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1. KOHTPOJIUPYEMBIE KOMIIETEHIIUN

B pe3ynbraTe u3yueHus AUCUUIUIMHBL (POPMUPYIOTCA CIIEIYIOIINE KOMIETEHINH:

Kon @opMyJIMPOBKA KOMIIETEHIINHU
KOMIEeTeHIIHH

YK-4 Crioco0eH MpUMEHSTh COBpEMEHHBIC KOMMYHUKATHBHBIC TEXHOJIOTHH, B
TOM YHCJIE€ Ha HMHOCTpAaHHOM (BbIX) s3bIKe(ax), JUIS aKaJeMUYECKOTO |
poecCHOHATLHOTO B3aUMOICHCTBUS

YK-5 CrniocoOeH aHaM3UPOBATh U YYUTHIBATH Pa3HOOOpa3ue KyJIbTyp B MPOIECCEe
MEXKYJIBTYPHOTO B3aUMOICHCTBUS

2. TPEBOBAHMUS K PE3YJIBbTATAM OCBOEHUS JUCHUJITTHBI
dopmupyembie [Tnanupyemblie pe3yabTaTbl 00y4eHUs
KOMIICTCHITHH

YK-4. Cnocoben
MPUMEHSITh
COBpPEMEHHBIC
KOMMYHHUKATHBHbBIE
TEXHOJIOTHH, B

TOM YHUCJIE Ha
WHOCTPAaHHOM (BIX)
A3bIKe(ax), AJis
aKaJeMUYECKOro 1
poheccuoHaIbHOTO
B3aUMO/ICHCTBUS

YK-5. Cnocoben
aHAJTM3UPOBATh U
YUYUTBIBATH
pa3zHooOpasue
KYyJIbTYp B
nporecce
MEXKYJIbTYPHOIO
B3aUMO/ICHCTBUS

3uamo:

- COBpEMEHHbIE
TEXHOJIOTHIA;

- JIEKCUYECKUII MUHUMYM aHTJIMHACKOTO si3bIka B 00beme He meHnee 4000
y4eOHBIX JIEKCHYECKUX EAWHUI] OOIero M TePMUHOJIOTHYECKOTO
XapakTepa;

Ymemos:

- UCTOJNB30BaTh pa3iu4Hble (HOPMBI, BUABI YCTHOW M NIHCHMEHHOU
KOMMYHHUKAIlUM Ha POJAHOM M aHIJHMICKOM s3blKaX B Yy4yeOHOU u
npo¢eCcCuOHANTBHON JIEATETbHOCTH;

- pean30BBIBATH CJIOBECHOE BBICTYIUIEHHE (BBHIOOD TEMBI, LIEb PEYH,
MIOMCK MaTepuaia, Ha4yajo, pa3BEpPThIBAHUE U 3aBEPIICHUE PEUH).
Bnaoempw:

- HaBbIKaMU I'PaMOTHOI'O TUChMa;

- HaBBIKaMHU PAa3TOBOPHOM M NMHCbMEHHOM PEYX Ha aHIJIMMCKOM S3BIKE.

cpeacTBa I/IH(i)OpMaI_II/IOHHO'KOMMYHI/IKaI_H/IOHHHX

3name:

- MEXaHU3MBbl MEXKYIbTYpHOTO B3aUMOJEHCTBUSA B OOIIECTBE Ha
COBPEMEHHOM 3Tarie;

- KynbTypy u Tpanuumu CoenunenHoro KoposnesctBa BenukoOpuranuu
n Cesepnoit Upnanauu;

- IpaBUJIa PEUEBOT0O ITHKETA.

Ymemn:

- aJIecKBaTHO OIICHUBATh MEXKYIbTypHBIC JHAJIOTH B COBPEMEHHOM
oOmiecTBe;

- TOJEPaHTHO B3aUMOJICHCTBOBATh C MPEICTABUTENSIMU AHTJIOS3BIYHON
KYJIBTYPBHI.

