Tekcta — 1000 mevyaTHBIX 3HaKOB. Bpewms, oTBomumoe Ha urenue, — 20
MUHYT. KOHTpOJB oOCyIIecTBIseTCS TMOCPEACTBOM Iepefaud TEKCTOBOW WHMOpPMAIMu Ha
AHTJIMHMCKOM SI3BIKE.

2. IlpoBepka yMeHHsS YMTaTh C IOJHBIM M TOYHBIM IMOHHUMAaHHEM OPUTHHAIBHOTO
TekcTa 1o chneruanbHocTH. OO0beM Tekcta — 600 meyaTHBIX 3HAaKoB. BpeMs Ha dreHHe u
NMUCbMEHHBIA TepeBOJ; ¢ ucmosib3oBaHueM cioBaps — 30 MuHyT. KOHTpOJH MOHUMaHUSA
OCYIIIECTBJISIETCS TTOCPEACTBOM IMUCHbMEHHOTO Y4EOHOTO TIEpeBO/Ia.

3. IIpoBepka ymeHwUs:

° JIeNIaTh YCTHOE COOOIIEHUE M0 M3YYCHHOMY PEUeBOMY MaTepually: Tearp; KHHO;
Coemunennoe KoponeectBo BemukoOputanuun wu  CeepHodt HMpnanmuu; cronuma u
noctonpumeuatenbHocTn  CoequHenHoro  KopomeBctBa BenmukoOputanum u  CeBepHOUM
Hpnanaum; o0beM BbICKa3biBaHUS — 12-15 penioxkeHui;

° y4acTBOBaTh B Oeceie 1Mo BOMPOCcaM, CBA3aHHBIM CO CIIEIMATbHOCTHIO CTY/ICHTA U
00IIeCTBEHHO-OBITOBOM TEMAaTHKOW (JIMYHOCTh YEJIOBEKA: BHEIIHOCTh, XapakKTep, BO3pacT,
npodeccus; ceMbs; pOACTBEHHUKH; Ouorpadus; cBoOOIHOE BpEeMs; YBICUCHUS; KUIHUIIE: JIOM,
KBapTupa; ydeba; Tearp, KHUHO, CTONHMIIAa M JocTonpuMedareabHOCTH COeIUHEHHOTO
KoponesctBa BenukoOputanun u CeBepHoit Wpnanmum); oObeM BbickaszbiBanusg — 20-25
BOIPOCOB U MPEATIOKEHUH.

OO0pa3ub1 Ou1eTOB
DKk3aMeHanMoHHbIN Omiter Nel
1. Urenue 6e3 cioBapsi, IOHUMaHKE, TIEpecKa3 TEKCTa MO CIEeIHaTLHOCTH.

Edward Elgar



Edward Elgar was born 2 June 1857, near Worcester in England. His father was a music
dealer, and he was able to teach himself the history of music, which complemented his music
lessons in the piano and violin.

He became a noted local violinist, playing in the Worcester and Birmingham festivals.
Playing in a wind quarter he began arranging the music of Mozart, Beethoven and Handel; he
gained a strong musical reputation within the local area, but it was not enough to make a
comfortable living.

Elgar was introverted, and conscious of his ‘outsider’ background. He was Catholic and
relatively poor, and so was outside the more established social background of British society. He
was a keen cyclist and would enjoy cycling on his own into the countryside of Worcestershire.
Elgar said that his trips into nature inspired much of his music.

In 1880, he began his first trips abroad, coming across the music of Richard Wagner.
However, in this early period, Elgar’s hope for widespread acclaim and fortune were not met. In
1889, he married Alice Roberts, daughter of a Major-General in the army. She was older and
from a higher social class. Her support both musically, emotional and financially played a
significant role in nurturing the career of Elgar.

In 1899, at the age of 42, Elgar finally achieved a big musical breakthrough, with his first
major orchestral work, the Enigma Variations. It was received to great critical acclaim and
established Elgar as the pre-eminent composer of his generation.

He also branched out into choral works, and his — The Dream of Gerontius is regarded as
one of the greatest English choral pieces of all time. Elgar achieved even greater national
recognition for his later Pomp and Circumstance Marches, which he composed between 1901
and 1930.

Elgar died on 23 February 1934.
(Pettinger, Tejvan. “Biography of Edward Elgar”, Oxford, 2013)
2. IInceMeHHEBIN MNEPEBOJ TEKCTA 110 CIICHUAIBHOCTH.