Bnaoemo:

- HaBBIKAMH MEXKYJIBTYPHOTO B3aUMOJICUCTBHS C yI€TOM OCOOCHHOCTEH
kynbTypsl Coenunennoro KoponesctBa BenukoOpuranuu u CeBepHoOi
Wpnannuu.




3. HACIIOPT ®OHJIA OHEHOYHbBIX CPEACTB

Ne n/mt Kontponupyemslie Kox xoHTpOonupyeMon HaunmenoBanue
paszzesnbl (TeMbl) KOMIIETEHIINHU OLIEHOYHOI'O CPEICTBa
JUCLUIIAHBI (um ee yacTH)
1. Pasnen 1 VK-4 Tecr 1
2. Pasmen 2 VK-4 Bormpocsl k 3k3aMeny
YK-5
3. Paszmen 3 VK-4 Bormpocs! k 3auery
YK-5
4, Paszgen 4 YK-4 Bormpocsl k 3k3aMeny
YK-5
4. ®OPMbI, YPOBHU U KPUTEPUU OLHEHUBAHUSA PE3YJIbTATOB
OBYYEHUA 110 JUCHUIIJIMHE
dopma YpoBHu onenuBanusa | Kpurepun oneHuBanus
OLICHUBAHHUS
[Tepeson He arrecroBan HENOJHBIN nepeBo (MeHee Y2). Hemonumanue
(«HEYIOBIETBOPUTE | COJIEPKAaHUS TEKCTA, OOJIBIIIOE KOJIMUYECTBO CMBICIIOBBIX
JTBHOY) U TPAaMMaTHYECKUX OIUOOK.
Huskui (pparMeHT TeKkcTa MepeBe/ieH He MONHOCTHIO (2/3 — Y2)
(«yIIOBIETBOPUTENb | WM C OOJBIINM KOJTHUYECTBOM JIEKCUYECKHX,
HO») rpaMMaTHYECKUX U CTHJIMCTUYECKUX OIIMOOK, KOTOpPbIE
IPEMSITCTBYIOT 00IIEMY MOHUMAHUIO TEKCTA.
Cpennuii nonubli nepeBos (100%-90%). Berpeuatores
(«xopo11o») JIEKCUYECKHE, IPaMMaTUYECKHE U CTUIMCTUYECKUE
HETOYHOCTH, KOTOPBIE HE MPEMATCTBYIOT 00IeMy
MMOHMMAHHUIO TEKCTa, OJTHAKO HE COTJIacyroTcs ¢
HOpMaMH $SI3bIKa IIEPEBOAA.
Bricokwuit nosiHbli nepeBos (100%) agexBaTHBINA CMBICIOBOMY
(«OTIMYHO») COJIEP’KaHUIO TEKCTA Ha PYCCKOM A3BIKE. TeKCT -
rpaMMaTHYeCKH KOPPEKTEH, TIEKCUYECKUE ETUHUIIBI U
CUHTaKCUYECKHE CTPYKTYPbI IEPEBEIEHBI aJEKBATHO.
He arrectoBan nepeaano Menee 50 % OCHOBHOTO CO/epKaHUs TEKCTa,
(«HEYIOBJIIETBOPUTE | UMEETCS CYIIECTBEHHOE UCKa)KEHNUE COJIEP/KAHUS
JILHOY) TEKCTa.
Husknii TEKCT MepesiaH B C:KaToi popme ¢ CyIIeCTBEHHBIM
ITepeckas («yIIOBIETBOPUTEND | UCKAXXEHUEM CMBICIIA.
HO»)
Cpennuii TEKCT NIEpPeJaH CEMAHTUYECKH a/IeKBaTHO, OTPaHUYEH
(«xopotioy) MEHBIIIUM 00BEMOM, HO COJIEP)KaHHE TePEIaHO HE
JIOCTaTOYHO IOJIHO.




Bricokuii
(«oTIIHYHOY)

TEKCT MepesiaH B CxKaToi popme aleKBaTHO
COJICPKAHUIO TEKCTA, OTPAaHUYEH MEHBIINM 00BEMOM,
IIOJTHOE U3JI0’KEHHE OCHOBHOT'O COJIep KaHus (hparMeHTa
TEKCTa.