Five Renowned Baroque Composers

The Baroque period lasted for 150 years, from 1600 to 1750 AD. It is a particularly famous
time in classical music that saw the rise of some of the greatest classical composers. The
Baroque composers introduced tonality to music, as well as establishing major music styles such
as opera and concerto. This time period saw the rise of grand orchestras, as well as the
introduction of many new instruments. If you are interested in the Baroque period, then you need
to be familiar with its most famous composers.

Henry Purcell is famous for creating a unique English style of Baroque. This style
incorporated Italian and French influences and placed special emphasis on how words were used.
Purcell is most remembered for his opera works; his masterpiece is King Arthur, or The British
Worthy. This piece is a five act semi-opera and was first performed in 1691 at Queen's Theatre.

3.  Becena mo reme “My free time”.

IIpunoxenne
TexcTnl 1J151 IepecKkas3a U nepesoaa



Five Renowned Baroque Composers

The Baroque period lasted for 150 years, from 1600 to 1750 AD. It is a particularly
famous time in classical music that saw the rise of some of the greatest classical composers. The
Baroque composers introduced tonality to music, as well as establishing major music styles such
as opera and concerto. This time period saw the rise of grand orchestras, as well as the
introduction of many new instruments. If you are interested in the Baroque period, then you need
to be familiar with its most famous composers.

Henry Purcell

Henry Purcell is famous for creating a unique English style of Baroque. This style
incorporated Italian and French influences and placed special emphasis on how words were used.
Purcell is most remembered for his opera works; his masterpiece is King Arthur, or The British
Worthy. This piece is a five act semi-opera and was first performed in 1691 at Queen's Theatre.

Music-Making Methods

Any device that is made to produce a musical sound is a musical instrument. This
includes everything from a simple rubber band strung between two nails to the most complex
electronic synthesizer. There are thousands of different kinds of musical instruments. For
convenience, they are sometimes divided into percussion, stringed, keyboard, wind, and
electronic instruments.

Percussion instruments make music when somebody strikes, shakes, or scrapes them.
Drums, rattles, and bells are percussion instruments. Guitars, violins, harps, and sitars are all
stringed instruments. They are plucked, played with a bow, or strummed to produce music.

On keyboard instruments, notes are played by pressing keys, pushing buttons, or
flipping levers. Pianos, organs, and accordions are keyboard instruments.

You can probably guess how wind instruments work. They’re played by blowing air to
produce notes. Some examples are flutes, saxophones, bagpipes, trumpets, and clarinets.

Until recently, all music had to be sung or played in person. In the 18" century, people
began to find ways to play music automatically. They created musical clocks, player pianos, and
music boxes. With the help of water power, clockwork, and steam, these instruments made
music without needing people to play them.

In the late 1800s, the earliest recording devices were invented. These allowed people to
make copies of musical performances.

After the mid-20th century, inventors began to create electronic versions of some older
instruments, such as guitars and pianos. They also built electronic instruments that made music
in whole new ways. These instruments were called “synthesizers” because they artificially made,
or synthesized, music. Most recently, the computer has become another electronic device to be
used as an instrument. (From Encyclopedia Britannica)

A Company of Players

The orchestra at my school was busy practicing. | had brought my younger brother, Jeff,
to watch. Jeff had never seen an orchestra before.

“Which person is the orchestra?”” he asked me.

| smiled and said, “Why don’t you ask them?”

Jeff went up to a boy with a big fat brass tuba in his arms.

“Are you the orchestra?” Jeff asked.

“No,” the boy answered. He put his mouth to the mouthpiece, blew into it, and played a
few loud notes.

“That sounds like a truck’s horn!” Jeff said.

He went to a girl who held a cello between her knees. It looked like a large violin.

“Are you the orchestra?” he asked.



She shook her head and drew a bow across the strings.

“That sounds like grandfather’s humming,” said Jeff.

Next he came to a boy standing behind two giant pots.

“Are those pots the orchestra?” he asked.

“No. They’re kettledrums,” the boy said. He thumped two booming notes with a pair of
mallets.

Behind him Jeff heard a “tap-tap-tap.”

He turned around to see a woman tapping a long thin stick on a music stand. Everyone
became very quiet.

“That’s the conductor,” the drummer whispered. “And that stick is her baton. She tells
us how to play.”

The players all watched as the conductor’s arms began to move slowly up and down.
The musicians began to play, and music filled the room. Jeff smiled.

I could tell what he was thinking. Now he knew who the orchestra was. They all were.
The conductor and all the musicians with all their instruments together made the orchestra.
(From Encyclopedia Britannica)

John Constable

John Constable (1776-1837) was famous for his watercolours and paintings of the
British landscape.