He arrectoBan

HEMOJIHOE BhICKa3bIBaHUE (MeHee /2), Oonee 15

(«HEYHOBIETBOPUTE | TPAMMATUYECKHX / ICKCHUECKUX / (POHETHUECKUX

JILHO») omuOO0K, rpaMMaTHYECKH He0(OpMIICHHAS PEYb.

Husknii [IPY BBICKA3bIBAHUM BCTPEYAKOTCS IPaMMaTUYECKUE

(«yIOBIETBOPUTENb | OLIMOKHU, HHOT/Ia OUYeHb cepbe3Hble. O0beM

HOY) BBICKa3bIBaHUS COCTaBIsieT He Oonee 2. Kak Bompocsl,

. TaK U OTBETHI BBI3BIBAIOT 3aTPYyIHEHUE.
YcTHBIN OTBET v

Cpennuit IIPY BBICKAa3bIBAHUH BCTPEYAIOTCSA TPAaMMAaTHYECKHE

(«xoporioy) ommOku. OO0beM BBICKa3bIBAaHUS COOTBETCTBYET
TpeOOBaHUSM WM HE COCTaBiseT Oonee yem 20-25
npeioxkeHnil. Bonpocel roBopsimuii moHUMaeT
MOJTHOCTBIO, HO OTBETHI MHOT/IA BHI3BIBAIOT
3aTpyaHEHUS.

Bricokwuit pedb rpaMOTHasl U BbIpa3uTenbHasi. [IpaBuibHO

(«oTIIHYHOY) HCIIOJIb3YIOTCS JIEKCUKO-TPAaMMaTUYECKUE

KOHCTPYKIHHU, €CJIN JOIMYCKArOTCA OIJ_II/I6KI/I, TO TYT XK€
HCIIPABJIAAIOTCA T'OBOPSAILIUM. OO0beM BBICKA3BIBAHHS
COOTBETCTBYCT Tpe60BaHI/I${M. FOBOpHH_II/Iﬁ IIOHUMACT U
AZICKBATHO OTBCYACT HA BOIIPOCHI.

TectupoBanue

He arrecToBan
(«HEYIOBIIETBOPUTE
JIbHOY)

[IpaBunbsHO BeInoaHEHO 40% U MEHEe TECTOBBIX
3alaHui

Husknii
(«yIlOBIETBOPUTEID
HO»)

[IpaBunpHO BbINoHEHO 41% - 60% TecTOBBIX 3a7aHUI

Cpennuii
(«xopo11o»)

[IpaBunpHO BhINoaHEHO 61% - 80% TecToBBIX 3a7aHUM

Bricokmuit
(«OTIMYHOY)

IIpaBunpHO BeinosHEHO 81 -100% TecTOBBIX 3a/1aHU

5. COAEPXKAHUE OHEHOYHBIX CPEACTB

Pa3zgen 1. Tecr 1
Choose the correct answer.

1. Where on holidays?
A) you go B) do you go

C) do you going D) are you go

2. 1

3.1

to work now. Good-bye!
A) go B) went C) am going D) goes

a book about astrology these days.




A) am reading B) read C) am reads D) reading

4.1 lots of books every year.
A) will read B) am reading
C) read D) am going to read

5. Nurses after people in hospital.
A) looks B) is looking C) will look D) look

6. Annie from Ireland.
A) come B) is coming C) comes D) coming

7. We to a party next Saturday.
A) go B) goes C) are going D) went

8. She for dinner this evening.
A) come B) came C) comes D) is coming

9. to go out tonight?
A) Do you want B) Are you wanting
C) Is you want D) Would you want

10. | four languages.
A) am speaking B) speak
C) speaks D) am speak

11. Every morning Tessa at 7.30.
A) is getting up B) got up
C) get up D) gets up

12. Oh, someone in my seat!
A) is sitting B) sits C) will sit D) sit

13. I’'m sorry. I can’t help you at the moment. | dinner.
A) will cook B) am cooking C) cook D) cooked

14. 1 a pain in my leg.
A) has B) having C) have D) am having

15. Mrs. Steele to her boss. I'll tell her you phoned.
A) talked B) talks C) talk D) is talking

16. Turn the T.V off. No one it!
A) watches B) watch C) is watching D) watched

17. She is not ready. She her hair.
A) is washing B) washes C) washed D) wash

18. Derek’s good at golf but he very often.
A) aren’t play B) isn’t playing C) doesn’t play D) didn’t play

19. The sun in the day time.



A) shine B) shone C) is shining D) shines

20. In Britain people on the right.
A) are driving B) drives C) drive D) drove

21. This is a great party! Everyone .
A) dance B) is dancing C) dances D) are dancing

Pa3nea 2. TpeGoBaHusi K NpoBeeHMIO IK3aMeHa (2 cemecTp):

1.  KouTpospHbIil IepeBos (pparMeHTa aAanTUPOBAaHHOIO aHITIMICKOrO TEKCTa U €ro
HepecKas.

2.  IlpoBeneHue AManoOruyeckoi MJIM MOHOJOIMUYECKON pedM IO CIEAYIOIIHUM TeMaM
Ha CUTYaTUBHON OCHOBE: JMYHOCTH YEJIOBEKA; CEMbS; KIIIUIIIE; CBOOOTHOE BpEMSI.

Pa3znen 3. TpeGoBanus k npoBeaeHuIo 3a4era (3 cemectp):

1.  KouTpospHBIH epeBoa GpparMeHTa aaalnTHPOBAHHOTO aHTIMICKOTO TEKCTa U €ro
nepeckas.

2. [IpoBeneHne TUATOrHYeCKO UM MOHOJIOTUYECKOW PEYH T10 CIICIYIOIIUM TEMaM:
cBoboaHOE BpeMms; xo00u; Tearp; kuHO, CoemunHeHHoe KoponeBctBo BenukoOpuranuu u
Cesepnoii Upnmanaum; cronuma u pocronpumedarenbHocT CoenuHenHoro KoponeBcTa
Benukobpurtanuu u CeBepHoii Upnanauu.

Pa3znen 4. TpeGoBanus Kk npoBeaeHUI0 IK3aMeHa (4 cemecTp):

1. IIpoBepka yMEHHUS YMTATh U MOHHMATh COJIEPKAHHE OPUTMHAIBHOTO TEKCTa II0
crnenuansHocTH. O0beM TekcTa — 1000 mevatHbIX 3HaKOB. Bpems, orBoguMoe Ha urenue, — 20
MUHYT. KOHTpONB OCyIIecTBISeTCS IOCPEACTBOM TIepeadl TEKCTOBOW HWH(pOpMAIKu Ha
AHTTIUHCKOM SI3bIKE.

2.  IlpoBepka yMeHHUS YHTaTh C TIOJHBIM M TOYHBIM TTOHUMAaHHWEM OPHUTHHAIBLHOTO
TeKkcTa Mo crenuaabHocTH. OO0beM Tekcra — 600 mewyaTHbIX 3HAKOB. Bpems Ha uTeHHe H
NUCHMEHHBIA TIEPEBOJl C HCHOJb30BaHWEM cioBaps — 30 muuyr. KOHTponb mnoHUMaHHS
OCYILECTBIISICTCS TOCPEICTBOM ITUCHbMEHHOT'O YU€OHOTO MEepPEeBO/a.