John Constable was born in Suffolk where he spent most of his life. His most famous
paintings were of the area around Dedham Vale where he lived. John Constable believed the
greatest art came from using the inspiration of nature, rather than using various techniques and
imagination to impose oneself on art.

“When I sit down to make a sketch from nature, the first thing I try to do is to forget
that I have ever seen a picture”

—John Constable

In his lifetime, John Constable never achieved great financial success. His fame only
grew after his death. He is now one of the most famous and well known British painters.

Art of John Constable

His style is reminiscent of the Classic Masters, but also the increasingly developed a
free style, which gave an added impressionistic feel to his paintings. For example, Stonehenge
gives a mythical impression of this timeless English monument.
(Pettinger, Tejvan. “Biography of John Constable”, Oxford, 2009)

David Hockney

Born in Yorkshire, David Hockney became one of Britain’s most celebrated artists. He
became seen as a leading figure of the ‘pop art’ movement — though it was a title he was not
keen on.

«What an artist is trying to do for people is bring them closer to something, because of
course art is about sharing: you wouldn’t be an artist if you didn’t want to share an experience, a
thought»

— David Hockney

From an early age he had a desire to be an artist. At the age of 11 he won a scholarship
to Bradford Grammar school. In the first year he purposefully came last in the form so that he
would be able to study art.

At the age of 16, he was able to leave and devote himself to art. He studied at the
Bradford School of Art for three years. Within a short space of time he gained a reputation as an
innovative and talented artist.


http://www.biographyonline.net/contact.html

Many of his works are autobiographical in nature. They are reflective and often abstract,
quite different in style to the realist painters of the Old Masters.

John Turner

Joseph Mallord William Turner (23 April 1775 — 19 December 1851) was an English
Romantic landscape painter, watercolorist and printmaker.

John Turner was born in Covent Garden, London in 1775. Due to his mother’s mental
iliness he was sent to live with an uncle in Brentford. After displaying aptitude for art, he entered
the Royal Academy of Art school in 1789, when he was only 14 years old. He soon developed a
reputation as a talented artist, and he was able to travel around the major artistic centres of
Europe learning more about art.

Turner helped elevate landscape painting and is often seen as Romantic painter who
helped influence the new movement of Impressionism. Along with John Constable, he is
considered one of the finest British artists of all time.

Turner loved to paint landscapes and nature. He was particularly fascinated with the
extremes of nature such as violent storms. An apocryphal tale suggests Turner tied himself to the
mast of a ship during a storm so he could witness the buffeting of nature.

(Pettinger, Tejvan. "Biography of John Turner", Oxford, 2009)

Characters Parts

To a great extent the actor builds up his part from observation. As he goes about his
daily occupations he is consciously or subconsciously finding models from everyday life. He
will study the characteristics and mannerisms of the people with whom he comes into contact; he
will watch people in the street, in trains and buses, in shops, at public gatherings, he will notice
the way they walk, the movements of head and hands, how they speak, the sound of their voices,
the expression on their faces, both permanent and momentary, he will take this peculiarity from
one person and that from another—anything that may help him to give individuality to the
character he is to play. Not only will he seek to imitate and reproduce superficial and physical
characteristics, but he will try to get inside the minds of his models and understand their thoughts
and the circumstances which make them behave the way they do. He will exercise all his
sympathy and intuition in this, and, with the aid of his imagination will build up a complex
character that is utterly different from his own. If possible, he will observe people's reaction in
emotion, fear, excitement, disappointment, joy, or sorrow, and notice particularly how their
voice and movements are affected.
(From English Words and How to Use Them)

James Hugh Calum Laurie

James Hugh Calum Laurie was born on June 11, 1959, in Oxford, England. Laurie's father,
William "Ran" Laurie, was a medical doctor and Olympic gold medalist in rowing. His mother,
Patricia Laurie, was a writer whose occasional essays were published by The London Times. The
youngest of the family, Laurie has two older sisters and an older brother.

While in his last year at Eton, Laurie briefly toyed with the idea of becoming a member of the
medical profession, like his father. Instead, the young man entered Selwyn College, Cambridge,
in 1978 with the sole intention of rowing. He majored in anthropology and archaeology, but
Hugh was never truly interested in either subject, claiming "anthropology was the most
convenient subject to read while spending eight hours a day on the river."