3. IIposepka ymenus:

J JieNiaTh YCTHOE COOOIIEHHE MO0 M3yYCeHHOMY PEUeBOMY MaTepHally: Tearp; KHHO;
CoenunenHoe KoponesctBo BenukoOpuranum u CeBepHoit Wpnannuu; cromuna u
nocronpumedarenbHocTd  CoenuHeHHoro KoponesctBa BenukoOputanun u  CeBepHoi
Wpnananm; 00beM BBICKa3bIBaHUs — 12-15 mpenioxkeHuii;

. y4acTBOBaTh B Oece/ie TI0 BOPOCaM, CBSI3aHHBIM CO CIEIHATbHOCTBIO CTYACHTA U
00I11eCTBEHHO-OBITOBOM TEMAaTUKON (JIMYHOCTh YEJIOBEKa: BHEIIHOCTb, XapakTep, BO3pacT,
npodeccusi; ceMbs; poJCTBEHHUKH; Ouorpadus; cBOOOJHOE BpeMs; YBJICUEHHUS; JKUJIHILE: JIOM,
KBapTHpa; ydeba; Tearp, KHHO, CTONMIA M JocTornpumedareiabHocTH CoearHEHHOTOo
KoponesctBa BemukoOputanmm u CeBepHoit Wpnanmum), o0bem BbicKaszbiBanus — 20-25
BOIIPOCOB U MPEIOKEHUH.

OO0pa3ubl OWi1eToB
Ok3aMeHaIMoHHbIN OneT Nel
1.  Urenwue 6e3 cioBaps, TOHUMaHUE, IEPECKA3 TEKCTA MO CIENUATLHOCTH.

GOING TO THE THEATRE



Going to the theatre is a way of spending an evening which may be at the same time most
entertaining and educative. Despite competition from the cinema, wireless and television, the
theatre still plays an important part in the entertainment of the average Englishman.

In London there are theatres for all tastes: some people prefer musical comedy, and shows
of this kind, with their catchy tunes, are very popular. Variety shows, in which actors entertain
the audience with sentimental and comic performan-ces or skits on social or political life, also
draw full houses and greatly influence the artistic tastes of the public. In this kind of
entertainment the role of the master of ceremonies (or chair-man) is very important. He
announces the different items on the program, introduces the actors and maintains the atten-tion
and interest of the spectators.

Those who do not care for musical comedy or variety will find other shows to their taste.
Some theatres stage modern plays; Shakespeare and other classics are played mostly at Old Vic;
the Royal Opera, formerly Covent Garden, shows opera and ballet.

Seats in theatres where dramatic works of real educationall value are played and where the
standard of acting is high are expensive. This makes the theatrical art in Britain more or less the
monopoly of the well-to-do and better educated classes.

As a rule, performances start (or begin) at about half past seven and run2 for three hours or
more, including about an hour for intervals between acts. There are sometimes matinees in the
afternoon, but most spectators prefer evening shows. (From English Words and How to Use
Them)

2.  IluceMeHHBIH TEPEeBO TEKCTA MO CHEIMAIBHOCTH.

PROMPTING

The prompter should be present at all rehearsals in order to know exactly how the play
goes. Oddly enough, an actor nearly always "dries up™ at the same place, and such places should
be marked with a danger signal in the prompt copy. Prompting at a first performance is a full-
time job, and the prompter should have no other duties to distract him. It is usually enough to
supply the actor with the missing words, and the prompt must be so timed that the prompter's
voice is heard exactly on the syllable where it is wanted. The prompter can usually tell from the
actor's face when he needs prompting. The experienced actor will throw a glance at the prompt-
corner when he wants a line.

Prompting is a difficult and rather a thankless task but interesting, and a good prompter is a
godsend to a company.

(From The Amateur Actor, by F. Mackenzie)
3.  Becena mo teme “My free time”.

Ipunoxenune
TekcTsl 1J151 IEepecKa3a U epesoaa

Five Renowned Baroque Composers

The Baroque period lasted for 150 years, from 1600 to 1750 AD. It is a particularly
famous time in classical music that saw the rise of some of the greatest classical composers. The
Barogque composers introduced tonality to music, as well as establishing major music styles such
as opera and concerto. This time period saw the rise of grand orchestras, as well as the
introduction of many new instruments. If you are interested in the Baroque period, then you need
to be familiar with its most famous composers.



Henry Purcell

Henry Purcell is famous for creating a unique English style of Barogue. This style
incorporated Italian and French influences and placed special emphasis on how words were used.
Purcell is most remembered for his opera works; his masterpiece is King Arthur, or The British
Worthy. This piece is a five act semi-opera and was first performed in 1691 at Queen's Theatre.

Music-Making Methods

Any device that is made to produce a musical sound is a musical instrument. This
includes everything from a simple rubber band strung between two nails to the most complex
electronic synthesizer. There are thousands of different kinds of musical instruments. For
convenience, they are sometimes divided into percussion, stringed, keyboard, wind, and
electronic instruments.

Percussion instruments make music when somebody strikes, shakes, or scrapes them.
Drums, rattles, and bells are percussion instruments. Guitars, violins, harps, and sitars are all
stringed instruments. They are plucked, played with a bow, or strummed to produce music.

On keyboard instruments, notes are played by pressing keys, pushing buttons, or
flipping levers. Pianos, organs, and accordions are keyboard instruments.

You can probably guess how wind instruments work. They’re played by blowing air to
produce notes. Some examples are flutes, saxophones, bagpipes, trumpets, and clarinets.

Until recently, all music had to be sung or played in person. In the 18" century, people
began to find ways to play music automatically. They created musical clocks, player pianos, and
music boxes. With the help of water power, clockwork, and steam, these instruments made
music without needing people to play them.

In the late 1800s, the earliest recording devices were invented. These allowed people to
make copies of musical performances.

After the mid-20th century, inventors began to create electronic versions of some older
instruments, such as guitars and pianos. They also built electronic instruments that made music
in whole new ways. These instruments were called “synthesizers” because they artificially made,
or synthesized, music. Most recently, the computer has become another electronic device to be
used as an instrument. (From Encyclopedia Britannica)

A Company of Players

The orchestra at my school was busy practicing. | had brought my younger brother, Jeff,
to watch. Jeff had never seen an orchestra before.

“Which person is the orchestra?” he asked me.

I smiled and said, “Why don’t you ask them?”

Jeff went up to a boy with a big fat brass tuba in his arms.

“Are you the orchestra?” Jeff asked.

“No,” the boy answered. He put his mouth to the mouthpiece, blew into it, and played a
few loud notes.

“That sounds like a truck’s horn!” Jeff said.

He went to a girl who held a cello between her knees. It looked like a large violin.

“Are you the orchestra?”” he asked.

She shook her head and drew a bow across the strings.

“That sounds like grandfather’s humming,” said Jeff.

Next he came to a boy standing behind two giant pots.

“Are those pots the orchestra?” he asked.

“No. They’re kettledrums,” the boy said. He thumped two booming notes with a pair of
mallets.

Behind him Jeff heard a “tap-tap-tap.”



He turned around to see a woman tapping a long thin stick on a music stand. Everyone
became very quiet.

“That’s the conductor,” the drummer whispered. “And that stick is her baton. She tells
us how to play.”

The players all watched as the conductor’s arms began to move slowly up and down.
The musicians began to play, and music filled the room. Jeff smiled.

| could tell what he was thinking. Now he knew who the orchestra was. They all were.
The conductor and all the musicians with all their instruments together made the orchestra.
(From Encyclopedia Britannica)

John Constable

John Constable (1776-1837) was famous for his watercolours and paintings of the
British landscape.

John Constable was born in Suffolk where he spent most of his life. His most famous
paintings were of the area around Dedham Vale where he lived. John Constable believed the
greatest art came from using the inspiration of nature, rather than using various techniques and
imagination to impose oneself on art.

“When I sit down to make a sketch from nature, the first thing | try to do is to forget
that [ have ever seen a picture”

— John Constable

In his lifetime, John Constable never achieved great financial success. His fame only
grew after his death. He is now one of the most famous and well known British painters.

Art of John Constable

His style is reminiscent of the Classic Masters, but also the increasingly developed a
free style, which gave an added impressionistic feel to his paintings. For example, Stonehenge
gives a mythical impression of this timeless English monument.
(Pettinger, Tejvan. “Biography of John Constable”, Oxford, 2009)

David Hockney

Born in Yorkshire, David Hockney became one of Britain’s most celebrated artists. He
became seen as a leading figure of the ‘pop art” movement — though it was a title he was not
keen on.