But Laurie's rowing career came to a sudden halt his freshman year, when a serious case of mono
kept him off the team. To keep himself busy, he auditioned for Footlights, the university's
world-renowned dramatic society, known for launching the careers of such famous alumni as
John Cleese, Douglas Adams and Sacha Baron Cohen. The decision would change Hugh Laurie's
life forever.


http://www.biographyonline.net/artists/john-constable.html
http://www.biographyonline.net/contact.html

After his successful audition for Footlights, Laurie met fellow student Emma Thompson, and the
two became romantically involved. By 1980, Laurie was the president of Footlights, and
Thompson was vice president. Through their relationship, Laurie met Footlights performer and
playwright, Stephen Fry. Laurie had been so impressed by Fry's play Latin! that he insisted
Thompson introduce the two men. Together, the fast friends wrote the sketch “The Cellar Tapes"
with Emma Thompson in 1981, which they entered in the Edinburgh Fringe Festival.

HpOBCpO‘leIe TECTOBBIC 3aJaHUA AJId KOMIIETCHIIUHN YK-4
Choose the correct answer.

1. Ann __ that she __ the visitor before.
A) thought / saw B) thinks / sees
C) is thinking / sees D) thought / had seen

2. Asit __ darkwe __ to go home.

A) gets / decided B) would get / shall decide

C) had got / have decided D) was getting / decided
3. He ___looking at her, wondering where he ___ her
A) keep / see B) kept / had seen

4. They __ to get married last month although they _ each other
for only six weeks.

A) decide / know B) decided / know

C) decided / had known

5. the weather good when you ___ tennis?
A) is / played B) was / were playing

6. When he ___ to the station the train already .
A) comes / left B) came / leaves
C) came / had left

7. Last Monday when | __ the house it ___ heavily.
A) leave / rain B) left / was raining

8. Yesterday when Tom ___ the lesson_ .
A) comes / already begins B) came / had already begun

9.1 __ thecall because I ___ ashower.
A) didn’t answer / was taking B) don’t answer / take
C) doesn’t answer / am taking

10. After Mary ___ the room, she ___ the floor.
A) tidied up / washes B) tidies up / has washed
C) has tidied up / washed D) had tidied up / washed

11. Yesterday at this time when hishat ___he __ across the bridge.
A) blows off / is walking B) blew off / had walked
C) has blown off / is walking D) blew off / was walking

12. He wanted me to go to the skating-rink together.



Ashe I  myskateshe  me his brother’s.
A) knows / broke / offer B) knew / broke / offers
C) knew / had broken / offered

13. He ___ usthe firm __ wool since 1935.
A) told / had been exporting B) tells / would export

14. He didn’t _ well though he  a hard day before.
A) slept / spent B) sleep / spend
C) sleeping / had spent D) sleep / had spent

Choose the correct answer.

1. you speak Spanish?
A) May B) Are C) Can D) Is

2. A | go? B: Yes, you can.
A) Could B) Am C) Need D) Did

3. you help me with my homework?
A) Are B) May C) Can D) Need

4. You enter without a tie.
A) aren’t B) can’t C) ought not D) weren’t

5. Cigarettes seriously damage your health.
A) are B) do C) can D) were

6. you post this letter for me?
A) Will B) Shall C) May D) Are

7. | open the window?
A) Wil E B) Shall C) Am D) Do

8. We leave now or we’ll be late.
A) has to B) must C) can D) will

9. If you had video, you record it yourself tonight.
A) could B) can C) must D) may

10. Please make noise.
A) didn’t B) don’t C) can’t D) may not

11. open the windows. I’'m cold.
A) Don’t B) Can’t C) Mustn’t D) Needn’t

12. Shoes be either black or brown.
A) don’t B) are C) may D) need

13. A: My car has been stolen.
B: .
A) You should ring the police. B) Will you phone the police?




C) Could you ring the police? D) You are phoning the police.

14. A: I bought this pen today and it doesn’t work.

B: .

A) Could you fill it with ink? B) Shall I give you another one?
C) You should take it back. D) It cannot be expensive.

15. He read faster a few years ago.
A) can B) could C) might D) must

16. you pass the salt, please?
A) Do B) Are C) Should D) Could

17. you remember which shoe you put on first this morning?
A) May B) Can C) Should D) Were

18. You be hungry. You’ve just had dinner.
A) aren’t B) can’t C) may D) must

19. You be hungry. You had no lunch.
A) can’t B) shouldn’t C) must D) couldn’t

20. Sorry, this be my bag. Mine is brown.
A) can’t B) must C) can D) could

21. 1 not have time to phone you this evening.
A) may B) must C) would D) didn’t

22. Take a sweater with you. It get cold later.
A) won’t B) might C) would D) need

23. It’s very cold. You to put a sweater on.
A) should B) ought C) has D) must

24. A: Will the director be back in the office today?
B: He said he be, but he wasn’t sure.
A) can B) might C) may D) has to
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