«What an artist is trying to do for people is bring them closer to something, because of
course art is about sharing: you wouldn’t be an artist if you didn’t want to share an experience, a
thought»

— David Hockney

From an early age he had a desire to be an artist. At the age of 11 he won a scholarship
to Bradford Grammar school. In the first year he purposefully came last in the form so that he
would be able to study art.

At the age of 16, he was able to leave and devote himself to art. He studied at the
Bradford School of Art for three years. Within a short space of time he gained a reputation as an
innovative and talented artist.

Many of his works are autobiographical in nature. They are reflective and often abstract,
quite different in style to the realist painters of the Old Masters.

John Turner

Joseph Mallord William Turner (23 April 1775 — 19 December 1851) was an English
Romantic landscape painter, watercolorist and printmaker.

John Turner was born in Covent Garden, London in 1775. Due to his mother’s mental
illness he was sent to live with an uncle in Brentford. After displaying aptitude for art, he entered


http://www.biographyonline.net/contact.html

the Royal Academy of Art school in 1789, when he was only 14 years old. He soon developed a
reputation as a talented artist, and he was able to travel around the major artistic centres of
Europe learning more about art.

Turner helped elevate landscape painting and is often seen as Romantic painter who
helped influence the new movement of Impressionism. Along with John Constable, he is
considered one of the finest British artists of all time.

Turner loved to paint landscapes and nature. He was particularly fascinated with the
extremes of nature such as violent storms. An apocryphal tale suggests Turner tied himself to the
mast of a ship during a storm so he could witness the buffeting of nature.

(Pettinger, Tejvan. "Biography of John Turner”, Oxford, 2009)

Characters Parts

To a great extent the actor builds up his part from observation. As he goes about his
daily occupations he is consciously or subconsciously finding models from everyday life. He
will study the characteristics and mannerisms of the people with whom he comes into contact; he
will watch people in the street, in trains and buses, in shops, at public gatherings, he will notice
the way they walk, the movements of head and hands, how they speak, the sound of their voices,
the expression on their faces, both permanent and momentary, he will take this peculiarity from
one person and that from another—anything that may help him to give individuality to the
character he is to play. Not only will he seek to imitate and reproduce superficial and physical
characteristics, but he will try to get inside the minds of his models and understand their thoughts
and the circumstances which make them behave the way they do. He will exercise all his
sympathy and intuition in this, and, with the aid of his imagination will build up a complex
character that is utterly different from his own. If possible, he will observe people's reaction in
emotion, fear, excitement, disappointment, joy, or sorrow, and notice particularly how their
voice and movements are affected.
(From English Words and How to Use Them)

James Hugh Calum Laurie

James Hugh Calum Laurie was born on June 11, 1959, in Oxford, England. Laurie's father,
William "Ran" Laurie, was a medical doctor and Olympic gold medalist in rowing. His mother,
Patricia Laurie, was a writer whose occasional essays were published by The London Times. The
youngest of the family, Laurie has two older sisters and an older brother.

While in his last year at Eton, Laurie briefly toyed with the idea of becoming a member of the
medical profession, like his father. Instead, the young man entered Selwyn College, Cambridge,
in 1978 with the sole intention of rowing. He majored in anthropology and archaeology, but
Hugh was never truly interested in either subject, claiming "anthropology was the most
convenient subject to read while spending eight hours a day on the river."”

But Laurie's rowing career came to a sudden halt his freshman year, when a serious case of mono
kept him off the team. To keep himself busy, he auditioned for Footlights, the university's
world-renowned dramatic society, known for launching the careers of such famous alumni as
John Cleese, Douglas Adams and Sacha Baron Cohen. The decision would change Hugh Laurie's
life forever.

After his successful audition for Footlights, Laurie met fellow student Emma Thompson, and the
two became romantically involved. By 1980, Laurie was the president of Footlights, and
Thompson was vice president. Through their relationship, Laurie met Footlights performer and
playwright, Stephen Fry. Laurie had been so impressed by Fry's play Latin! that he insisted
Thompson introduce the two men. Together, the fast friends wrote the sketch "The Cellar Tapes”
with Emma Thompson in 1981, which they entered in the Edinburgh Fringe Festival.
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Choose the correct answer.

1. Ann __ thatshe _the visitor before.
A) thought / saw B) thinks / sees
C) is thinking / sees D) thought / had seen

2. Asit___ darkwe __ togo home.

A) gets / decided B) would get / shall decide

C) had got / have decided D) was getting / decided

3. He ___looking at her, wondering where he ___ her
A) keep / see B) kept / had seen

4. They __ to get married last month although they _ each other
for only six weeks.

A) decide / know B) decided / know

C) decided / had known

5. the weather good when you ___tennis?
A) is / played B) was / were playing

6. When he ___ to the station the train already .
A) comes / left B) came / leaves
C) came / had left

7. Last Monday when | the house it heavily.
A) leave / rain B) left / was raining

8. Yesterday when Tom ___ the lesson___ .
A) comes / already begins B) came / had already begun

9.1 _ thecall because | ___ ashower.
A) didn’t answer / was taking B) don’t answer / take
C) doesn’t answer / am taking

10. After Mary ___ the room, she ___ the floor.
A) tidied up / washes B) tidies up / has washed
C) has tidied up / washed D) had tidied up / washed

11. Yesterday at this time when hishat _ he __ across the bridge.
A) blows off / is walking B) blew off / had walked
C) has blown off / is walking D) blew off / was walking

12. He wanted me to go to the skating-rink together.
Ashe I  myskateshe  me his brother’s.
A) knows / broke / offer B) knew / broke / offers

C) knew / had broken / offered

13. He ___usthe firm ___ wool since 1935.
A) told / had been exporting B) tells / would export

14. He didn’t _ well though he  a hard day before.
A) slept / spent B) sleep / spend



C) sleeping / had spent D) sleep / had spent
Choose the correct answer.

1. you speak Spanish?
A) May B) Are C) Can D) Is

2. A: I go? B: Yes, you can.
A) Could B) Am C) Need D) Did

3. you help me with my homework?
A) Are B) May C) Can D) Need

4.You enter without a tie.
A) aren’t B) can’t C) ought not D) weren’t

5. Cigarettes seriously damage your health.
A) are B) do C) can D) were

6. you post this letter for me?
A) Will B) Shall C) May D) Are

7 | open the window?

A) Will B) Shall C) Am D) Do

8. We leave now or we’ll be late.
A) has to B) must C) can D) will

9. If you had video, you record it yourself tonight.
A) could B) can C) must D) may

10. Please make noise.
A) didn’t B) don’t C) can’t D) may not

1. open the windows. I’m cold.
A) Don’t B) Can’t C) Mustn’t D) Needn’t

12. Shoes be either black or brown.
A) don’t B) are C) may D) need

13. A: My car has been stolen.

B: :

A) You should ring the police. B) Will you phone the police?
C) Could you ring the police? D) You are phoning the police.

14. A: I bought this pen today and it doesn’t work.

B: :

A) Could you fill it with ink? B) Shall | give you another one?
C) You should take it back. D) It cannot be expensive.

15. He read faster a few years ago.
A) can B) could C) might D) must



16. you pass the salt, please?
A) Do B) Are C) Should D) Could

17. you remember which shoe you put on first this morning?
A) May B) Can C) Should D) Were

18. You be hungry. You’ve just had dinner.
A) aren’t B) can’t C) may D) must

19. You be hungry. You had no lunch.
A) can’t B) shouldn’t C) must D) couldn’t

20. Sorry, this be my bag. Mine is brown.
A) can’t B) must C) can D) could

21.1 not have time to phone you this evening.
A) may B) must C) would D) didn’t

22. Take a sweater with you. It get cold later.
A) won’t B) might C) would D) need

23. It’s very cold. You to put a sweater on.
A) should B) ought C) has D) must

24. A: Will the director be back in the office today?
B: He said he be, but he wasn’t sure.
A) can B) might C) may D) has to



